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i baja YOU ARE—standing beside a pic- 
turesque lake in Switzerland. You're sur- 
rounded by the friendliest group of square 
dance traveling companions in the world. 
You've square danced in Holland and in 
Berlin. You had a banquet ina castle in 
Shannon, followed the trail of the lepre- 
chauns across the Emerald Isle to Dublin, 
eating the greatest food, staying in the 
really fine hotels and traveling in your own 
private, air conditioned motor coaches. Next 
came Holland, flowers galore, rides on the 
canals, the cheese marts, etc. Then your 
magic carpet (modern jet) swept you into 
one of the most fascinating cities in the 
world—West Berlin. It was here that you 
shared with square dancers from all parts 
of the world the All Europe Square Dance 
Roundup. Finally, the frosting on the square 


dance travel cake—story book Switzerland. 
You view the land of the Alps with tours 
up into the high country, boat rides on the 
lakes, banquet in a castle, and oh, so much 
more, 

Memories like this last forever and all of 
these experiences can be yours this summer 
when you travel with Wally and Maxine 
schultz and Don and Pete Hickman on an 
unforgettable 15 day holiday to Europe. You 
leave August 22, 1974, and return on Sep- 
tember 5. The reasonable price you pay in- 
cludes all meals (with the exception of a 
few lunches}, your hotels, fare on top sched- 
uled airlines and everything described in 
the illustrated brochure (see the center sec- 
tion of your August, 1973 issue of this 
magazine}. Don't just look at others’ travel 
pictures—take some of your own! 


Additional illustrated brochures sent on request. 


For intormation on other square dance tours, including April-May Orient, 1974— 


write for information. 


is%e} 


The American Square Dance Workshop 


462 North Robertson Blvd., Los Angeles, California 90048 


Letters of interest to readers appear in this 
section. Send your comments to the editor 
giving full name and address. Unsigned letters 
disregarded. 


Dear Editor: 

Congratulations on your 25th! For the many 
years of invaluable services rendered, we wish 
to say to the staff and all concermed a heart- 
felt thank you. We think the November cover 
is especially beautiful, the color and art work 


tractive. 
es AEE Harry and Frona Bullard 
Whitmore, California 


Dear Editor: 

A great many couples drop out of square 
dancing because of poor instruction. My part- 
ner and I had about given up when we were 
invited to try another caller, Within a month 
the 20 or 30 calls that had been giving us 
trouble for the past six months fell right into 
place and we became confident square danc- 
ers. In one instance the caller tried to teach 
us Tea Cup Chain for 55 minutes and failed. 
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The new caller had us doing it in five minutes. 
Our original beginners’ class started with 
seven squares, only five couples finally joined 
the club. And these were couples who had 
danced before and were in only for a brush 
up. What to do about itP All we can do is 
suggest to friends who are interested to be 

(Please turn to page 53) 
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THE BIG SOUND... 


and small price OF AUDIOTRONICS RECORD PLAYER/PUBLIC ADDRESS SYSTEMS 
FOR THE PROFESSIONAL CALLER 


For rich full sound indoors or out, the 700 
SVT from Audiotronics Corporation combines 
two husky 50 watts amplifiers in one’ powerful 
100 watt stereo sound system. A system that re- 
produces both recorded music and caller’s voice 
with an equally sharp, clear, and “ALIVE” qual- 
ity. And yet the tonal qualities are not harsh, but 
smooth and easy to understand. A truly top 
quality professional sound system at only $274.00 
caller net! There's no better quality at any price. 
And look what it includes: * Specially balanced 
4 pole, 4 speed heavy duty motor * Continuously 
variable speed control with illuminated strobe ° 


Pause control with instant brake * Three position 
mike acoustic controls * Ten jacks for 4 mikes, 4 
speakers, standard jack for external amp, and aux. 
input jack for playing a tape recorder or radio 
through the unit © Automatic turntable idler re- 
lease * Built-in45 RPM adapter * Automatic 
thermal cutouts * Etc., etc., etc. All for only 
$274.00! Other systems at considerably high- 
er prices can't begin to compare. Ask for 
Audiotronics, the newest name in sound for the 
professional caller. And also ask about Audiotron- 
ics’ full line of microphones and professional cas- 
sette tape recorders and playback units. 
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FUEL SHORTAGE AS IT AFFECTS SQUARE DANCING: 
from Earl Johnston (Connecticut) in mid-December, ''Most clubs 
inthe area dance in the public schools and the State is daily mak- 
ing rulings cutting back the use of the buildings, Latest is no use 


Word 


of school buildings after 4 p.m.'' Dancers in the area are taking 
a ''wait and see'' attitude, allowing things to quiet down a bit be- 
fore taking action.... The '74 National Convention (San Antonio, 
Texas) with a pre-registration of more then 6500, suggests a 
number of fuel saving ideas: Consider the use of public transpor- 
tation and car pools. If you're planning to fly be sure to make 
early flight reservations... WINTER ASILOMAR is going ahead 
as scheduled. 


TEACHING RECORD SERIES TO BE A MOTION PICTURE: The 
first of the American Square Dance Society's series of LP teach- 
ing records will soon be available in 16 mm color sound prints. 
Record 6001-Level One of the Bob Ruff/Jack Murtha series was 
filmedin December by a leading educational film production com- 
pany and will be available later this year for schools. Technical 
direction on the film was provided by Bob Ruff, 


CALLER PASSES: Lee Boswell, well-known caller in the Los 
Angeles area, passed away suddenly in December. A pioneer in 
contemporary calling, Lee will be greatly missed by his many 
friends in and out of the activity. 


MOVING? Why chance missing a 


single issue of SQUARE DANCING? 
Most magazines (second class ma- 
terial) are not forwarded by the 
post office and are thrown away, If 
you'll let us know sixty (60) days 
before you move we'll have time to 
re-direct your subscription, Just 
follow the instructions on the form 
at the right. We're sorry, but in- 
creased costs of the magazines and 
postage will not allow us to replace 
back copies that have gone astray 
due to unnotified address changes, 
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W 
To change or correct 
your address 


Attach label from your latest copy 
here and show new address below— 
include zip code, When changing ad- 

dress please give eight weeks’ notice. 
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GR-503 — 8 Ft. 
For Heavy 
Speakers 
$30.00 


GR-502 — Adapter 
For Closed Back 
Speakers — $2.50 
GR-501—8 Ft. 
Adjustable 

Speaker Stands 
$25.00 


GR 301 BATH, OHIO 44210 
PLASTIC 
SLEEVES 


List Price 10¢ ea. 


GRENN 


“ONE ROSE” (waltz) by Vernon and Jean 
‘“*LET’S FALL IN LOVE” by Ann 'n Andy Handy 


“*NOW IS THE HOUR” (waltz) 
GR 14185 by Art and Blanche Shepherd 
‘“PIXIE”’ by Vernon and Jean 


TOP 


“HOW | LOVE THEM OLD SONGS” flip square 
TOP 25292 by Mike Litzenberger Slidell, LA. 


TOP 25293 “OLD PINE TREE” flip square 
by Chip Hendrickson, Newtown, CT. 


TWELGRENN 


(Dealers only) 


GR 14184 


We stock the complete series of various ballroom labels 
used for round dancing: 
Dance Along 
Hoctor 
Roper 
Telemark 


Tell us if you have problems! 


GR-401 — SELF-SEALING ENVELOPES GR-102 — RECORD AND MIKE CARRYING CASE 


S¢ 


List Price $21.50 
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BRIGHT, HAPPY, SQUARE DANCING New 

Year to you all! There’s nothing like 

starting out a year with great optimism 
and anticipation but that’s the way it is. 

We made six random phone calls this past 
week to six sections of the continent and 
talked with three callers and three dancer- 
leaders who were officers in either clubs or 
dancer associations. The Word is, “all is going 
well with square dancing.” In five of the six 
areas Class registrations were considerably up 
over the past year and in the sixth city things 
were status quo. Clubs appeared healthier in 
all the areas. 

If it’s any indication of the influx of new 
dancers, we've been swamped with orders for 
the Basics and Extended Basics Handbooks and 
for graduation diplomas, which should tell us 
something. More pre-registrations have been 
received for the coming National Convention 
set for San Antonio this next June than they 
had anticipated. This is a good time to men- 
tion that if you haven't as yet sent in your 
pre-registration you'll find your application 
form on page 39, 

This coming year we could notice some 
changes in the activity due to fuel and other 
shortages. We recognize the effect limited 
supplies of gasoline may have on attendance 
at some square dance events, on traveling call- 
ers and traveling dancers, but we’re beginning 
to notice another and rather surprising result 
of the shortages. 

Because the plastic used in making phono- 
graph records is a petroleum product, we can 
expect to see some tightening up of singing 
call, round dance and hoedown record re- 
leases. Already, due to the shortages, many of 
the pressing plants have given notice to square 
dance recording companies of their inability 
to fill orders. Those plants that are still pro- 
ducing are increasing their price to the spe- 
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cialty labels to the point where we can expect 
to pay as much as $2.00 per 7” disc in the 
near future. 

On the brighter side again is the fact that, 
as one caller put it recently “, . . even if we 
had to put an end to all new releases. start- 
ing tomorrow, wed have more than enough 
records already pressed and on the dealer's 
shelves to last for a long time.” The great bulk 
of the activity today is made up of dancers 
who have come into square dancing in the 
past five or six years. For them, singing calls 
that we enjoyed ten or fifteen years ago would 
be like brand new dances. Some of the “hit” 
rounds of a decade ago are still just as excit- 
ing today as they were when first released. 
All things considered, square dancing should 
be able to ride through most any crisis with 
only a modicum of difficulty. 


An Offer for Archive Centers 


W: HAVE NOW ACCUMULATED a number of 
complete sets of back issues of Sets in 
Order (SQUARE DANCING magazine) from 
November, 1948 through the present issue. As 
a means of helping to establish archives cen- 
ters around the world, we will ship a complete 
set, free of charge, to any caller's group, 
dancer’s association, or individual who is in a 
position to make the volumes available to 
square dancers, students and other interested 
individuals in the area. 

If you would like to apply for one of these 
collections, write us (on official stationery if 
the request is being made by an association) 
and simply tell us you would like the back 


issues and let us know how they will be used. 
The shipments will be made freight collect 
with the recipients footing the shipping 
expense. 


Looking Through This Issue 


W* THOUGHT WE COULD GET BY with just 
a sampler of the past in our Anniversary 
ramblings last November. But no, you evi- 
dently want to hear more of what went on 
in the earlier years of square dancing. As a 
result, we've asked Becky to research the years 
1955-1959 in Sets in Order (SQUARE DANC- 
ING magazine) and come up with more direct 
quotes. 

What evidently impressed many of you was 
the fact that today we are still talking about 
the same things we talked about ten, fifteen, 
twenty or more years ago. We were concerned 
about too many new rounds, too many new 
movements, rough dancing, competition, etc. 
We were impressed with the great potential 
for the activity and we were high in our 
praise for what many of the leaders were 
accomplishing. 

You also commented about Frank Grun- 
deen’s cartoons and evidently would like to 
see more. So, on pages 30 and 31 we'll be 
doing some more reminiscing by way of re- 
prints. We'll travel back in time to see the 
funny side of square dancing life with that 
man Grundeen (see page 84). 

Also, this month we put the spotlight on 
three sets of callers and teachers who are 
doing outstanding work in the field of square 
and round dancing. Our Caller of the Month 
(see page 52) is Ed Fraidenburg of Midland, 
Michigan. The Feature Caller whose picture, 
collection of calls and biography fill the first 
two pages of the Workshop Section (starting 
on page 39) is Angus McMorran of Ottawa, 
Ontario, Canada. The round dance couple 
were paging (see page 26) are the Beatties, 
Bill and Betty, of Miramar, Florida. 


Basically Speaking 


W° DIDN'T FULLY REALIZE what a hornet’s 
nest we were stirring up this past year 
when we began zeroing in on the problems 
brought about by the almost uncontrolled in- 
flux of new movements. This is no new situa- 


tion for the activity but the encouraging 
results of the articles in last November's An- 
niversary issue indicate that a great number 
of leaders are giving serious thought to some 
possible solutions. 

As our lead article this month we have the 
results of a study made for us by one Bill 
Davis, a resident of Menlo Park, California. 
It’s Bill’s contention that we'll be in a much 
better position to recommend future directions 
for square dancing if we know just exactly 
what is being called and danced today. Some- 
times we feel that everything we're dancing 
is brand new and that we're dropping all of 
the basic foundation material, Bill proves that 
this isn’t the case. He explains how a series of 
tabulations made at conventions and club 
dances during the coming year may provide 
the activity with some very useful information. 
Read what he has to say beginning on page 9 
Youll find it quite enlightening. 


Scholarships 1974 


T HAS BEEN THE PRACTICE of The American 

Square Dance Society each year to award 
one or more partial or full scholarships to 
attend one of the accredited callers’ schools 
throughout the country. Again in 1974, aspir- 
ing callers who might otherwise not be able 
to attend one of these schools are invited to 
apply for a scholarship. 

This year no applications will be sent out. 
Instead, applicants are requested to write a 
one-page letter giving their name, address, 
age, wifes name (if married), and a short 
resumé of background including a statement 
of why a scholarship would be important to 
them. Special attention will be paid to those 
applying who would not be financially able to 
attend a school on their own. A non-returnable 
photo of the applicant should accompany each 
letter. 

The scholarship committee will meet and 
make its own decisions on March 5. All letters 
must be received before that date. 

Individuals, clubs or associations interested 
in taking part in the annual project devoted 
to the development of new caller talent may 
write SIOASDS regarding the Caller Scholar- 
ship Sponsor's Program. What better use can 
you find for that well-stocked treasury than to 
help a young caller get his start in the activity? 
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Let s 
Count the 
Basics 


By Bill Davis, Menlo Park, California 


An intriguing approach to evaluating 


the movements used in square dancing today 


Me SQUARE DANCE LEADERS are growing 
increasingly uneasy over the apparently 
never ending parade of experimenta] move- 
ments that seemingly threaten, like some un- 
stoppable science fiction monster, to dominate 
and eventually destroy the entire square dance 
world. More than 210 new movements were 
reported in the various callers’ note services 
in 1972 alone; 160 appeared in 1971 and 120 
were introduced in the year before that. The 
Burleson Encyclopedia currently lists more 
than 1600 separate square dance commands, 
and the trend shows no sign whatsoever of 
slowing down. Concerned square dance lead- 
ers everywhere—callers and dancers alike— 
generally view this situation with a good deal 
of alarm, and more and more of them are 
beginning to ask: “Isn’t there some way of 
controlling the number of square dance 
movements?” 

But while many people ask the question, no 
one has, as yet, provided us with a workable 
answer! The truth of the matter is that there 
probably is no practical way to effectively 
control either the generation or the publica- 
tion of new movements. While it may certainly 
be possible for us—through a stronger and 
more effective program of caller training—to 
substantially upgrade the judgment of our 
callers, and thus to improve the way in which 
new movements are either used or not used, 
it is also totally unrealistic to suppose that we 
will ever be able to suppress or in some way 
“control” the creation of experimental move- 
ments—or that we will be able to control or 
to effectively “censor” their eventual publica- 
tion. This is not to say that the problem is 
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insolvable or that it cannot be effectively and 
successfully dealt with. As a matter of fact, 
based upon some very interesting statistical 
studies in Northern California, we may even 
discover that it is not actually necessary to 
“control” new movements in order to have 
them under control! 

For example, did you know that in order to 
do 99% of the commands at a typical club 
level hoedown in 1973 you needed to know 
about 76 movements and that individual 
movements not in the most frequently used 76 
account for less than 0.1% of the commands 
given? This tells us that in spite of the over 
1600 movements now on the books, most 
dancers are exposed to fewer than 10% of 
them. 

How to Cope 

Therefore, the question confronting the 
caller teaching a beginners’ class, a regular 
club, or even an advanced or challenge group 
need not be, “How in the world can I possibly 
cope with this deluge of experimental move- 
ments?” The critical question is, “What do I 
need to teach the dancers in order to maxi- 
mize their enjoyment of square dancing?” In 
other words, what maneuvers are they most 
likely to encounter at dances called by other 
callers? Most dancers are not nearly so con- 
cerned with how many commands are in ex- 
istence as they are with whether or not they 
can dance through an evening smoothly, com- 
fortably, with a minimum of breakdowns, and 
with some feeling of achievement. 

By utilizing material that is in current, fre- 
quent use we can eliminate the necessity of 
acting as censors and trying to decide which 


NUMBER OF BASICS & FIGURE MOVEMENTS 


1968 


First 90% of commands 


Next 9% of commands 


JIZ@ 


Next 0.9% of commands 


1973 


Figure 1. Number of Basics required to account fer up to 99.9% of commands used—by year. 


movements deserve X, R, PG, or G ratings. 
Instead, we can concentrate our energies on 
teaching and using the maneuvers that our 
dancers must know in order to be most com- 
patible with the present environment. 

For instance, if you as a caller/teacher 
decided that some movement—say Barge 
Thru-——deserved an R rating and you, there- 
fore, did not teach or use the command even 
though it was being used frequently on a 
national basis, then you would be doing your 
dancers a disservice. By the same token, you 
are being unfair to vour dancers if you decide 
to teach the maneuver just because you like it 
and spend a great deal of time using it in 
spite of the fact that it is rarely used else- 
where. Since obvious time limitations make it 
impossible to use all the 1600 catalogued 
movements, you can best serve your dancers 
by using your time to expose them to the 
more frequently used commands. 

We are not saying, “Eliminate Barge Thru 
(or any other command) from the book” or 
“prevent more ideas from being developed.” 
We are saying that by knowing the frequency 
of use of movements, the caller can remain in 
the driver’s seat and keep his dancers up to 
date by using relevant material without both 
he and his dancers feeling overwhelmed with 
the flow of new movements. The frequency 
count will not only point up the most “pop- 
ular” of the so-called traditional commands, 
but will also allow leeway for the newest 
ideas. 

The main concern in implementing this 


10 


concept is the question of how to develop a 
valid list of truly representative movements 
and determine their frequency of use. We 
feel there is a way, as simple as it is valid, to 
produce such a list for average club-dancer 
use. We propose tape recording the entire 
program in each of the main halls at the 
yearly National Convention and then counting 
the number of times each movement was used. 
With those figures we could easily compile a 
list beginning with those most frequently 
called and descending in numerical order 
through all the commands given. 

This technique would provide a list that 
would be truly representative for several rea- 
sons. First, a large number of callers from all 
parts of the country would be participating so 
that the entire country would be represented. 
Second, each caller typically would be using 
his best and favorite material so that it would 
most likely represent what he considered good 
material in terms of his experience and assess- 
ment of the dancers on the floor. The dancers 
at the National are, of course, also very rep- 
resentative in that they, like the callers, come 
from all parts of the country. 

With the results of this type of analysis 
available, a yearly list could be published that 
would identify for both callers and dancers 
those movements that were currently being 
used most often. Furthermore, as years went 
by, this type of information would provide a 
record of just how things changed; and from 
it we would begin to gain additional insight 
into the trends of square dance movements. 
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To get some idea of just what this informa- 
tion might tell us, let’s take a more detailed 
look at the analysis we made in Northern 
California. We started nine years ago when 
the callers association there was struggling to 
find a way of handling the new ideas that 
were starting to come forth at the rate of 
about one or two per month. We proposed 
counting the commands at the local yearly 
festival, the Golden State Roundup, which 
featured three out-of-the-area callers plus 40 
or 50 local callers. 

Workshop Movements 

The results were quite interesting. They 
showed that 18 movements accounted for 90% 
of all commands used, that 36 accounted for 
99% of all commands used, and that a total of 
52 different movements were used in the 
5000-command sample analyzed. This we 
have illustrated graphically in Figure 1. 

For those who have been dancing that long 
and would like to compare their repertoire 
with the movements in use in Northern Cali- 
fornia (a reasonably representative area) in 
1964, we have included the list in Figure 2. 
The movements are arranged with the most 
frequently used at the top and_ proceeding 
down in sequence. 

Since we had no current extensive record- 
ing of regular (club level) dances and wished 
to have some background against which to 
compare the 1964 results, we decided to do 
a frequency count of the movements in 
SQUARE DANCING magazine for 1973. We 
felt this source would provide reasonably rep- 


resentative data—especially since the com- 
plete breakdowns for all currently released 
singing calls are printed. Between 800 and 
900 commands appeared in each issue (in- 
cluding singing calls) and 12 issues contained 
over 10,000 commands. 

With such a large data base and the fact 
that SQUARE DANCING reflects mainstream 
trends, it seemed reasonable that the results 
would be representative of average club ex- 
perience. As it turns out, the statistics from 
this count correspond very closely with counts 
made from recordings of actual dances. Thus, 
we fee] that the technique of counting the 
magazine movements produced quite valid 
results even though it is perhaps not as objec- 
tive as counting movements at the National 
Convention. 

From the results of the magazine count in 
1973 we find that 38 movements accounted 
for 90% of the commands given, 76 accounted 
for 99%, and it took 114 movements to ac- 
count for 99.9% of the commands used. Figure 
1 illustrates the change between 1964 and 
1973. About 125 different movements were 
identified in the 1973 data base. Since the 
specific movements and their frequency of 
use are of particular interest, we have in- 
cluded a list showing the individual and 
cumulative frequency of use of the commands 
used most often in 1973 (Figure 2 next page). 

Beyond about number 90 we suspect that 
the particular makeup of the dancers and the 
caller's personal preferences have a major in- 
fluence on the commands used. Note that 


There’s much discussion these days relative to the material we dance and the rate in 


which new movements seem to be rolling “off the presses.” In his article, Bill Davis 
comes up with some very valid suggestions for establishing a “starting point” for future 
planning. With the type of information in hand that Davis suggests, it may be possible 
to set up some sort of “new-movements-clearing-house” or at least some basis for 
evaluating the new movements that are being created. 

Bill Davis, an accomplished caller in the Northern section of California, spends a 
great deal of time delving into the background of this activity. He has written a text, 
“Symmetric Choreography and Sight Calling” and is publishing his compilation of the 
114 most frequently used commands in 1973, definitions of 240 new commands, and 
his selection of the Top Ten commands for 1973. 

Incidentally, as a means of clarification we refer to a basic as being one of the seventy- 
five standard foundation movements (Basics 1-50 and the Extended Basics 51-75) and 
at the present time allude to all others as movements, experimental movements or 
maneuvers. 
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(fig. 2) 


FREQUENCY OF SQUARE DANCE BASICS 


1964 


1-90% GROUPS | 


(%) 


Command 


Total 


Rank 


of Use 
(%) 
Cumulative 
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Swing 
2 Promenade 
3 Allemande Left 


Right & Left Thru 
Do Sa Do 
Pass Thru 
quare Thru 
Star Thru 
9 Right & Left Grand 

10 Ladies Chain 
11 Star (Right, Left) 
12 Arm Swing 
13 Cross Trail 
| 14 1/2 Sashay 
15 Circle 

16 Box The Gnat 
17 Separate Around 

i, 2 

18 Circle to a Line 


22 Dive Thru 
23 See Saw 
24 Bend The Line 
25 Allemande Thar 
| 26 Wheel Around 
27 Swing Thru 
28 Frontier Twirl 


4 
9) 
6 
7 
8 


29 Back Track 
30 U Turn Back 


2. 80 | 80. 40 
2.40 | 82. 80 
2.10 | 84. 90 


34 Substitute 


36 Alamo Style 


commands 77 through 114 account for only 
1% of the commands in the data base. This 
means they are getting very little individual 
attention. That is to say, many of the move- 
ments were used only one time, which corre- 
sponds to about .01% of the total commands. 

In comparing the 1973 list with the 1964 
list, we see that all the commands in the 1964 
top 90% are in the top 90Z in 1973. However, 
they have been joined by 20 others—some 
new and some from the 1964 low-frequency 
group. 

Of the 38 commands in the 1973 90 to 99% 
bracket, only 15 were even on the 1964 list. 
The rest are new. 

In conclusion we observe the following: 

e The number of movements being used 
within a given percentage of the total is in- 
creasing every year (e.g. the number of move- 
ments required to account for the first 90% 
of the commands increased from 18 to 38 
between 1964 and 1973). 

e By noting where a particular movement 
falls on the list, we can judge the importance 
of knowing that movement. 

e An accumulation of year by year statistics 


12 


90-99% GROUPS 


Rank Command 


19 Weave The Ring 
20 Wheel & Deal 
21 (Make an) Ocean 


31 Star Promenade 
32 Swat The Flea 
33 Double Pass Thru 


35 Slip The Clutch 


99-99.9% GROUPS 


w 
> > > 
fo oo ) 
22 A-|285 a 
1S 6 SI Rank 2 oe 
S ank Command 
De ~|ER rf 
uo 3 4 O 
fx O em 


Daisy Chain 
Do Pa So 
8 Chain Thru 


Grand Square 
Ends Turn In 
Centers In 


Dixie Chain 

Star Twirl 

Ends Cross Over 
Circulate 


Elbow Swing 


Dixie Grand 


would provide useful insight into trends. 

e We should tape the National Convention 
and use that count for establishing a year by 
year list of movements according to frequency 
of use. 

e With this information we will soon be in 
control of movements for the square dance 
activity on the whole. 

e Our concept of a Basic 50/Extended 75 
clearly would not have made sense in 1964 
when only 52 basics accounted for 99.9% of 
regular club dancing. Rather than thinking in 
terms of numbers such as the 50/75 which 
refer to a set number of movements, perhaps 
we should be considering the movements in 
the 99/99.9 percentile group, as updated on 
a yearly basis. That concept, incidentally, 
would have yielded the 50/75 numbers about 
1968—at the time we first started to think 
seriously of the 50/75. 

e We may not yet understand all of the 
ramifications of the information in these com- 
pilations, but the data collection and analysis 
are both a direct and straightforward means 
for starting to get objective answers to our 
problem. 


SQUARE DANCING, January, '74 


(fig. 2 continued) FREQUENCY OF SQUARE DANCE BASICS 
1973 


90-99% GROUPS 99-99 .9% GROUPS 


0-90% GROUPS 
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Rank |= Command Command oe Command oe eles 
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(Make An) Ocean 
Wave 

Arm Turn/Swing 
Face In 


Promenade 77 «Circle to a 2- 
Faced line 

78 Star Promenade 

79 Single File 

Circulate 


Alamo Style 


2 Allemande Left 
3 Pass Thru 


4 Square Thru pin 80 


7 Allemande Thar 81 Hinge & Trade 
6 Do Sa Do 44 Centers In 82 Triple Scoot 
7 Swing Thru 45 overlea 83 Wheel Across 
8 Star Thru 46 Turn & Left Thru 84 Triple Trade 
9 Right & Left Thru a “as! Back 

10 Wheel & Deal 86 y 

11 Run 87 Spin Tag The 

Deucey 


12 Swing 88 Cross Run 
13 Ladies Chain 51 Walk & Dodge 89 Teacup Chain 
14 Trade a2 Peel Off 90 Veer (Left) 
15 Circle 53 Fold 91 Reverse The 


Flutter 
Flutter The Line 

93 Red Hot 

94 Ends Turn In 

95 Curl to a Wave 


16 Flutterwhee 

17 ~Circulate 

18 Turn Thru 

19 ircle to a Line 


2nd Right 

58 Spin Chain The 
Gears 

59 Cloverflo 

60 Grand Square 

61 See Saw 

62 Pass to the 

Center 

63 Dixie Style 

64 Back Track 

65 Partner Tag 

66 Change (Hands, 


20 Star (R, L) 96 Clover And 


21 Slide Thru 

22 Weave The Ring 
23 Half Sashay 

24 Bend The Line 


97 Peel & Trade 
98 Pass The Ocean 
Star & Slide 


101 Swap Around ; 
97. 929102 Grand Spin : 
98.05 9103 Dixie Chain ; 


98.16 4104 (Out)Sides Divide 


25 California Twirl 1.23 77.42 
26 Curlicue 1.14 78. 56 
27 Trade B 1. 06 79. 62 
28 Crosstrail 


Girls) 
29 Dive Thru 67 Zoom 
30 Spin The Top 68 Diamond 
Circulate 
31 Cast Off 3/4 69 Do Pa So 
32 Tag The Line 70 Fan The Top 
33 Lead Right 4 71 Fan Back 
34 U Turn Back 72 Ladies In Men 98.73]110 Reverse Single 
Sashay File 
35 Double Pass Thru 73 Spin Back 98.81f111 Peel The Top 
36 Separate Around 74 Pair Off 98.88]112 Rotary Tag Thru 


The Star 
B8.95H13 1/2 Tag 
99.01$114 Left Swing Thru 


i, 3 
Sweep A Quarter 
Box The Gnat 


7 6 Box/Split 
Circulate 


We'd like to hear from readers who have specific thoughts relative 
to this article, or have other suggestions along this or similar lines 
that may help to establish some logical directions for the future. 
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What are they Dancing... 


_,. at the start. 
of 1974? 3% 


| a THE SIXTEENTH YEAR we start things out by canvassing the callers across the 
country to find out just what it is they are calling and what the dancers are 
dancing. As a means of comparison it is interesting to look back at each of the previous 
January issues of SQUARE DANCING to see which, if any, of the dances have with- 
stood the test of time, Occasionally a program will show up indicating that some of the 
dancers still enjoy the old favorites, The Alabama Jubilees, the Caribbeans and even 
the Smoke on the Water singing calls of more than a decade ago. The round dances 
come in for the greatest change and with one or two exceptions the rounds shown on 
these pages are almost all of a contemporary nature. It would be interesting if some 
tabulation were available to see which of the basic movements were used and in what 
frequency in the patter calls and singing calls shown in the programs that follow. Our 
thanks to the callers who participated in the program with us this year. You might 
check your own clubs’ programs to see how your dancing compares with the rest 


of the country. 


Satellite Beach, Fla. — Allemanders — 17 years old — 10 squares — Caller Colin Walton 


Warmup Hash 

Darlin’ Raise the Shade 
Anytime 
Mexicali Rose 

Spin Chain Thrus 

Me and My Shadow 
Roses for Elizabeth 
Pink Champagne 

Cloverflo 

Naughty Lady 


If Tears Were Roses 

Mannita Waltz 
Tag the Line/Half Tag 
Good Morning Country Rain 

Dancing Shadows 

Street Fair 
Curliques/Walk and Dodge 
Let Me Sing 

Coco 

Moon Over Naples 


Workshop Tip/Flip Back 
Monday Morning Secretary 
Flowers on the Wall 
Dream Awhile 
Wheels and Deals 
Sometimes 
Champagne Time 
Hot Lips 
Final Hash 
Bill’s Dixie 


St. Louis, Mo. — Boxinettes — 15 years old — 12-16 squares — Caller Lee Schlange 
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Warmup Patter 

Lucy Brown 

Scoot Back/Circulate/ 
Curlique 

Roll Those Baby Blue Eyes 
Cade Tango 
Bad, Bad Leroy 

New Movement Workshop 


Flip Back/Zoom/Trade By 
Curl to a Wave 
Don't Bring Lulu 
Diamond Circulate 
Spin Chain Thru/ 

Spin Chain the Gears 


Autumn Leaves 


Scoot Backs 
Reynard’s Moon 
Turn Trade and Roll 
Our Gang 
Amos Moses 
Flutter Wheel/Hinge and 
Trade/Walk and Dodge 
Travelin’ On 
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Louisville, Ky. — Cast Offs —5 years old — 10 squares — Caller 


Warmup Patter 

The Best is Yet to Come 
I Love You Because 

Trade By/Curlique/ 
Scoot Back 

Santa Domingo 
Rhythm in the Rain 

Spin Chain Thru/ 
Runs /Trades 

Circulates 

Live for the Good Times 
Sweet and Sassy 


Swing Thru/Spin the Top/ 
Rotary Tag Thru the Star 

Daisy A Day 
Waltzing Easy 

Slide Thru/Turn Thru/ 
Fan the Top 

Martha Ellen Jenkins 
Slick Chick 

Contras: Paddy on the 
Turnpike/Johnson Special 
Street Fair 

Tag the Line/Pair Off/ 


Stew Shacklette 


Peel Off/Bend the Line 
Old Buck Ain’t Here 

No More 

Amos Moses 
Eight Chain Thru 

and variations 
Mary Ann 

Dancing Shadows 
Wheel and Deal/ 

Centers In/Cast Off 
Cloverleaf /Cloverflo 
Joy to the World 


Scarboro, Ont. — Dudes ’n Dolls — 7 years old — 18 squares — Caller Lloyd Priest 


Warmup Patter 

Ten Thousand Years Ago 
St. Louis Blues 

Scoot Back/Cloverflo/ 
Split Circulate 

Street Fair 
Dancing Shadows 

Walk and Dodge/Peel the 
Top/Hinge and Trade 

Yellow Ribbon 

Workshop/Push Open 
the Gate 


Good Morning Country Rain 
Street Fair 

Flutter the Line/Rotary Tag 
Thru the Star 

False Hearted Gal 

Reverse the Pass/Cross the 
Star/Tag the Line 

Early Morning Dew 
Slick Chick 

Trade By/Star Prowl/ 
Circulate/Folds 


Don’t You Call Me Sweetie 
Waltzing Easy 

Tag the Line/Single Circle/ 
Grand Spin 

Grand Colonel Spin 
Flip Side 

Fan Back/Spin Back 
Diamond Circulates 

I'l] Come Running 
My Abilene 

Tags/Folds/Cross Run 

Every Street’s A Boulevard 


Meriden, Connecticut — Typical Club Dance — Caller Clint McLean 


Warmup Patter 

Centers in Cast Off /Flutter 
Wheel/Sweep a Quarter/ 
Scoot Back 

Put Your Hand in the Hand 
Street Fair 

Circulate/Dixie Style 
to an Ocean Wave/ 
Teacup Chain 

Up the Lazy River 
Bailey Rock 

Workshop Tip/Curly Cross 


the Top/Spin Chain 
the Gears 
Mountain Dew 
Ginny's Waltz 
Tag the Line/Peel Off / 
Cloverleaf 
Martha Ellen 
My Abilene 
Curlique/Scoot Back/Fold 
Good Morning Country Rain 
Flowers on the Wall 


Stars/Suzy Q/Teacup Chain 
Allemande Thar 

Do What You Do Do Well 
Hot Lips 

Curlique/Walk and Dodge/ 
Trades 

Maria 
My Love 

Rehash Patter 

Ragging a Call 

I Don't Know Why 


Austin, Texas — Webspinners — 10 years old — 7 squares — Caller Web Witter 


Warmup Patter 

West Virginia 

Swing Thru/Spin the Top 

Good Morning Country Rain 

Curlique/Walk and Dodge/ 
Scoot Back 

Black Magic 
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Circulate Variations 

Street Fair 

Spin Chain Variations 

Glendale Train 

Workshop Rotary Circulate/ 
Spin Tag the Deucey 

Juanita Jones 


Tag the Line Variations 

Mississippi 

Flutter Wheel/Reverse 
Flutter Wheel/Sweep 
a Quarter 

Mama Bear 

Anything Goes 
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Boulder, Colo. — Flatiron Squares — 16 years old — 8-10 squares — Caller Don Tennant 


Warmup Patter 
Before I Met You 
Rhythm in the Rain 
Swing Thrus/Trades/ 
Runs/Circulates 
Green River 
Street Fair 
Trade By/Cloverleaf/ 
Cloverflo 
A Fooler, A Faker 
Verna's Song 


Spin Chain Variations/ 
Cast Offs/Trade By 
Don’t Blame It On Rosie 
Chrystel Two-Step 
Curlique/Curl to a Wave 

Tie a Yellow Ribbon 
Wagon Wheel Waltz 

Peel Off/Swing Thru/ 
Peel the Top 

Big Bad Leroy Brown 
Hot Pants Polka 


Tags/Sweep a Quarter 

Wake Me Up ina 
New World Tomorrow 
Call Me Lonesome 

Scoot Backs/ 
Conglomerations 

For the Good Times 
Ranger Waltz 

Fun Patter 

Darlin’ Raise the Shade 

Jackson 


Special Bulletin for Our Canadian Members 


FLASH ONE: At the present time almost 
2,000 Canadian dancers, callers and teachers 
are members of The Sets in Order American 
Square Dance Society receiving SQUARE 
DANCING magazine each month. Over the 
years quite a number of Canadian callers and 
round dance leaders have been spotlighted in 
our pages and all in all Canadians have over 
and over again proved that they are very 
much a part of the “family.” Why then do 
they have to pay a service charge of $1.50 
for SIOASDS Premium Records when square 
dancers in the U.S.A. have to pay only $1.00? 
To answer this, let us tell you a little story. 
For a number of years the same low service 
charge was made on premium records going 
to Canada as was charged to those living in 
the U.S. Then we began to get a stream of 
letters from frustrated members North of the 
Border saying that in order to get their basic- 
ally “free” records they had to pay anywhere 
from $1.00 to $3.00 per record as customs 
duty. This, to us, seemed unfair. It cost us the 
same amount to mail each record. In some 
instances the records traveled a shorter dis- 
tance, but the Canadians, because they lived 
in another country. were penalized sometimes 
as much 200 or 300%. It took us a year and 
a half to come up with a solution but we dis- 
covered that these records qualified for a cer- 
tain tvpe of educational, duty-free license if 
the records were mailed in Canada. We made 
arrangements with our pressing plant in Cali- 
fornia to ship, by truck, quantities of the 
records to our representative in Canada. He, 
in turn, receives from us labels, all filled out, 
for the LPs that are destined for Canadian 
addresses. He processes the orders, makes up 
the special packages, adds the Canadian post- 


age, and voila, you get your records and you 
don’t have to pay any duty. In the course 
of all of this, however, our pressing plant is 
paid to ship in quantity to Canada, the truck- 
ing firm is paid and our Canadian shipper is 
paid for his work. We divide it among all of the 
orders and it comes out to just about 50¢ per 
record that we pass along to you—a lot dif- 
ferent than paying the several dollars duty, 
isn’t it? So, that’s the story. 

FLASH TWO: For some unknown reason 
the quantity of our last shipment of 1973 
premium LPs and hoedowns to Canada was 
miscalculated and we have quite a few sets 
of these fine documentary records left over 
in our Canadian warehouse. Featured on the 
LPs are these 24 fine callers: Ken Anderson, 
Al Brundage, Mike Burnham, Louis Calhoun, 
Johnny Davis, John Essex, Cal Golden, Lee 
Helsel, Bruce Johnson, Earl Johnston, Ernie 
Kinney, Arnie Kronenberger, Frank Lane, 
Dick Leger, Billy Lewis, Jack Murtha, Vaughn 
Parrish, Bob Ruff, Art Shepherd, Harper 
Smith, Dave Taylor, Allen Tipton, Don 
Williamson and Bob Yerington. Normally the 
three LPs (one each: Basics 1-50, Extended 
Basics and Experimental Movements) would 
cost Canadians $4.50. While these complete 
sets remain, we'll send them to any Canadians 
for only $2.00 postage paid. Add an extra 
dollar if you'd like the three 1973 hoedown 
records (six fine hoedown accompaniment 
tunes each extended to play for more than 
five minutes). Send your request and check 
made payable in U.S. funds to the SIOASDS 
address in Los Angeles. We'll process the 
order and have the records shipped to you 
from our Canadian shipping point. Sorry— 
offer good only to those in Canada. 


A History of Square got on 
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By Ralph Page 
Keene, New Hampshire 


Contra Dances 


Dancing masters, itinerant fiddlers, kitchen 
junkets—all these combined to make contra 
dancing the dance of the people, as we learn 
in the conclusion of this section on contras. 


@ Characteristically, the people in the small 
towns of Northern and Western New England 
paid little heed to what was happening in the 
city dance halls. They continued to dance con- 
tras with as much verve and zest as ever. 
Certainly they danced quadrilles and a few 
lancers, but they preferred the line dances 
over any other dance form. If the graduates 
of the city ballroom looked down their noses 
at such rural frolicking (as they called it), 
then, in turn, the country dancers simply ig- 
nored what was going on elsewhere, almost 
as if it didn’t exist. You can see the same 
thing starting to happen today—club-style 
square dancers opposed to the traditional 
dancers. 

To be sure there were dancing masters who 
toured the small towns and villages of New 
England and dancing was cultivated as a social 
grace. However, instead of emphasizing the 
French quadrilles and the latest round dances, 
they taught a great many contra dances. Many 
of them taught the violin and harpsichord as 
well and a few of them conducted singing 
schools. The great majority of them were 
native-born Americans. 

It is difficult now to realize the impact that 
dancing had upon our country people, There 
are accounts of “ordination balls” being given 
to welcome the new minister to town. Barn 
raisings, corn huskings, quilting bees, were 
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often the excuse for those in attendance to 
“step a few figures.” Nothing seems to have 
been immune to their passion for the dance. 
Take patchwork quilts, for instance. Names of 
countless designs for them have been handed 
to us and if you are fortunate enough to have 
a few of these quilts in your family, then 
treasure them and treat them with respect. 
Some of the designs derive their names directly 
from contra dances: “Lady of the Lake,” 
“Road to Californy,” “Wild Goose Chase” and 
“Rising Sun” are also names of contra dances 
as well as quilt designs. So, too, are “The 
Reel,” “Swing in the Center,” “Eight Hands 
Around,” “Shoo Fly,” “Dusty Miller,” “Arkan- 
sas Traveller,” “The Brown Goose” and “Nel- 
son’s Victory” affiliated with square or contra 
dance tunes. Shipyards of Maine and Massa- 
chusetts launched many of the famous Clipper 
Ships of that era. The following are not only 
names of some of these trading ships, they are 
also names of contra dance tunes: “The Spit- 
fire,” “Gamecock,” “Excelsior,” “Star of the 
East,” “Witch of the Wave,” “California,” and 
“Derby.” 

Itinerant fiddlers traveled the countryside, 
sure to find a warm welcome wherever night 
found them. Children of the host family ran 
to neighboring homes with the news that 
“Blind Rice is staying the night with us,” and 
the neighbors responded and came from far 
and near to listen, and often to dance a contra 
or two with the fiddler standing in an out-of- 
the-way corner of the room, or finding a seat 
on a three-legged milking stool] placed in the 
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kitchen sink. After playing for an hour or so 
the fiddler would “pass the hat,” collecting 
from his listeners whatever could be afforded. 
If not too much was thus collected, the fiddler 
would thank everyone for listening, put away 
his fiddle and climb the stairs to the spare 
bedroom where he spent the rest of the night. 
This might well have come from the custom 
of the Irish pipers who would dig a small hole 
in the ground and at the end of the next dance 
all those present were expected to toss coins 
into the hole to “pay the piper his due.” 

Fire companies in the larger towns held fre- 
quent dances during the cold winter months, 
and policemen held frequent balls or cotillions, 
as they were sometimes called. In the early 
twentieth century, local Granges held bi- 
monthly dances all over back in New England. 
For the most part the Grange dances featured 
local orchestras and local callers. By local I 
mean from an area not exceeding twenty miles. 
In other words, they were real country dances, 
not stressing expensive imported orchestras 
from the nearest big city. 

Kitchen Junkets 

Mention should be made here about the 
“kitchen junkets” held in larger homes of 
country people. Not every home was big 
enough in which to hold a dance for a few 
sets of dancers, but many were, and here in 
the late fall and early spring would be held 
these “junkets.” They were not public dances 
in any sense of the word and no admission 
charge was ever made or thought of. Fifteen 
or twenty “friends of the family” would be 
invited, a fiddler donated his services, a 
“prompter,” as the callers were known then, 
came to call a quadrille or two and get the 
contras started off correctly. The ladies brought 
a basket lunch which was served around 11 
o'clock, communal style (the sandwiches, 
cakes, pies and coffee placed on a table and 
everyone there helped himself to what he 
saw). Then more dancing until perhaps 1:30 
or 2 o’clock, when the party would break up, 
promising to “come again when we can stay 
longer!” I have attended hundreds of these 
kitchen junkets and we would dance one 
square or quadrille during a evening of danc- 
ing, all the others were contras varying from 
easy to fairly difficult. Other old-timers have 
told me the same scheduling of dances was 
followed in their junkets, so it is safe to assume 


18 


that kitchen junkets had much to do with the 
survival of contra dancing in Northern New 
England. One of the features of some of these 
junket dances was what has come to be known 
as a “Kitchen Junket Contra,” in which the 
caller improvised the figures of the dance from 
beginning to end. True, not every caller could 
do this, but my uncle, Wallace Dunn, was a 
master of the art and passed on many of the 
secrets of the art to me. It was “challenge 
dancing,’ of a sort, and expert contra dancers 


loved it. The Choir 

In the early days a complete set of contra 
dancers was known as a “choir” and early-day 
mss. and books refer to them in this way: “The 
Choir, is the whole number of couples which 
belong to the dance.” The same mss. gives the 
following definitions of figures which were 
then common to contra dances but are no 
longer done, or at least, if done at all have a 
different way of dancing them. 

“Allemande, is to put one hand behind and 
reach the other out sideways, turning both 
palms backwards matching another person’s 
presented in like manner, and the arms inter- 
weaving with them.” 

“Couesi, is to chasse across, and swing the 
person next to you either to the right or left.” 

“Brise, is to cast around, or turn around 
another person, or by one’s self.” 

“Circinate, is to give both hands, and dance 
quite. round in a circle to your places.” 

“Clevettes, is to interchasse, as in the com- 
mon reel of three, with three persons on one 
side of the choir, and employ as much time 
in doing it, as in right and left.” 

“Mullinett, is to cross right hands with con- 
trary partners, and pass round half of a circle 
and cross left hands, and pass back again to 
places.” 

“Haze, is a figure performed by the right 
and left of three or more persons on the same 
side, as in a three hand reel.” 

“Swing, is four or more, or less, form a 
circle, and chasse to the right and left.” 

Without a doubt the most popular contra 
dance of the late nineteenth and early twenti- 
eth centuries was “Lady Walpole’s Reel.” When 
I first began attending public dances it fre- 
quently was danced three times during an eve- 


ning. Twenty miles away from my home town 


of Nelson, New Hampshire, in the towns of 
(Please turn to page 56) 
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DO THIS 
and You'll be a Smoother Dancer 


BACK TRACK 


In etandard promenade posi- 
tion, without releacing handholae, 
the man and the lady do individ. 
ual about-tace turne co that the 
couple i¢ facing opposite to ite 
original direction. The man pulle 
gently with hie right hand and 
pushes with hie left hand The 
man t¢ oti! on the incide, negrect 
the center of the equare, hie part- 
ner ie now on hie letteide. 

/? backtrack i¢ called a eecond 
time the couples onee again turn 
independent of each other, the 
man making alett face and the 
lady a right face turn, the man 
pushing gently with hie right 
hand and pulling slightly with hie 
left. The dancere will now be in 
their original promenade tacing 
direction with the man still on 
the inside and hie lady now on 
hie right. 
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BARBARA: It’s difficult for me to think back 
to a time in square dancing where we weren't 
dancing a great majority of the evening to 
movements that started or finished in Ocean 
Wave formations. The Ocean Wave has be- 
come such a standard setup that it’s now an 
old friend. 

JOE: One of the more recent movements 
that our caller has used started from an Ocean 
Wave and is called Flip Back. We've done it 
from parallel Ocean Waves and also from a 
simple two couple start where the head cou- 
ples move up to the center, and are tempo- 
rarily identified as an Ocean Wave (A) and 
then moved right into the pattern, 

BARBARA: Starting from that Ocean Wave 
(A) to do a Flip Back, the ends (men in our 
diagram) of the line will trade. And, while 
they’re trading the centers (ladies) will simply 
do a folding motion (B) moving into the posi- 
tion formerly occupied by the end person who 
was on their right. Then they'll turn to face 
the center and step forward. 

JOE: The ends (men) by this time will 
have completed their trade and, as the centers 
(ladies) do a turn thru in the center (C), the 
two ends (men) do a quarter turn in to face 
the center of the square (D). 
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This month Barbara and Joe 
talk a bit about the current Flip 
Back, (Callers: you'll find some ex- 
amples of Flip Back on Page 49.) 


TT he 
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BARBARA: Then, completing their turn 
thru by pulling by, the two centers (ladies) 
step forward to the right side of the end 
person (man) (E) and are in a perfect posi- 
tion for Walk and Dodge or any other of a 
number of calls. 

JOE: We wouldn't venture a guess on how 

long Flip Back will be with us, but it is one 
more drill that does require perfect position- 
ing and a knowledge by the dancers, not only 
of where they start, but where they are sup- 
posed to be at the completion of the move- 
ment. 
NOTE: Here in the last few months weve 
received some excellent suggestions to be 
covered in this feature. Why not let us know 
what you might want Barbara and Joe to 
discuss. 
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The Dancers 


NAME THAT RECORD 


= bhai OFF YOUR JANUARY club get- 
togethers, add a bit of party fun to an 
evening’s dance with the following. Your 
caller, club president or party chairman can 
plan and execute the stunt, The idea can in- 
clude everyone by letting each person partic- 
ipate on an individual basis or you can select 
teams to compete. 

If everyone is participating, a show of a 
hand when an answer is known or someone 
jumping to his feet will suffice. If you are 
using two teams hang a series of balloons at 
one end of the room from the ceiling to about 
six feet above the floor. Use as many balloons 
as you have questions, plus a few extras just 
in case. In place of balloons, two triangles 
with striking sticks or two gongs with ham- 
mers or two bells may be substituted. What 
you need is some method of determining 
which team gets the answer first. 

The first person of each team sits in a 
chair facing across the room from the balloons 
(gongs, etc.). The rest of his team stands be- 
hind him. 

The game is one of identification. Pre-select 
a number of well-known singing call records 
and round dance records. As you play each 
one, whenever a person on a team knows who 
the caller is or what the round dance is, he is 
to jump up, run to the end of the hall and 
bust a balloon (or hit the gong, etc.). As soon 
as his balloon is broken, he may identify the 
record or caller. If he is correct, his team gets 
one point, If he is wrong, the other team gets 
a chance to identify the record. He then goes 
to the end of his line and the next team 
members sit in the chairs waiting for the next 
record. 

Start with well-known tunes and _ progres- 
sively get more difficult. To add a bit more 
spice to the game, speed up one or two of 
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the records. 


If you have an enthusiastic audience, add 
one additional dimension to your quiz pro- 
gram. Pantomime several singing calls and let 
your teams (or audience) try to identify the 
name of the call. Use big and exaggerated 
gestures for this charade portion as it makes 
the guessing more fun for the audience, 


BADGE OF THE MONTH 


GOPHER SQUARES 


—— 
MINNEAPOLIS MINNESOTA 


In 1967 a square dance group orga- 
nized in Gopher Hall in Minneapolis. 
Since its inception the club has moved 
twice, but the original location remains 
as the club name. The gopher also hap- 
pens to be the state animal of Minnesota. 

Aiming to bridge the gap between 
lessons and club-level dancing as well as 
to encourage dropouts back into the 
activity, the Gopher Squares welcomes 
singles and couples alike to its get- 
togethers. 

The colorful badge features a dancing 
gopher couple attired in a red shirt and 
yellow dress. Members’ names are 
added below the picture. The emblem 
has been duplicated for the club banner 
as well as on embroidered patches 
which members wear on their jackets. 


GRADUATION CEREMONY 


= Buack, caller for The In-Steps of 
Burbank, California, has developed a 
graduation ceremony for his square dance 
classes which for many years has been used 
effectively, 

Club officers from the sponsoring club as 
well as from neighboring clubs, along with 
association officers, are invited to attend the 
event. Four dignitaries from those attending 
are asked to participate. A large sheet cake 
is placed on a table at the front of the hall. 
At the appropriate moment in the ceremony, 
one of the above participants lights a candle, 
there being one pre-placed in each corner of 
the cake. 

The caller conducts the ceremony which is 
as follows: 

You who have accepted an invitation to 
graduate are now asked to step forward in 
front of your friends and fellow square danc- 
ers. Will you all join hands in the continuing 
bond of friendship, Square dancers worldwide 
ask you to travel to the four corners of square 
dancing. 

Your first corner is The Flame of Friend- 
ship, (First candle is lighted.) The common 
bond that has brought us together has in fact 
given you many new friends. Not only in the 
class you have just completed but in many 
clubs. When you find these friends really do 
want you to come and dance with them, you'll 
want to spread your wings and travel to the 
ends of the trails before you, and when you 
get there youll find more friends. When 
square dancers come to your club, remember, 
you dont need a third person to introduce 
you. Introduce yourself and then introduce 
your new friends to the others in your club. 
“A stranger is just a square dance friend you 
haven't met before.” 

Your second corner is The Flame of Duty. 
(Second candle is lighted.) Duty, think of 
this word for a minute. Think of the duty of 
home, community, state and your nation. As 
a child needs love, a tree water, so does a 
square dance club need faithful and willing 
workers. When you are asked to serve in any 
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capacity, tf at all possible, accept. There is 
little actual work when doing something in a 
group that is out for fun. So never let it be 
said that you shirked your duty or refused to 
serve. You, and those who follow, should help 
keep the flame of duty burning brightly so 
that others may see their way clear to helping 
in the fun. 

Your third corner is The Flame of Democ- 
racy. (Third candle is lighted.) It is now time 
to ignite the flame of democracy. As our fore- 
fathers have done, so do we do the greatest 
good for the greatest number. It then be- 
hooves your own best interest to take part 
and your duty and privilege to offer ideas and 
suggestions to the officers and caller of your 
club, May each of you look back upon the 
history of this great United States and keep 
the flame of democracy burning in your club, 
home and country. 

Your fourth candle is The Flame of Fun. 
(Fourth candle is lighted.) This is the fourth 
position in your square but not the last. You 
now depart for your journey’s end as the 
flame of fun is lighted. Always remember that 
you were once beginners. Extend a smile to 
the new dancers who will be joining you in 
your dancing future, Remember the mistakes 
you made and you'll know just how your new 
square dance friends are feeling. Then relax 
and have fun. “Fun is spelled with ‘U’ in the 
middle and without ‘U’ we cannot spell suc- 
cess in our club and without ‘U’ in our club, 
we have nothing.” 

Now your square dance class is completed 
ebut your real journey into fun as a club mem- 
ber is just beginning. Welcome to the wonder- 
ful world of modern, western square dancing. 
@ tt id 

Another idea Ronnie has used over the 
years has been to provide one extra diploma 
for each graduation. He asks all class members 
to sign this and then adds the class name and 
date. He has found this to be a wonderful 
way of keeping track of people and classes 
and of looking back over many happy 


experiences, 
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CLUBS 


for 


SINGLES 


fie MONTH OUR SPOTLIGHT TURNS toward 
Southern California where we find an un- 
usually large singles’ club. When a group is 
particularly active, whether it be for couples 
or singles, you generally will find an individ- 
ual or a couple behind the scenes spearhead- 
ing the action. This club is no exception. 


Name of Club: Bachelors and Belles of Long 
Beach 

Age of Club: 14 years 

Geographical Area Served: Long Beach, 
Norwalk, Paramount, Los Angeles and part of 
Orange County 

Size of Membership: 350 


The Bachelors and Belles meet every Tues- 
day night and generally enjoy an attendance 
of 175 persons. Various guest callers program 
an evening's dance, which includes rounds 
but no mixers. 

Guests, singles and couples, are always wel- 
come, with the donation at the door being 
$1.25. The club is financed largely through 
club dues and classes. 

While a wide age difference occurs in the 
membership, this poses no difficulty for the 
club and there appears to be no particular 
unbalance of men and women. If one does 
occur at a dance, members are encouraged to 
dance with as many different people as 
possible. 

Three beginners’ and intermediate classes 
are held each year with new courses opening 
the first Wednesday in February, June and 
October. The beginners’ classes start at 7:30 
followed by the intermediate workshop at 9:30 
p.m. This continuous program provides addi- 
tional dancers on a regular basis. 

A special activity of the club is a monthly 
dance held every second Thursday at a local 
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hospital. Any square dancer is invited to par- 
ticipate in this event when the Bachelors and 
Belles dance to entertain the patients. 

Other club activities include an Annual 
Luau Buffet/Dance held each October, an 
annual picnic, the only event which includes 
children, mystery bus trips and four yearly 
weekend trips. The weekends include a trip 
to Las Vegas on a chartered club bus (or by 
private car), a Labor Day and also later winter 
snow trip to the mountains and a trip to San 
Diego to participate in the annual square 
dance Fiesta de ia Quadrille. Also the club 
has purchased a United States flag and a 
California State Flag and provides the Color 
Guard at festivals, conventions and_ special 
dances. 

A detailed Constitution provides some in- 
teresting insights into the club operation. 

There are three classes of membership: 
Gencral for single persons over 21 years of 
age; Associate for active married former Gen- 
eral members; Honorary given by the board 
or the membership, The first two classifica- 
tions pay the same yearly dues; Honorary 
members pay no dues. General members may 
hold elective and appointive offices; Associate 
members may hold only appointive positions. 

Elected officers consist of President, Vice 
President, Recording Secretary, Correspond- 
ing Secretary, Treasurer, Assistant Treasurer, 
Dance Chairman (in charge of visitations), 
Membership Chairman, Historian, Special 
Events Chairman and Host and Hostess. The 
appointed officers are Assistant Vice President 
(in charge of refreshments), Sheriff, Publicity 
Chairman, Assistant Membership Chairman, 
Assistant Special Events Chairman, Assistant 
Host and Hostess, and representatives to two 
local associations. 

The Executive Board 

The elected and appointed officers along 
with the Junior Past President make up the 
Executive Board which holds office for six 
months and any officer may succeed himself 
for one additional consecutive period. 

Two interesting points in the Constitution 
involve behavior and dissolution. Regarding 
the former, we quote, “Since this club is 

(Please turn to page 71) 
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Square Dance DIARY by a square dancer 


An amazing thing about square 
dancers — despite sometimes try- 
ag A en ing situations they can usually be 
| , counted upon to look at the lighter 
side. Take, for instance, the chal- 
lenge brought about by 


ZA THE FUEL SHORTAGE 


\\ PF. 


“EVEN WITHOUT RATIONED GAS 


i, 


. THIS CAR POOL IDEA /$ ONE 
eo FRIENDLY WAY TO GET 
=O= 70 A DANCE...” 


{| ic 
in 
| <> 


“NOT ONLY ARE WE SAV/NG- 
ON ELECTRICITY BUT NO ONE 


CAN TELL 1F ANYONE GooFrs” 


We invite you to send in 
your suggestion for a scene 


in the Square Dance Diary. 
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What do you think— 


ROUNDANCER 
MODULE 


Dire: 


On the Subject 
of Rounds? 


es THE PAST SEVERAL MONTHS weve 
conducted a “Round Table” discussion 
with six couples who teach rounds at various 
levels. On many of the questions posed there 
was agreement among our participants, on 
others wide differences of opinion were noted. 
In the belief that everyone should have the 
opportunity to express his thoughts about 
the activity of round dancing, we are offering 
a number of questions, including some which 
were previously discussed by our panel. We've 
had enough responses on our past articles to 
indicate that not only teachers, but dancers, 
both round and square, have some individual 
and pertinent thoughts on many of these sub- 
jects. So, here’s an open invitation to all of 
vou to let us know what your thoughts are. 
Although some of these questions may seem 
to be aimed at teachers only, dancers are 
asked to indicate what they would like to have 
the instructors do in some of the situations. 


1. What are your feelings about the ex- 
change of partners during the teaching ses- 
sion? (a) Should the “move up” method be 
used at an easy level round dance teach at a 
square dance? (b) Should this same “move 
up” method be used during the teach of any 
round at a regular round dance class? (c) 
How long do you feel dancers should remain 
together before the next exchange of partners? 
(d) Should the exchange of partners during 
the “just dancing” portion of the evening be 
encouraged by the instructor? 


2. When preparing a program of dances to 
be taught at a Square Dance Festival or In- 
stitute: (a) What type of material do you 
look for? (b) How much time do you spend 
in learning, dancing and analyzing the rou- 
tines you expect to present? (c) Do you try 
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out the routines on your “home” dancers first? 


3. Do you demonstrate a dance before 
teaching it? If so, to what purpose? And if 
not, why not? 


4. In considering round dancing over the 
past couple of years, do you have any thoughts 
or particular comments relative to the music 
used? Any general thoughts about recordings 
—pop labels or specialized square dance 
recordings? 


When weve requested articles for the 
Roundancer Module in the past the reply has 
often been, “We don’t know what to write 
about.” Here’s the opportunity to select a 
topic which just might ring a bell and stim- 
ulate the thought processes. So, don't be bash- 
ful! Just jot down your thoughts, ideas, or 
suggestions on these, or any other subjects 
you feel are relevant. And remember, dancers 
are especially invited to contribute. 


5. Can you think of any way that round 
dancing might be improved in the eyes of 
today’s contemporary square dancers? 


6. If you wanted to use a classic or alltime 
favorite round to introduce to a hall filled 
with moderately experienced square dancers 
(a) What type of round would you look for? 
(b) How long would you feel it should take 
for a teaching exposure? (c) Can you name 
a dance off the top of your head that you 
might use in an instance such as this? 

7. What are your views on the round dance 
costume: (a) At a round dance workshop? 
(b) At a round dance party? (c) At a square 
dance regular club dance? (d) At an exhibi- 
tion for square dancers? 


8. What are your views on cueing? (We'd 
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like to hear from both dancers and teachers 
on this one.) (a) Should every dance be cued 
all the way through? (b) Is “spot” cueing 
over the rough places in a routine enough? 
(c) Dancers, would you prefer dancing to the 
music or do you feel cueing is necessary? 

9. Teachers, you’ve chosen what you feel is 
a fairly simple routine to teach and find that 
the dancers are having difficulty learning or 
dancing it. You are running out of time. (a) 
Do you drop the dance completely? (b) Do 
you drop it for the present and return to it 
laterP (c) Do you take a chance on frustrating 
the dancers and move ahead on the teach, 
hoping that they will get itP (d) Do you try 
to determine if your teaching method may be 
unsatisfactory and attempt another method? 

10. Here’s a “hot potato!” How do you feel 
about the introduction of International Ball- 
room figures and terms into round dancing? 

11. And here’s a hypothetical question for 
teachers. You've just acquired the record and 
cue sheet for a new routine. The music is 


Bill and Betty Beattie — Miramar, Florida 


he. FROM MERCHANTVILLE, NEW 
Jersey, Bill and Betty Beattie’s dancing 
interest began in 1962 at Hollywood, Florida, 
when they joined a square dance class taught 
by Jay Fenimore (another New Jersey trans- 
plant). Between square dance tips, Jay taught 
round dancing and Bill and Betty became in- 
volved by helping the group when possible. 
The Beatties own and operate a square 
dance hall (The Round-Up in Miramar-Holly- 
wood) which they opened in 1965. Activity 
was slow at first with square dancing two 
nights each week and round dancing one 
night. Their first round dance club consisted 
of only seven couples who met once a week. 
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great! The routine could be pleasant to dance 
—but the choreographers have either ignored 
or failed to recognize the proper musical 
phrases and as a result the routine is “out of 
phrase” with the music. So the routine must be 
memorized as a series of steps or figures and 
the musical phrases must be disregarded when 
dancing it. Does this present a trouble spot 
for youP Do you feel that it will bother the 
dancers? Or do you believe that the dancers 
will be unaware of the situation and will ac- 
cept the routine? Would you ever consider 
changing the routine to fit the music? 

12. If you were given one wish by your 
fairy godmother relative to round dancing, its 
present situation or future, what might that 
wish be? 

These questions are posed to get the reac- 
tions of all those interested in round dancing 
and are intended as a sort of SQUARE 
DANCING “Gallup Poll.” So, collect your 
thoughts, and let us hear from you on any or 
all of these thought provoking topics. 


But things have changed with round dancing 
four nights during the week and square danc- 
ing on the other three. 

Bill and Betty have three round dance 
clubs, one of which is a workshop group. 
They conduct a round dance class every year. 
Bill has a round dance group in Miami 
Springs, and also handles the rounds for the 
annual “Disney World Dance,” which in 1973 
was attended by more than 5000 dancers. 
He was the first round dance leader in Florida 
to cue the dances and feels that since Florida 
has so many tourists, it is the best way to keep 
the floor full and moving. 

The Beatties are on the staff of The Shin- 
Dig, Ocean Waves Extravaganza, the Florida 
Winter Festival, Fontana Village, Rainbow 
Lake Lodge and they handle the rounds for 
the Weekend Warrior’s Campouts. They are 
members of the Round Dance Council of 
Florida, Florida Callers Association, S.E. 
Florida Callers Association and Southeast 
Square and Round Dancers Association. 

Bill is employed by the Florida Department 
of Agriculture and Betty is a homemaker. 
They have four children, the youngest (14 
years) is the only one at home. 
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Callers Textbook 


«Chapter thirty 
The Care and Feeding of Singing Calls 


Continued 


By Bill Peters, San Jose, California 


Last month Bill Peters discussed some of the differences between patter calls 
and singing calls. It was pointed out that both play an essential part in square 
dancing and calling and it is important that a caller who wishes to achieve some 
degree of success must master both. Bill continues with the nature of the singing 
call dance. 


® Quite obviously, the structure of a singing call dance must at all times conform 
to the exact structure of the singing call melody with which it is identified. This 
means that a dance that has been designed to accompany each chorus of a 64-beat 
song, must therefore also be exactly 64 beats in length; it means that an 80-beat 
song requires an 80-beat dance; a 96-beat song, a 96-beat dance; and so on. 

Two different types of dance arrangements are commonly used in singing calls: 
Those that do not result in a change of partner (each man, at the end of the 
chorus, returns to his home position with the same girl for a partner that he had 
when he started) — and those that do result in a partner change (each man with 
a different girl in the partner position at the end of the chorus). We generally 
refer to a singing call dance in which no partner change occurs as a Break, 
while one that does change partners is usually called a “Figure.” 

In almost every case, such partner changes are progressive in nature. The ladies 
are made to move around the square, one position at a time, in either a clockwise 
or a counterclockwise direction, so that each man, at the end of the chorus, ends 
with either his corner or his right-hand lady in the partner position. For this 
reason, callers often identify singing call Figures as having either a Corner Pro- 
gression or a Right-Hand Lady Progression. And although there have been some 
Figures in which the progression was deliberately designed to move the ladies 
two positions forward (the so-called Opposite Lady Progression), such routines 
have been extremely rare. There is also little doubt that Figures using a Corner 
Progression far and away outnumber those that use a Right-Hand Lady Pro- 
gression. 

Incidentally, this type of progressive partner change is deeply rooted in the 
history and heritage of square dancing. Many of the traditional old-time patter 
dances, for example, often featured such progressive partner choreography as a 
matter of common practice, and although we no longer include partner change 
routines in our present-day patter programs — at least not intentionally! — the 
custom is carefully carried on each and every time that a modern caller calls a 
modern singing call. 

To be absolutely certain that each man ends up with his original partner at 
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the conclusion of the total singing call dance, the Figure portion of each dance 
routine must be called exactly four times through — no more, no less! Those 
songs having a longer chorus (usually those that are 112 beats in length or longer ) 
will often skip the Break entirely. The musical arrangement for such songs often 
simply consists of four straight choruses of the tune, so as to accommodate four 
consecutively called Figure dances. However, it must also be noted that “long 
chorus” songs are very much in the minority and that, in most singing call dances, 
one or more Break routines is usually added to the basic four Figure dance for 
purposes of variety and to break up the monotony. As a matter of fact, every 
student caller quickly learns that in the overwhelming majority of singing call 
dances, the usual combination is to have the band play the song a total of seven 
times through so that the caller may call a seven unit dance consisting of three 
Breaks and four Figures. Such calls are almost always presented in the following 
sequence: 


1. Break (all dancers active ) 
2. Figure (Heads active ) 
3. Figure (Heads active) 
4. Break (all dancers active ) 
5. Figure (Sides active ) 
6. Figure (Sides active ) 
7. Break (all dancers active ) 


This type of dance arrangement has become the standard format for just about 
every modern 64-beat singing call — although there are, to be sure, numerous 
exceptions. Just ask any veteran caller how many times he has found himself 
launching, at full tilt, into what he thought was going to be the final chorus of a 
particular singing call — only to discover that the music had already ended! It 
seems there's just no way you can call a seven chorus dance to a six chorus 
musical arrangement, and it therefore behooves every caller to find some way of 
identifying the occasional record in his record case that features a musical 
arrangement in which the chorus is played less than seven times through. There 
are six chorus arrangements (4 Figures, 2 Breaks); there are five chorus arrange- 
ments (4 Figures, one Break); and there are four chorus arrangements (4 Figures, 
no Breaks). And while, as we say, there is little doubt that such dances are in 
the minority, the fact remains that they do exist and that a caller needs, at all 
times, to be aware of them. 

There are three basic steps or actions that a caller is required to take whenever 
he decides that he is ready to add another singing call to his repertoire. They are: 


ee rey Picking the Call 
Be VOCROISIAISE oe as cescena-g tee Preparing the Call 
Ns a a re Calling the Call 
Every square dance caller — the first-timer and the seasoned veteran alike — 


goes through these steps with each and every singing call he buys. Each phase 
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serves as a vital and integral part of the overall singing call process, and each 
step of the process requires a caller to make certain critical judgments and 
decisions that can greatly affect the way in which his actual presentation of the 
call will ultimately come across to his dancers. We are now ready to examine 
these decisions and to study how the average working caller generally goes about 


Keita Hei. 
> ti Aenii Singing Call Selection 


The yes-or-no choices that a caller makes when he decides which singing 
calls he should or should not buy are extremely personal in nature, They cannot 
help but function as a highly accurate reflection of the caller’s own musical tastes 
and preferences; they are a tangible sign of his professional individuality and 
they are often used to showcase the caller’s talents and to display his abilities 
as an entertainer. 

There is probably no way a caller can avoid the occasional necessity of having 
to buy a singing call record that sounds great in the record shop but which, for 
some mysterious reason, never seems to really excite or enthuse the dancers. (Ask 
any experienced caller about the stack of singing call “duds” that he has hidden 
away in the back of his closet.) Nevertheless, it is possible for a caller to 
appreciably minimize the number of times he will make such wrong guesses by 
training his ear to recognize, in the record shop, a number of easily pinpointed 
trouble spots that may occur from time to time in some singing call recordings. 
These problems have to do with the quality of the music; with the key (or keys) 
in which the music is played; and, probably most importantly, with the style 
the personality of the song being played. 

The quality of the music on any singing call record exists as a totally fixed 
and unalterable part of the recording itself. It cannot be changed. It is literally 
built into the grooves of the record and there is nothing a caller can do that will 
make the music sound any better — or any worse for that matter — than it 
actually does. This is why the nature of the music that appears on a singing 
call recording has become such an important factor in every caller's record 
buying judgments. 

Fortunately, musical quality is much less of a problem today than it used to be. 
The producers of today’s major label singing calls make it a practice to employ 
nothing but topnotch musicians and to then record their efforts in a first class 
professional recording studio using the most modern and up to date recording 
facilities and equipment. However, as in everything else, exceptions do exist, and 
a caller must therefore listen to each new recording to be sure that the song’s 
melody is clearly identified and that its rhythmic background is equally clear 
and strongly pronounced, He must likewise listen to the overall sound and impact 
of the music. Does it sound clear and crisp — or is it mushy and indistinct? Does 
the musical arrangement succeed in backing up the caller — or does it always 
seem to be getting in the way? Do the musicians recognize and accept their role 
as accompanists — or do they seem to be constantly calling attention to their 
own efforts (rather than the caller’s!)? And finally, does the music seem to have 
the certain extra “something” — that hard to describe sense of excitement and 
“lift” that can inspire a caller — literally “turn him on” and coax him into giving 
a superior on-stage performance? 


NEXT MONTH Bill Peters continues his coverage of Singing Calls with more helpful tips to callers 
wishing to become more proficient in this phase of their calling. 
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More Nostalgia 


Picked from the past years of 


SURE DANCING tothe 


ie LAST NOVEMBER'S 25TH ANNIVERSARY issue 
of SQUARE DANCING we unlocked the 
doors to much of our current policy and phi- 
losophy by reprinting portions of articles from 
the first five years of the magazine. So en- 
thusiastic has been the response that we've 
asked Becky to cull some additional “goodies” 
from the years 1955 to 1959. When quoting 
directly we have mentioned the name of the 
person speaking. In all other instances the 
quotes are those of the staff. 

(Aug. 1955 — Mr. Tziolas on the subject of 
square dancing for hospital patients) “What 
does square dancing do to the patient? It re- 
vives his spirit; it takes his mind off himself; 
it stirs him up in the right direction; it makes 
him move or attempt to move his limbs in his 
effort to keep time with the dancers and gives 
him much to talk about during his leisure 
moments . . . It kindles a spark of hope that 
goes a long way to maintain morale at a high 
level . . . There is something in singing and 
dancing that has contributed more to recovery 
than medical history records.” 

(Sept. 1955 — Bob Ruff) “Square dance 
classes are the lifeblood of the entire square 
dance movement. Without beginners coming 
into organized groups with their fresh, eager, 
enthusiastic spirit, many clubs would face a 
short existence . . . The responsibility of see- 
ing these folks through the many learning ex- 
periences that produce the eager beginner 
dancers who are ready to join a club falls 
directly on the shoulders of the caller and his 
wife. The challenge is there and it is up to 
him to sell his students; first, on the activity 
itself through easy, pleasurable learning expe- 
riences; secondly, to show through planned 
lessons that square dancing needs to be 
learned just as any other hobby or sport; third, 
to provide a continuous integrated program 
of instruction to cover the intermediate phase, 
and the advanced, if necessary; and lastly, to 
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provide for further fun and enjoyment through 
membership in a club.” 

(Dec. 1955) Many Americans are unaware 
that each year in some foreign country thou- 
sands of dancers and musicians gather from 
all parts of the world to display their national 
dances, their costumes and their folk music 
... Each year in almost every country dancers 
train to represent their nation in this great 
pageant. Large groups of patriotic citizens 
donate money so that the representatives may 
travel to the host country. Here at the festival 
people from all parts of the world can ex- 
change in a non-competitive way their culture 
and their fun. It seems a shame that with so 
many in our country enjoying what is truly 
our folk dance, we are not fully represented. 
Here is an opportunity for the Ford Founda- 
tion, for our State Department, or for other 
interested groups to send a_ representation. 
True, America has many varied styles of danc- 
ing but the expression on the faces of the 
dancers is the same. Perhaps there is a way 
to create a typical exhibition and let people 
on the other side of the ocean see what Amer- 
icans enjoy as their National Dance, Square 
Dancing. 

(Jan. 1956— Dr. Lloyd Shaw) “I have been 
thinking of you lately as amateurs. And what 
a lovely thing that is to think! Amateur, from 
the old Latin amator, ‘a lover’ or from the old 
amare ‘to love’. And the love of our sport is 
the essential thing. An amateur is not a fa- 
natic; he is a whole person. A fine amateur is 
not necessarily a “great dancer’; he is a great 
person who loves to dance . .. Let us all 
dance, and call, and organize, simply because 
we love it... Let’s never get deadly serious; 
let us all keep forever lovingly enthusiastic.” 
[1 Jan. 1956 — Bruce Johnson) “This is our 
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heritage . . . We owe it to ourselves and pos- 
terity to preserve and nourish this wholesome 
form of community recreation. When I say 
preserve, I don't necessarily mean to keep it 
stagnant or in status quo. The dance itself is 
in a constant process of evolution. It’s the 
ACTIVITY about which I’m speaking.” 
(Mar. 1956) For service to mankind the 
knights of centuries past were said to “win 
their spurs.” In Square Dancing today there 
are many individuals who through inspiration, 
toil and unselfishness have helped bring the 
true spirit of Square Dancing to their fellow 
men. Through this service they have also “won 
their spurs” . . . It is pointed out that no 
award such as this can touch every deserving 
individual. For every recipient there will be 
hundreds whose contributions are equally 


noteworthy and deserving but who will not be 
officially recognized. We stress, however, that 
the true reward for accomplished services in 
this great activity is the “joy of giving.” No 
material trophy will equal this satisfaction. 
(The first Silver Spur was awarded to Dr. 
Lloyd “Pappy” Shaw in March, 1956.) 


(Apr. 1956) From the small, single sheet 
newsletters to the large, printed monthly, state 
and regional magazines, there is a wealth of 
printed square dance information going to 
enthusiasts of the hobby all over the country 
. ,. These publications, all of them, deserve 
your interest, your support and your encour- 
agement. Their job is a big one. [) (Oct. 1956) 
At the Dressmaking Clinic presided over by 
Mary Helsel of Sacramento, California, at the 
recent National Square Dancing Convention 
in San Diego, quite a lot of the discussion had 
to do with undercoverings (pantalettes) and 
how to do the undercovering best. That it 
must be done adequately was stressed most 
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emphatically. That it can also be done aesthet- 
ically, beautifully and in perfect taste was 
encouraged. [) (Oct. 1956) It is highly pos- 
sible that within the next year or so the work- 
ing man of this nation will shift to a 30-hour 
week . . . Those of us closely associated with 
square dancing see an even greater demand 
on the existing callers and teachers of the 
nation. There will be a place for as many com- 
petent leaders as possible, for square dancing 
is certainly proving itself to be one of Amer- 
ica’s fastest growing and most popular leisure 
activities. 

(Feb, 1957) The caller’s wife plays many an 
important role in the good promotion of 
square dancing. L] (May 1957) Are you inter- 
ested in a long Square Dancing life for your- 
self and your square dance club? Then heed 
the words of more than one dancer, “Don’t 
over-organize!” Some organization is necessary 
in nearly every activity. However, unlike the 
big service clubs formed to find things for 
folks to do, Square Dancing already has its 
reasons for existence. What remains is to have 
fun! [] (Mar. 1958) Another rash of discon- 
nected advertising has hit the radio and TV 
screens these past few months. When will beer 
brewers learn that their product and Square 
Dancing just simply do not go hand in hand? 

(Apr. 1958) Perhaps sometime in the distant 
future someone will set up a hall of fame for 
square dancing. Id like to suggest a monu- 
ment for the inventors of the modern public 
address system . . . That a caller is able to 
lead not just one square but a dozen or a 
hundred all simultaneously following his calls 
is due to the workings of that modern box of 
tricks—filled with wires, tubes, dials and com- 
plexities—the P.A. system. 

(July 1958) Square dancing is, by its very 
nature, a friendly activity, and people, by 
their very nature want to be friendly. Mixing 
dancers during an evening of square dancing 
encourages, promotes and provides the me- 
chanical means of friendliness. Mixing, wisely 
applied, helps to discourage and break up 
cliques. (1 (Nov. 1958) What are the real 
tests of a good dance? Is it the number of 
people who come up and thank the caller 
after it’s over? Probably not. It’s more likely 
to be evident in the little groups of people 
who congregate all over the hall after the last 


(Please turn to page 73) 
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HINGE and TRADE 


A’ SOME POINT IN TIME we may stop and 
reflect upon the names of movements 
composed during the early 1970s in order to 
determine what influence, if any, good descrip- 
tive titles have had on the success of the 
movement. One of the contemporary patterns 
proving popular today stands a good chance 
of perpetuation due largely to its well chosen 
descriptive title. 

Hinge and Trade is just that. A very recog- 
nizable hinging movement, followed by a 
couple trade. 

In the example we have selected we start 
with two parallel, two-faced lines (1), The 


action starts with each line turning forward in 
a clockwise direction (2), like two weather- 
vanes, until they momentarily reach a point to 
where they have formed one long line of alter- 
nately facing couples (3). 

At this point the hinge is completed and 
the couple trade is ready to begin. The two 
men in the center take left forearms and, still 
working as couples, the two couples in the 
center release handholds with those on the 
outside. Without a stop in the motion, those 
in the center move forward, counterclockwise, 
in a trade or weathervane motion as the 
released outside couples wheel one-quarter to 
face the center of the square (4). 

The trading couples in the center continue 


their almost 180° rotation (5) and, nearing 
the completion, the two men release left fore- 
arm holds (6) and the two couples wheel to 
face each other in the center (7) ending in 
double pass thru formation. The two couples 
in the center are ready to pass thru (8), or 
to follow whatever call might come next. 

Despite its rather descriptive name, Hinge 
and Trade, if not practiced with some regu- 
larity by the dancers is easily forgotten. Like 
so many other movements, it may then be con- 
fused with any number of a myriad of other 
contemporary patterns. Nevertheless, if the 
hall conditions allow (this particular traffic 
pattern needs a lot of space) the movement 
can be most satisfying to dance. 


a tconls an the cabs 


4. 


fre STORAGE OR CARRYING, how delightful 
to have an attractive as well as a useful 
way to handle square dance petticoats. Abby 
Estes of Sedona, Arizona, demonstrated just 
such a contraption at the National Convention 
in Salt Lake City last June. 

The carrier can be made from any type of 
fabric—cotton, dacron, sail cloth, denim, bed- 
sheets, etc. Obviously a drip-dry material will 
be easiest when considering laundering. Abby 
suggests watching for remnant sales. 


Materials required: 
1% yards of 36” material 
1_ metal zipper 22” long 
Matching thread 


Directions: Cut 2 circles 18” in diameter 
side by side each lengthwise of material. Take 
the remaining material and cut one piece 36” 
wide and 25” long; then cut another 18” wide 
and 25” long, Stitch these two pieces together 

making one piece 54” wide and 25” long. 

Sew the zipper in the middle leaving a 1}” 
seam at each end. Sew in a circle at each end. 
(If desired, sew on the circles with the seams 
on the outside and then bind with a colorful 
bias binding.) Be sure to leave the zipper 


ee. 
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open before sewing in the second circle. 
Make the handle by cutting a strip of mate- 


rial 5” long and 2%” wide. Fold lengthwise 
with the raw edges turned in and top stitch 
around. Sew the handle on either in the mid- 
dle of the carrier or at the end. 

Smaller, matching carriers can be made by 
adjusting the above instructions. An 8” circle 
with a 14” to 16” zipper will carry slippers 
and pantalettes, while a 5” circle with a 9” to 
10” zipper is just right for holding odds and 


ends. 


ae 


(Above) With Buster's assistance, 
Abby demonstrates the Tote Bag. 


(Left) Cutting directions 


a. 
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_ although time may not allow the per- 
sonal acknowledgment of each one. 


ROUND THE 


WIRLD 


of SQUARE DANCING 


Those with items of special interest 
should send them to NEWS EDITOR, 
SQUARE DANCING, 462 No. Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated 


Alabama 
The 21st Annual Azalea Trail Square Dance 
Festival will be held in Mobile on March 1 
and 2. Barry Medford will call the tips on 
Friday and Melton Luttrell will be at the mike 
on Saturday night. Manning and Nita Smith 
will be in charge of the rounds and music 
will be by the Rhythm Outlaws. Larry Scott 

is Festival Chairman. 

Georgia 
Augusta’s Richmond Reelers Square Dance 
Club danced in the Greater Augusta Arts 
Council’s “Arts to the People” series recently. 
They were joined by members of Carolina 
Squares from Aiken, S.C. and North Augusta's 
Interlockin’ Squares. The affair was staged at 
Augusta’s new Oglethorpe Park on a floating 


platform in the Savannah River before some 
300 spectators. Richard Chance, Bobby Lep- 
ard, and Doug Jernigan called for the danc- 
ing. Dewey and Lib Parnell serve as president 
of the club. 
Wisconsin 

In April, 1971, “Alemanda,” a five foot ra 
doll, left the O. K, Squares of Milwaukee for 
a one-year trip around the United States. She 
was to be returned according to instructions 
sent with her before April, 1972. Self- 
addressed postcards accompanied Alemanda, 
which were to be sent to the addressee in 
order to keep track of her travels. The last 
card came from a caller in the Texas area. 
Anyone knowing of her whereabouts is asked 
to contact Bill Kersey, 8514 N. 56th Street, 
Milwaukee, Wisconsin 53223. 

Indiana 

Rainbow Strollers of Scottsburg would like 
to thank all visiting clubs attending their Ist 
Anniversary Club Dance. It was a smashing 
success with 23 squares present. This is a 
new club and anyone passing through is in- 
vited to come and dance on the 2nd Friday 
and 4th Saturday of each month. Dances are 
held at the National Guard Armory, S. Main 
Street, Scottsburg. Red Orndorff is club caller. 

The Inn at Turkey Run State Park near 
Marshall is the “In” place for a square dance 
weekend to be held March 29-31. Jerry Helt 
and Johnnie Wykoff will do the calling and 
Betty and Clancy Mueller will conduct the 
rounds. For further information write Duane 
Gluth, 9525 Hawthorne Avenue, Munster, 
Indiana 46321. 

Tennessee 
Rivermont Holiday Hall at Holiday Inn in 


Dancin’ on the Savannah River" on a floating platform are members of Richmond Reelers 
and Interlockin' Squares of Georgia and Carolina Squares of South Carolina. 


ROUND ¢ of SQUARE 

THE WSIRLD dancin 
Memphis will be the scene January 6 for the 
Handicap Promenade. Dancing will be held 
from 2 to 5 p.m 


Kansas 

The 7th Annual Happy Tracks Subscription 
Dance was held September 16th at the Moose 
Lodge in Wichita. More than forty squares 
enjoyed the fine calling provided by eighteen 
callers. One of the highlights was an award 
given by Happy Tracks magazine and _ the 
League of Square and Round Dance Clubs of 
S. Central Kansas. A “Gold Footprint” was 
presented to Katie and Earl Sollers. It was in 
the form of a plaque to be used on the wall 
or desk. Katie is a local caller and she and 

Earl have done an outstanding job of teaching 


square dancing to mentally retarded children. 


in Sedgwick County. They have coordinated 
proven teaching methods and helped to write 
a book on iis specialized instruction. Katie 
is Secretary of the Kansas State Callers Asso- 
ciation as well as a feature writer on the 
Happy Tracks staff. 
Guam 

A crowd of dancers and guests were pres- 

ent recently at an appreciation dinner and 


dance sponsored by Tradewind Squares of 
Andersen AFB. It was an evening of festivity 
recognizing the contribution of Gail Bellinger 
to the square dance community on Guam, 
Among the guests present were Bill Giles from 
Scotland and Jim Hardy and John Boulan 
from mngiand. These men were off the HMS 


Tiger which was undergoing minor engine 
repair. During his two-year tour on Guam, 
Gail had called for Tradewind Squares, Fly- 
ing Squares, Hafa Adai Hoedowners and the 
recently formed Typhoon Twirlers. He also 
instructed and graduated six classes of square 
dancers, Gail and Sheila departed Guam for 
Phoenix, Arizona, to return to civilian life. 
California 

Pants and Pantaloons of Northridge also 
have a “Hot Line.” This is a club newsletter 
containing news of the club’s past and present 
activities, minutes of meetings, birthdays and 
a calendar of dates to remember. 

There’s just something about square danc- 
ing! And it happened again when Ken Cov- 
ington of the Taw Twirlers Club in Marina 
met Sue Hallvik at a square dance, Dance 
partners for a year, they decided to make it 
for life and were married in Carson City, 
Nevada. The parents of both these young 
people are also active square dancers—Joan 
Hallvik and Ken and Lola Bain, all members 
of Taw Twirlers. On November 4th the happy 
pair was given a reception at Raphael’s in 
Monterey aie guess what? Square dancing 
was the order of the day! 

New Hampshire 

The Annual Square Dance Weekend at 
East Hill Farm in Troy was held in Novem- 
ber, The varied program included Ralph Page 
on Contras and Lancers, George Fogg on 
English Country Dances and George Hodge- 
son and Roger Whynot conducted New Eng- 
land Squares. 

illinois 

On Saturday, February 9, the Tri-State 
Single Square Dance Jamboree will be held 
at the Oak Park YMCA in Oak Park. Six 

callers will be featured and an afterparty is 
also planned. This is the first time this jam- 
boree has been presented for the single danc- 
ers in the Chicago area and if siicoosthial it 
will be held several times each year, For 
information call (312) 557-2108. 

Metropolitan Chicago Association of Square 


Val and Hank Meyer, both German Nationals, reciting 
their marriage vows at a special square dance held in 
June at Berchtesgarden, Germany. 


Dancers sponsored a Fall Seminar for club 
officers, club members, and dancers having a 
contribution to make to square dancing. Sub- 
jects covered included Publicity, Membership, 


Special Events, Banners, and a Dancer’s 
Forum. The purpose of the Seminar was an 
idea exchange, a time for area square danc- 
ers to talk square dancing with each other 
and MCASD sponsored the free non-dancing 
seminar for the promotion and unification of 
square dancing. 
Missouri 

The 26th Annual Festival of the Greater St. 
Louis Folk and Square Dance Federation will 
be held April 19 and 20 at the Belle-Clair 
Exposition Hall in Belleville, TIlinois. Local 
callers will conduct the program on Friday 
and Earl Johnston will be featured caller on 
Saturday. Lou and Pat Barbee will be in 
charge of round dancing, Lucyan Ziemba and 
Jo Coosey are Chairmen for this “Festival of 
Music.” 

Florida 

Sunshine State Chapter 018, National 
Square Dance Campers Association, was fea- 
tured as Club of the Month in the December, 
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dancing was 


Last September 15, 45 squares of dancers 
descended on Middletown, Ohio, to celebrate 
“30 years of Helt.” It was a complete surprise 
to Jerry and Kathy Helt and Jerry, in partic- 
ular, spent the entire evening in an obvious 
state of shock. The program began with a 
taped version of one of Jerry's old 78 RPM 
recordings. A square of “old timers” who are 
still dancing after 25 years arrived dressed in 
their old square dance costumes and had the 
center of the floor for the first dance. Callers 
Jack May, Johnny Wykoff, Dave McAllister, 
Butch Gaitley and Larry Parella took over the 
program at this point. Old friends from other 
areas showed up to join in the activities. High- 
lizghts included a “This is Your Life” rendition, 
a memory album, congratulatory letters, pic- 
tures and the signatures of all who attended. 
Jerry was also presented a plaque in recogni- 
tion and appreciation for his 30 years in the 
world of square dancing. All in all it was a 
great night for Jerry and Kathy, for the Square 
Em Up square dance club and for Square 
Dancing! 


1973 issue of Trailer Life Magazine. This 
group has grown from sixteen couples to over 
120 during the past seven years. They wel- 
come visiting square dance campers coming 
to Florida for the Winter and meet the third 
weekend of every month for fun dancing 
with Jack Harris as official club caller. Mem- 
bership includes seven callers and two round 
dance leaders. 
Portugal 
In preparation for their observation of 
Square Dance Week, 1973, Terceira Twirlers 
obtained a proclamation by General Com- 
stock announcing September 17 to 23 as the 
official dates, The Base Exchange System 
allowed the club to have a display for two 
weeks which was seen by all upon entering 
the store. Two mannequins were dressed in 
square dance attire and the outfits were 
changed every other day. Behind the manne- 
quins was a large picture of the world with 
a light twinkling in the center of every coun- 
try where there is a square dance club, A 
display of fun badges and pictures of square 
also inclided. New classes 
(Please turn to page 79) 
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THE AC-200 


Two hundred watts of power and a variable-speed turntable, all in one cubic foot! Only 
6"x16"x18” with the lid in place; total weight only 1914 pounds. The AC-200 twin-channel 
amplifier can be hand carried aboard any airliner; its compact size and outstanding 
quality and performance have made it the choice of more travelling callers than any 
other sound system. But you don’t have to fly to your dates to use and appreciate the 
AC-200. The first time you use it, you'll be impressed by the quality and clarity of the 
music and voice programs, and by the power and flexibility it places at your command. 
And the first time you carry it up a flight of stairs to a dance you'll appreciate its light 
weight! 


THE AMPLIFIER 


Twin channels, 100 watts peak power on each channel. The AC-200's output rating is not 
just paper power, either — it has actually covered more than 200 squares. It wasn’t turned 
full on; it didn’t distort; and everyone could hear. We have more than 1600 witnesses to 
prove it! You can use one channel to cover as many as 100 squares, holding the other_in 
reserve or using it as a caller’s monitor by plugging in a speaker; or by the flip of a 
switch put both channels under a single set of controls. Also provided is a special ‘‘Low 
Gear,’” to make control easy in small halls. The AC-200’s fidelity, response, and latitude 
of tone control have no equals in the square dance field. 


THE TURNTABLE 


Speed is continuously variable from 30 to 50 rpm, control arm has 8” sweep. Revolu- 
tionary direct drive minimizes wear points. Hysteresis-synchonous motor — no warmup 
time, no speed fluctuation from voltage variations. 


THE SPEAKERS 


Aitec-Lansing model 417 speakers, in folded horn enclosures. The AC-200 is capable of 
overloading almost any other speaker on the market, but the SS-ALT can handle its output 
without distortion or damage to the voice coil. The Hilton SS-ALT speaker is guaranteed to 
outperform any other speaker or combination of speakers in a single enclosure, or your 
money back. 


THE HILTON WARRANTY 


lf you're not completely sold on the AC-200-ALT-2, return it within 30 days for full refund. 
Two-year-warranty includes repair or replacement of any defective unit, freight charges 
prepaid, within U.S. and Canada. For more information write or phone 


Hilton Audio Products, 1033-E Shary Circle, Concord, CA 94518 or Phone (415) 682-8390. 


Sets KCOxder 


FOR LEADERS IN THE FIELD OF 
SQUARE AND ROUND DANCING 


C WORKSHOP 


January, 1974 


HE PROVINCE OF ONTARIO, Canada, links 

polar bears, peaches and people—it ranges 
from sub-arctic wilderness to tightly cultivated 
farmland and teeming cities. One of these 
cities, Ottawa, is the national capital and is 
our destination this month. We're going to 
visit Angus and Catherine McMorran and en- 
joy a dance featuring some of his favorite 
calls. These are by no means original calls, 
but they are all tested. Angus has included a 
bit of “four couple” material he particularly 
enjoys using. 


(60) 

Four tadies chain 
All promenade 
One and three wheel around 
Swing thru 

Spin the top 

Right and left thru 
Do sa do 

All eight circulate 
Swing thru 

All eight circulate 
Spin the top 

Right and left thru 
Star thru 

Pass thru 

Left allemande 


(67) 

Four ladies chain 

One and three right and left thru 
Same ladies chain three quarters 
Side men turn them 

Lines of three ends siide thru 
Right and left thru 

Two ladies chain 

Pass thru and circle three 
Head men break lines of three 
Ends slide thru 

Right and left thru 

Two ladies chain 

Pass thru and circle three 
Head men break lines of three 
Ends slide thru 

Right and left thru 

Two ladies chain 

Pass thru and circle three 
Head men break lines of three 
Left allemande 
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(67) 

Four ladies chain three quarters 
Head ladies chain 

Sides half sashay 

Heads spin the top 

Swing thru and step thru 

Swing thru and step thru 

Girls swing thru and step thru 
Centers in 

Cast off three quarters 

Girls slide thru to a left hand star 
Turn partner right 

Take a full turn 

Left allemande 


The numbers which appear in parentheses 
at the start of some of the dances in the 
Workshop this month indicate the highest 
basic within the first 75 contained in that par- 
ticular call. The idea is designed as an aid to 
callers in selecting material for a program 
which will fit the level of the group he may 
be calling for or teaching. It has been sug- 
gested that recording companies might key 
their singing calls in a like manner by adding 
the highest Basic number in the call to the 
record label. 


One and three flutter wheel 
Square thru 

Circle four to a line 

Pass thru 

Wheel and deal 

Double pass thru 

Centers in 

Cast off three quarters 
Centers right and left thru 
Dixie style to a wave 
Everybody pass thru 

Left allemande 


One and three spin the top 
Boys run 

Bend the line 

Right and left thru 

Flutter wheel 

Slide thru 

Pass thru 

Curlique 

Scoot back 

Boys run 

Square thru three quarters 
Left allemande 
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(71) 

Side ladies chain 

One and three square thru 
Slide thru 

Ladies lead dixie style wave 
All eight circulate 

Once and a half 

Left allemande 


ANGUS 
MC MORRAN 


Angus and Catherine McMorran started 
square dancing in 1950 and round dancing in 
1954 and have been thoroughly involved in 
the activity ever since. In 1953 they partic- 
inated in the organization of the Ottawa 
Square and Round Dance Association; Angus 
was its first President from 1954 to 1956. 
Since then they’ve remained active in associa- 
tion affairs—Angus has been caller's represen- 
tative and Catherine was Secretary for four 
years and editor of the association publica- 
tion, Square Time. Together they organized 
and still direct the Ottawa Square Dance 
Leadership Conference (there have been five) 
and participated in a similar seminar in the 
New England States. Angus took to calling in 
1956, organized Stardusters in 1957 and has 
been their caller continuously since then. 
About the same time they began teaching 
rounds and Stardust Rounders was organized. 
Their main effort has been directed toward 
the local activity, however they have partic- 
ipated in Atlantic Conventions, Toronto, 
Washington and Syracuse Festivals and a 
number of weekends and camps. When they 
built a house in 1960, it included a six-square 
recreation room and their home has been a 
“home away from home” for many of the 
callers who have visited Ottawa over the 
years. 
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(60) 

Two and four right and left thru 
Two ladies chain 

Head boys face your corner 
Box the gnat 

Square your sets like that 
Four boys square thru 
Swing thru 

Spin the top 

Just the boys spin the top 
Everybody pass thru 

Left allemande 


(72) 

Heads lead right 
Circle to a line 
Star thru 

Swing thru 

Spin chain thru 
Boys circulate double 
Swing thru 

Boys run 

Bend the line 
Half square thru 
Trade by 

Left allemande 


All around the corner lady 
Partner left do paso 

Four couples Suzie Q 

Partner left allemande thar 
Shoot star all the way around 
Four couples right and left thru 
Four ladies chain 

Send them back dixie style wave 
Slip the clutch 

Left allemande 


(62) 

Four ladies chain 
Heads lead right 
Circle to a line 
Pass thru 

Wheel and deal 
Outsides in 
Lines pass thru 
Wheel and deal 
Girls pass thru 
Do sa do 

Swing thru 

Girls trade 

Boys trade 
Centers trade 
Boys run 

Star thru 

Square thru three quarters 
Left allemande 
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(67) 

One and three square thru 
Slide thru 

Square thru 

On the fourth hand left turn thru 
Right and left grand 

(67) 

One and three slide thru 
Swing thru and step thru 
Swing thru and step thru 

Boys swing thru and step thru 
Centers in 

Cast off three quarters 

Boys slide thru to a 

Right hand star 

To the corner 

Left allemande 


SETTLE BACK (67) 
By Cliff Long, Mars Hills, Maine 

Heads (or sides) rollaway, turn thru 
Partner trade and one quarter more 
Turn thru and do sa do with outside two 
Swing thru, boys trade 
Boys run, bend the line 
Move up and back, star thru 
Everyone do a U turn back 
Those who can, star thru 
Everyone do a U turn back 
All join hands and circle left 
Four boys go forward and back 
Boys square thru four hands 
Star thru with the girls 
Wheel and deal to face those two 
Everyone do a U turn back 
Those who can star thru 
Everyone do a U turn back 
All join hands and circle left 
Four girls go forward and back 
Girls square thru four hands 
Slide thru with the boys 
Couples circulate 
Wheel and deal to face those two 
Left allemande 


Here are a couple using just basics from 
Bob McCarron, Stoughton, Massachusetts 


(67) 

Heads swing thru 

Box the gnat, square thru 
Swing thru, boys trade 

Boys run, wheel and deal 
Star thru, slide thru 

Pass thru, U turn back 
Double swing thru, turn thru 
Allemande left 

(67) 

Heads square thru, star thru 
Pass thru, partner trade 

One quarter more, swing thru 
Right and left thru 

Slide thru, pass thru 

Partner trade, one quarter more 
Spin the top, slide thru 
Allemande left 
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LACE AND LEATHER 

By Darrell Hedgecock, Anaheim, California 
Heads square thru 
Centers in, ends fold 
Cloverleaf, centers pass thru 
Slide thru, ladies turn back 
Scoot back, centers trade 
Ends turn back, centers circulate 
Ends circulate, all eight circulate 
Wheel and deal 
Circle four three quarters round 
Spin the top, scoot back 
Centers trade, ends run 
Wheel and deal, swing thru 
Ladies trade, wheel and deal 
Centers partner trade 
Left allemande 


TOP OF THE WORLD (62) 
By Shelby Dawson, Claremont, California 

Record: Windsor *5022, Flip Instrumental with 

Shelby Dawson 
OPENER, ENDING 
All four ladies chain across the ring 
Rollaway circle to the left | sing 
Rellaway with a half sashay 
Circle to the left and then 
Left allemande and weave the ring 
I’m on the top of the world 
Looking down on creation 
Do a do sa do and then you'll promenade 
Oh it’s the love that | found 
Ever since you've been around 
Your love put me 
At the top of the world 
MIDDLE BREAK 
Four ladies chain across the ring 
Chain 'em home straight across and then 
Walk around your corner girl 
See saw your own when you get there 
Sides face grand square 
I’m on the top of the world 
Looking down on creation and 
The only explanation | can find 
Is the love that | found 
Ever since you've been around 
Your love put me 
At the top of the world 
FIGURE: 
One and three promenade halfway 
Sides square thru four hands | say 
Four hands then swing thru my friend 
Boys run around this girl and you 
Wheel and deal and then 
Right and left thru you turn that girl 
Pass thru trade by 
Swing the corner girl and promenade 
Oh it’s the love that | found 
Ever since you’ve been around 
Your love put me 
At the top of the world 
SEQUENCE: Opener, Figure twice, Middle break, 

Figure twice, Ending. 


wa 
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ROUND DANCES 


IT’S A SIN TO TELL A LIE — MacGregor 5031 
Choreographers: George and Janet Alberts 
Comment: An easy waltz with eight measures 
repeated. Nice music to an old and popular 
tune. 
INTRODUCTION 
1-4 CLOSED M facing LOD Wait; Wait; Dip 
Back, —, —; Recov, Touch, —; 
PART A 
1-4 Fwd Waltz; Drift Apart to OPEN; (R 
Twirl end in CLOSED facing RLOD) Fwd 
Waltz; Fwd, Touch, —; 

5-8 (L) Waltz Turn; (L) Waltz Turn; (R Twirl 
end SEMI-CLOSED facing LOD) Side, 
Behind, Side; Pickup to CLOSED M 
facing LOD; 

Repeat action meas 1-4: 

Repeat action meas 5-8: 

PART B 

14% (L) Waltz Turn end M facing COH; 
14 (L) Waltz Turn end M facing RLOD; 
Fwd Waltz; Fwd, Point, —; 

14 (R) Waltz Turn end M facing WALL: 

14, (R) Waltz Turn end M facing LOD; 
Fwd Waltz; 14 R Turn face WALL, Touch 
to LOOSE-CLOSED, —; 

Twisty Vine, 2, 3; 4, 5, 6; Side, —, 
Close; Side, Behind, Point; 
(R Twirl) Side, Behind, Side to CLOSED; 

Manuv, 2, 3 end M facing RLOD; (R) 
Waltz Turn; (R) Waltz Turn end in 
CLOSED M facing LOD; 

SEQUENCE: A — B — A — B except to end M 
facing WALL in CLOSED plus Ending. 
Ending: 
1-4 (R Twirl) Side, Behind, Side; Thru, Side, 
Close; Slow Roll, 2, 3; Point, —,- 


9-12 
13-16 


17-20 


21-24 


25-28 
29-52 


SIDE BY SIDE — MacGregor 5031 
Choreographers: Jan and Wayne Barito 
Comment: The two-step routine is not difficult 
and the music is good. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, 
—, Touch, —; 
PART A 
1-4 Dip Fwd, Touch, Recov, Touch; (R 
Twirl) Side, Behind, Side, Touch; (Rev. 
Twirl end in SEMI-CLOSED) Side, Be- 
hind, Side, Touch; Dip Fwd, Touch, Re- 
cov, Touch; 
5-8 Strut Fwd, —, 2, —; 3, —, 14 R Turn to 
face WALL in CLOSED, —; Side, Close, 
Side, Close end in SEMI-CLOSED facing 
LOD; Walk Fwd, —, 2 to BUTTERFLY, —; 
PART B 


9-12 Apart, Close, Fwd, —; Change Sides, 2, 
3 M facing COH in BUTTERFLY, =; 
Apart, Close, Fwd, —; Change Sides, 2, 
3 M facing WALL in CLOSED, —; 

13-16 Side, Close, Cross, —; Side, Close, 
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Cross, —; Side, Behind, Side, Behind 
end in SEMI-CLOSED facing LOD; Walk 


Fwd, —, 14 R Turn to face WALL in 
BUTTERFLY, —; 
PART C 

17-20 Side, Close, Cross, —; Side, Close, 
Cross to end in SEMI-CLOSED facing 
LOD, -—; Cut, Back, Cut, Back; Walk 
Fwd, —, 2 end in BUTTERFLY M facing 
WALL, —; 


21-24 Repeat action meas 17-20: 
SEQUENCE: A—-B—C—A—B—A—C-—A 
plus Ending. 
Ending: 
1-2 SEMI-CLOSED facing LOD Cut, Back, 
Cut, Back; Cut, Back, Apart, Point. 


BOUQUET OF ROSES — Hi-Hat 917 
Choreographers: Merl and Delia Olds 
Comment: Easy two-step routine to a good old 
standard tune. 
INTRODUCTION 


1-4 OPEN-FACING Wait; Wait; Apart, —, 


Point, —; Together to BANJO M facing 
LOD, —, Touch, — 
DANCE 


1-4 Fwd Two-Step; Fwd, 2, Flare to SIDE- 
CAR M facing RLOD, —; Fwd Two-Step; 
Fwd, Close, Back to face partner and 
WALL in CLOSED, —; 

5-8 Side, Close, Fwd, —; Side, Close, Thru, 

—; Turn Two-Step; Turn Two-Step end 

M facing LOD in BANJO; 

Repeat action meas 1-4: 

Repeat action meas 5-8 except to end 

in SEMI-CLOSED facing LOD: 

Apart, Behind, Side, Brush; Diagonal 

Together Two- Step: Apart, Behind, Side, 

Brush; Diagonal Together Two- Step; 

BANJO-BUTTERFLY Wheel Two- -Step; 

Wheel Two-Step end M facing COQOH; 

(Under Two-Step end in OPEN facing 

LOD) Wheel Two-Step end facing LOD; 

Fwd Two-Step end in SEMI-CLOSED; 

Fwd Two-Step; Rock Fwd, —, Recov, —; 

Bwd Two-Step; Rock Back, —, Recov to 

CLOSED M face WALL, —; 

Side, Behind, Side, Front; Couple Pivot, 

—, 2 end M facing WALL, —; Turn Two- 

Step; Turn Two-Step end in BANJO M 

facing LOD; 

SEQUENCE: Dance goes thru twice; second time 

end in CLOSED M facing WALL for Ending. 

Ending: 

1-2 (Twirl) Side, —, Behind, —; BUTTERFLY 
Side, Close, Apart/Point, —; 


9-12 
13-16 


17-20 


21-24 


25-28 


29-32 


A BIG WIDE WORLD — Hi-Hat 917 
Choreographers: Eddie and Audrey Palmquist 
Comment: An American waltz that moves faster 
than the average contemporary waltzes. Good 
music. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Step Side, 
(Please turn to page 47) 
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23rd 
NATIONAL SQUARE DANCE CONVENTION 


HEMISFAIR CONVENTION CENTER 
SAN ANTONIO, TEXAS 
JUNE 27, 28, 29, 1974 


DO SA DO 
BY THE ALAMO 


* 
rors YEARS OF PLANNING by over 120 com- aA ARTERIES 


mittees will come to fruition in San An- 
tonio, Texas, next June 27, 28 and 29. A big 
Texas welcome awaits the thousands of lucky 
people who will have the time of their lives 
at the 23rd National Convention. Make sure 


you are one of those lucky ones by filling out Please fill out complete 
the coupon below and the one in the center form and return to: 
and mailing them pronto! Better bring along ADVANCE REGISTRATION DIRECTOR 
an extra pair of shoes — the 10,230 minutes of 
d : aria rae d ' P.O. BOX 18207 
ancing scheduled is bound to wear out a SAN ANTONIO, TEXAS 78218 


good deal of shoe leather. 


PLEASE TYPE OR 
PRINT CLEARLY ADVANCE REGISTRATION APPLICATION 


USE NAMES YOU WISH Te 


ON YOUR BADGES 


0 Sf ,, i 
Advance registration fees per delegate are: 


$2.00 for 1 day; $3.75 for 2 days; $5.25 for 3 days Thursday ( ) Friday ( ) Saturday ( } 
(twenty-five cents per day higher at the convention} 
Make check or money order payable to: His first name. Es tstss—=é«SSS 
23rd NATIONAL SQUARE Her first name_______»_S@"_ => 
DANCE CONVENTION® Child's name and age_____——«d&$ 
Child's name and age________ $ 
May 1, 1974 is the deadline Convention programs @ $1.00 $ 
for refunds Cook Books @ $2.50... __.___—$ 
Camping space deposit @ $5.00_ $ 
No confirmations by mail after MAKE TOTAL REMITTANCE FOR 
June 1, 1974 THIS AMOUNT ONLY ..........$ 


FOR PROGRAMMING PURPOSES 
MARCH 1, 1974 DEADLINE FOR PROGRAMING IN CONVENTION PROGRAM 


i will be available for programming: Thur. { ) Fri. ( ) Sat. ( } Arrival time_____.______ 
Please consider us for programming as a SQUARE DANCE CALLER {| } ROUND DANCE LEADER ( ) 
CONTRA DANCE LEADER { } PANELIST { ) EXHIBITION {| ) YOUTH SQUARE DANCE CALLER { ) 


CHALLENGE CALLER { } WORKSHOP CALLER { } HOT HASH CALLER ( } 
lam an: Adult { }) Youth{ } Male{ } Female{ } Solo [ } 
Last Name__eesSseFeFeFeFeFesesesFsFsFeFeFeFeFsFSSMSSSCssFSFSsS gz first _———sFsFFFFFSSHorr First 


ee Oo 


MI CASA ES SU CASA 


Following are the hotels and motels in the downtown San Antonio area at which reservations 
are available. Most are within walking distance of the Convention Center. Rates are as of 
April 1, 1973. 


DOUBLE/ SUITES 
HOTELS/MOTELS SINGLES@ DOUBLES@ TWINSG DOUBLEG+ 1 Bdrm/2 Bdrm @ 
1. Alamo Travelodge $11.00 $14.00 $16.00 $22.00 
2. Crockett Hotel 12.00 15.00 17.00 24.00 $30.00 
2. Crockett Motor Inn 12.00 17.00 17.00 21.00 
3, Downtowner Motel 10.00 12.00 14.00 16.00 
*#4. El Tropicana Motor Hotel 17.00 21.00 21.00 29,00 45.00-100.00 
5. Granada Inn 10.00 13.00 13.00 19.00 
*6. Gunter Hotel 17.00 20.00 20.00 24.00 36.00- 70.00 
7. Hilton Palacio Del Rio 22.00 28.00 28.00 40.00 50.00-150.00 
*8. Holiday Inn-Downtown 14.00 19.00 20.00 26.00 35.00- 55.00 
9, Holiday Inn-Northeast 13.50 18.50 19,50 25.50 
10. La Mansion Motor Hotel 19.00 25.00 25.00 31.00 40.00- 50.00 
12. La Villita Travelodge 15.90 19.00 19.00 25.00 30.00- 35.00 
12. Menger Hotel 15.75 18.75 18.75 27.00 55.00= 78.00 
13. Ramada Inn-Northeast 12.00 15.00 17.00 21.00 
14, Rodeway Inn-Downtown 11.90 14.00 16.00 22.00 
15. Rodeway Inn-East 10.00 13.00 16.00 21.00 
¢16. St. Anthony Hotel 14.00 17.00 21.00 32.00 65.00- 90,00 
17. St. Mary's Travelodge 11.00 13.00 15.00 21.00 
18. Wayfarer Motel 12.75 17.75 17.75 23.75 


CAMPING INFORMATION: 


All campers and trailers will be located at the Joe Freeman Coliseum with an_ unlimited 
number of well lighted spaces. Showers, water, rest rooms, snack area, dump station and 
afterparty dance area will be provided. Operation by the ALAMO KOA KAMPGROUND PER- 
SONNEL assisted by square dancers from the TEXAS CAMPING SQUARES. All spaces must 
be reserved with a $5.00 deposit at time of registration and full fee of $25.00 paid on or 
before May 15, 1974 to insure quick, automatic check in and badge pickup at the Joe Freeman 
Coliseum. Electricity will be available for a limited number of spaces at an additional charge 
of $5.00 or a total fee of $30.00. All reservations on a first registered first served basis. 
Camping fee covers all costs for five days, Tuesday through Saturday, June 29th. You may 
arrive a day early and leave a day late at no additional cost. FREE BUS TRANSPORTATION 
between the Joe Freeman Coliseum and Convention activities. With trailer reservation CHECK 
ONE: (¢ ) with electricity ( ) without electricity. 
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Following are the motels on or near the San Antonio Freeway system at which reservations 
are available. All are within 15 minutes time of the Convention Center. 


DOUBLE/ SUITES 
HOTELS/MOTELS SINGLESG DOUBLES@ TWINS@ DOUBLEG+ 1 Bdrm/2 Bdrm @ 
1°. Albert Pick Motel 13.00 18.00 18.00 21.00 
20. Continental Inn 13.00 15.00 18.00 22.00 
21. Holiday Inn-Northwest 14.00 19.00 20.00 26.00 
22. Howard Johnson 13.00 15.00 19.00 25.00 
23. La Quinta Inn-Airpert 12.50 14.00 16.00 22.00 25.00 
24. La Quinta Inn-South 10.00 14.00 16.00 22.00 
2&. Quality Inn 12.00 14.00 14.00 18.09 
26. Ramada Inn-North 13.00 17.00 19.00 25.00 
27. Rodeway Inn-Austin Hwy 11.00 14.00 16.00 20.00 
28. Rodeway Inn-Northwest 11.00 14.00 16.00 22.09 
*29. Sheraton San Antonio Inn 16.00 19.00 19.00 23.00 25.00- 35.00 
30. Town & Country 11.50 13.50 14.50 18.50 
31. Travelodge 12.00 15.00 17.00 21.00 
@ Add 6% tax * Adult afterparty # Teen afterparty ¢ Round dance hdqs. and afterparty 


+ Rate for four people 


HOTEL AND MOTEL RESERVATIONS 


Indicate your preference for accommodations now. Hotels and Motels will make reservations through 
our Housing Director only. Please refer to the reverse side for hotel names, rates and locations. 
Indicate four choices. Your selections will be honored if possible, otherwise, comparable accommo- 


dations will be arranged. 
Ages of children___ Rollaways needed... 


12 Clee ek =. _  t—i‘(‘“COitsSCSCSCSS tees} With two bedrooms 


3rd Choice. -—_ — Ath Choice “e a = L_ Suitels) with one bedroom 
ROOM RATE DESIRED $ —- to $_ os Dormitory space for — 
Type of accommodations desired: 
___.____.._ Room(s) with one double bed for two persons _______.Reom|{s) with full size bed for one person {Single} 
Room(s} with two double beds for four persons __..______.Room|{s) with twin beds for two persons (Twin} 
CONFIRMED HOUSING THROUGH JUNE 1, 1974 
IMPORTANT: CHECK CONVENTIONS ATTENDED: 
WILL ARRIVE. =a x AM/ PM [] 1952 Riverside C] 1963 St. Paul 
Day Date Hour [] 1953 Kansas City ([] 1964 Long Beach 
WILL DEPART —~s = \ __AM/ PM CJ} 1954 Dallas [] 1965 Dallas 
LL] 1955 Oklahoma City [] 1966 Indianapolis 
ARRIVING BY — Circle one (Air — Bus —- Train — Auto] L} 1956 San Diego [J 1967 Philadelphia 
[} 1957 St. Louis LL] 1968 Omaha 
CAMPING REQUIREMENTS: [] 1958 Louisville [|] 1969 Seattle 
( ) Tent Space { } Pop-up trailer Self-contained [| } Yes ( } No. [] 1959 Denver [] 1970 Louisville 
( j) P/U Camper { ) Trailer { } Motor Home—Air Cond. | } Yes JNo —Unit length____ft. C] 19460 Des Moines CL) 1971 New Orleans 
SPACE FOR: [| } Tues. { ) Wed. [ } Thurs. { J) Fri. { ) Sat. No. in pory——————— Ss []] s1961 Detroit [] 1972 Des Moines 
NOTE: In order to insure thot proper facilities are provided including electrical hook-ups for all er , . 
campers a deposit of $5.00 will be required with all camping reservations, balance of fee due on She Reel Seen Ld YS SoH Lames GUY 
or before May 15, 1974. PLEASE REMIT $5.00 DEPOSIT WITH REGISTRATION. TOTAL 


PLEASE DO NOT SEND A HOTEL DEPOSIT WITH THIS APPLICATION, RESERVATIONS MADE ON A 
FIRST COME, FIRST SERVE BASIS. NO MINIMUM RATES CAN BE GUARANTEED. 


CONFIRM HOUSING Your Name __Address___— 
RESERVATIONS TO: AO by) ; — a . 
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a 
SAN ANTONIO 


23rd NATIONAL 
SQUARE DANCE CONVENTION” 


HEMISFAIR CONVENTION CENTER 


JUNE 27, 28, 29, 1974 


PLAN TO JOIN THE FUN 


Ac To Howarp THorNton, long- 
time member of the Executive Commit- 
tee of the National Square Dance Convention, 
“San Antonio has the finest overall facilities of 
any National I've seen.” The Hemisfair Con- 
vention Center boasts a total of over 200,000 
square feet of air-conditioned space, all under 
one roof. Of the nine huge rooms, four have 
parquet wood floors as an added bonus. It is 
also equipped with a very good, built-in sound 
system. 

A record number of exhibition groups have 
expressed interest in appearing at the 23rd 
National, so an hour of exhibitions is planned 
for two halls each evening, Trail dances are 
scheduled in many areas of the state, with four 
already planned for Convention Eve in San 
Antonio. A variety show to include a 30-minute 
program on “The Story of Square Dancing” 
will be presented on Friday in the Theater for 
Performing Arts. The Theater will also be the 
scene for the style show, “Fashions and Flow- 
ers of the Texas Trails,” under the direction of 
Nita Smith. 

There are 4,000 rooms within walking dis- 
tance and a total of 8,000 within 15 minutes 
of the Convention Center. In addition, there 
are many more located slightly farther away. 
Camping space for 4,000 will be available with 
complete facilities for recreation vehicles and 
continuous, free shuttle bus service to and from 
the Convention Center. 

This is just a glimpse of what you can look 
forward to when you attend the 23rd National. 
Dancers are reminded that they must register 
for the Convention before they can be housed 
and obviously, those registering first will have 
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San Antonio's Convention Center Complex overlooking the 
picturesque river walk, Paseo del Rio, and the Tower of 
the Americas in the background. 


the best choice of accommodations. 

Be sure you fill in the necessary information 
on both coupons {pages one and three of this 
section). Then return them to the Advance 
Registration Director, P.O. Box 18207, San 
Antonio, Texas 78218. Remember, no amount 
of work and planning on the part of the vari- 
ous committees can make this affair a success 
unless you are there. Send in your registration 
and Y'all come! 
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(A BIG WIDE WORLD, continued) 
Swing, —; Side, Draw to BUTTERFLY M 
face WALL, —; 
PART A 
1-4 Waltz Away; Wrap, Change Sides, 2 end 
in LEFT-OPEN facing LOD; Thru Twinkle, 
2, 3 end facing RLOD; (Spot Twirl, 2, 3 
end in BUTTERFLY facing LOD) In 
Place, 2, 3; 
5-8 Side, Draw, Close; Side, Draw, Close; 
Retain M’s L and W’s R hands joined 
Step, Swing, —; (L Twirl end LEFT- 
OPEN facing LOD & WALL) Fwd, 34 R 
Spot Turn, 2; 
Twinkle, 2, 3 ending SEMI-CLOSED fac- 
ing DIAGONAL COH & LOD; Pickup to 
CLOSED, 2, 3 M facing LOD; (L) Waltz 
Turn; (L) Waltz Turn end M facing 
WALL; 
(Twirl) Side, Behind, Side; Thru, Side, 
Close end in BUTTERFLY; Side, Draw, 
Close; Side, Draw, Close; 
PART B 
SEMI-CLOSED facing LOD Step, Swing, 
—; (In Place, 2, 3) Cross to end in 
BANJO facing RLOD, 2, 3; R Turn, 2, 3 
end facing LOD in SEMI-CLOSED; Fwd 
Waltz; 
Repeat action meas 17-19 then Pickup 
to CLOSED M facing LOD: 
(L) Waltz Turn end M facing RLOD; L 
Face Turn, Side, Thru to face LOD in 
SEMI-CLOSED; Blend to CLOSED M fac- 
ing WALL Side, Draw, Close; Side, Draw, 
Close; 
Dip Back, —, —; Manuv, Pivot, 2; (Twirl) 
Fwd LOD, 2, 3; Thru, Side, Close end 
in BUTTERFLY M facing WALL; 
SEQUENCE: A — A — B — A — B — A plus Tag. 
Tag: 
i (Twirl) Side, Behind, Apart. 


13-16 


17-20 


21-24 


25-28 


29-32 


There are times when we have more round 
dances than we have space; other times just 
the opposite applies. This is one of those times 
when only two records were available and so 
the round dance section is a bit abbreviated. 
Sincerely hope this is a temporary situation 
and we wil] receive more next month. 


SQUARE STAR CROSS 
By Dewey Glass, Montgomery, Alabama 
Head ladies chain 
Same two ladies chain to the right 
Heads square thru four hands 
Star thru, right and left thru 
Pass thru, bend the line 
Two ladies chain, pass thru 
Bend the line, two ladies chain 
Pass thru, bend the line 
Star thru, dive thru 
Pass thru, star thru 
Cross trail thru 
Left allemande 
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Give these two a try. They are by Bruce 
Welsh, New Orleans, Louisiana. 


Heads right and left thru 
Flutter wheel, slide thru 
Pass thru, curlique 

Cast off three quarters 
Girls trade, swing thru 
Boys run, boys circulate 
Girls trade, girls run 
Left allemande 


Four ladies chain, circle eight 
Head men and new corners 
Go forward and back 

Square thru, box the gnat 
Pull by, cloverflo 

Box the gnat 

Go right and left grand 


CONTRA CORNER 


FIREMAN’S DANCE 

Formation: Lines of four (two couples) facing 
lines of four, in column, with the lines 
nearest the caller (head of hall) having their 
backs to the caller. The couples on the 
caller's right are designated as ‘‘HERE’’ 
couples, while the couples on the caller's left 
are called “‘THERE” couples. 

Record: Folkraft #1244 

Intro: 

— — — —, Sashay here and promenade there 

Dance: 

——-— —, — — — Back 

“HERE” couples join both hands with opposite 

and sashay between the ‘“‘THERE”’ couples with 

8 sliding steps sideward. Return to place. At 

the same time ““THERE’’ couples walk single 

file 8 steps toward the ‘“‘HERE”’ couples position 

then turn and return to place. 

— -- — —, Promenade here and sashay there 


——— —, — — — Back 
Reverse the movements and pattern. The 
“THERE’’ couples slide between the “HERE” 


couples. The “‘HERE”’ couples march. 

— — — —, Ladies chain here right and left there 
——-—-—, — — — Back 

“HERE” couples ladies chain over and back 
(16 steps). ‘‘THERE”’ couples right and left thru 
over and back. 

— — — —, Right and left here ladies chain there 
—_-—---,-—--— Back 

“HERE” couples a right and left thru over and 
back (16 steps). ““‘THERE’’ couples ladies chain 
over and back. 

—_-—-—-—, -— — Turn partner right 

Fire! Fire! Fire! Rock, — — pass thru 

All turn partners with right hand, once around 
in 4 steps while shouting ‘“‘Fire! Fire! Fire! Fire!’”’, 
then with hands joined in lines of four rock 
forward and touch, then back and touch, pass 
thru to face the next line of four and bow to 
the ones they face. 

— — — —, Sashay here and promenade there 
(Start of next sequence) 
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FIFTH AVENUE 

By Gary Diehl, N. Versailles, Pennsylvania 
Head couples lead right 
Circle up four 
Head gents break to a line of four 
Centers only make a wave 
Spin the top while the ends curlique 
Center girls trade 
All the boys run right 
Allemande left 


Bruce Johnson 

taken from an ASDS Premium Album 
(48) 
One and three move up to middle and back 
U pass thru and 
Separate walk around one person 
In the middle right and left thru 
Pass thru, split the outside 
Walk around one, come into the middle 
Make a right hand star, turn it once 
Go all the way to the corner 
Left allemande the corner 
Do sa do your own, your corner star thru 
Circle up eight around my friend 
Circle left to the left I say 
Make that break and then 
Left allemande come on back and promenade 
Don’t stop don’t slow down 
Everybody backtrack go the other way 
With the boys in the middle 
And the girls on the outside rim 
Leave her on your left but back out 
Face to the middle, circle to the left 
Around the land original corner 
Left allemande 
(49) 
Walk all around your left hand lady 
Come back turn partner by the left 
Boys star right to opposite woman 
Turn her by the left go to new corner 
Turn her by the right 
Come back new partner turn her by left 
Four boys star right to opposite girl 
Turn her by the left 
Go to corner with right hand round 
Turn partner by the left 
Four ladies chain three quarters round 
Go to the third man when you get there 
Circle to the left around the ring 
Circle up eight and then 
Allemande left with corner maid 
Come back one and promenade 
Promenade you don’t slow down 
Backtrack and go the other way 
With the boys in middle and 
Girls on the rim 
As a couple back away 
Circle up eight in the same old way 
Left allemande the corner 
Come on back and promenade 
Get back home and when you do 
Everybody run to the middle 
And come right back 
Left allemande come on back and do sa do 
Bow to partner and corners all and 
Whoa that’s it that’s all 
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(42) 

Two and four up and back 

Whirl away with a half sashay 

Right to the opposite box the gnat 
Then cross trail thru 

Walk outside around one person 

In the middle opposites box the gnat 
Pull by, split the outside, round one 
Make a line of four 

Forward eight to the middle and 
Come right back, now pass thru 
Make a U turn back 

Do a right and left thru 

U turn a brand new girl and 

Circle to the left 

U circle to the left around and then 
Rollaway allemande left 


DING DANG 

By Bruce Weish, New Orleans, Louisiana 
Heads right and left thru 
Head ladies chain, four ladies chain 
Heads pass thru, both turn right 
Girl around two, man around one 
Line up four, pass thru 
Tag the line, boys turn back 
Curlique, boys trade 
Curlique, boys trade 
Allemande left 


SOMETHING DIFFERENT 
By Ron Welsh, Madera, California 
One and three right and left thru 
Curlique, walk and dodge 
Do sa do to an ocean wave 
All eight double circulate 
Swing thru, boys run right 
Wheel and deal, curlique 
Scoot back, boys run right 
Lines go up and back 
Right and left thru 
Flutter wheel, star thru 
Square thru three quarters 
Left allemande 


EAGWON (70) 

By Julia Smyth, Middlesex, England 
Heads lead to right 
Circle to a line 
Pass thru, wheel and deal 
Double pass thru, centers in 
Cast off three quarters 
Star thru 
Double pass thru 
Put the centers in 
Cast off three quarters 
Star thru, double pass thru 
Centers in and 
Cast off three quarters 
Pass thru, bend the line 
Pass thru, wheel and deal 
Substitute, boys do sa do 
Ocean wave, swing thru 
Ends trade, centers trade 
Pass thru, left allemande 
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TAKE A GOOD LOOK 
The description and diagrams of Flip Back 
appear on page 20. Here are a few drills for 
callers, starting with simpler versions and pro- 
gressing to the more complex. The first four of 
these were written by Ken Kernen of the staff 
of SQUARE DANCING. 


Heads flutter wheel 

Heads do sa do to an ocean wave 

Flip back, boys run 

Circle four, heads break to lines of four 
Do sa do to an ocean wave 

Flip back, boys run 

Trade by 

Left allemande 


Heads curlique, boys run 
Do sa do to an ocean wave 
Flip back, curlique, boys run 
*Wheel and deal, left allemande 
or 
*Tag the line, girls turn back 
Star thru, wheel and deal 
Dive thru, square thru three quarters 
Left allemande 


Heads square thru, swing thru 
Flip back, boys run, slide thru 
Left aillemande 


Heads flutter wheel 

Sweep a quarter, pass thru 
Do sa do to an ocean wave 
Flip back, swing thru 

Flip back, boys run 

Wheel and deal, dive thru 
Square thru three quarters 
Left allemande 


Heads lead right 

Circle half to a two-faced line 
Boys run, flip back 

Boys fold, dixie style to an 

Ocean wave, flip back 

Boys turn back and star thru 
Centers swing star thru 
Everybody cross trail to the corner 
Left allemande 


Head couples swing thru, flip back 
Sides divide and curlique to an alamo 
Everybody swing thru 

Boys run, sides tag toa 

Left allemande 


Head couples swing thru, flip back 
Boys run, pass thru 

Swing thru, flip back 

Boys run 

Go right and left allemande 


Choreographers, if you enjoy writing dances 
and would like to share some of your offerings, 
send them in to the editor. 
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1 LOVE YOU TRUE 
By Jerry Haag, Cheyenne, Wyoming 

Record: Wagon Wheel #213, Flip Instrumental 

with Jerry Haag 
OPENER, MIDDLE BREAK, ENDING 
Four ladies promenade one time around 
Back home and swing your man 
Join hands circle go walking along 
Left allemande and weave the ring 
Weave in and out 
When you meet your own do sa do her 
And promenade around | love you true 
Do you love me too baby 
lf you take one step honey I’!! take two 
FIGURE: 
Heads promenade go about halfway around 
Lead to the right circle to a line 
Move into the middle and back 
Get a right and left thru like that 
Flutter wheel whoop whoop sweep a quarter 
Pass thru swing that corner 
Left allemande and promenade her 
| love you true 
Do you love me too baby 
If you take one step honey !’ll take two 
SEQUENCE: Opener, Figure twice, Middle break, 

Figure twice, Ending. 


MY INDIANA GIRL 
By Ernie Kinney, Cantua Creek, California 
Record: Hi-Hat +429, Flip Instrumental with 
Ernie Kinney 
OPENER, MIDDLE BREAK, ENDING 
All four ladies promenade the inside 
Get back home and 
Swing your handsome man 
Join your hands and circle to the left now 
Reverse back it’s single file you go 
Girls backtrack once around turn thru 
Left allemande then you promenade 
Sing a sing a song of Indiana 
One more time and you can 
Be your Daddy’s girl again 
FIGURE: 
The head gent and corner girl 
Go forward up and back star thru 
Then circle four you do 
Ladies break make a line 
Go up to the middle and back 
Pass thru and wheel and deal 
Then substitute you do 
Zoom then swing the corner lady 
Allemande left then long promenade 
Sing a sing a song of Indiana 
One more time and you can 
Be your Daddy’s girl again 
SEQUENCE: Opener, Figure twice, Middle break, 
Figure twice, Ending. 
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Try these three by Bill Armstrong, Los An- 
geles, California. 
(68) 
Heads square thru 
Split two round one to a line of four 
Forward eight and back 
Fold the girl and star thru 
Wheel and deal then 
Square thru three quarters 
Trade by, star thru 
Fold the girl, star thru 
Wheel and deal 
Right and left thru 
Left allemande 
(61) 
Heads square thru 
Square thru three quarters 
Trade by then 
Square thru three quarters 
Trade by, split two 
Round one to a line of four 
Star thru, trade by 
Square thru three quarters 
Trade by, pass thru 
Trade by, pass thru 
Trade by then 
Left allemande 
(67) 
Heads half sashay, star thru 
Pass thru, trade by 
Pass thru, trade by 
Square thru five hands 
Trade by, slide thru 
Right and left thru 
Half square thru, trade by 
Center four U turn back 
Box the gnat 
Square thru three quarters 
Left allemande 


Mac Parker, Arlington, Virginia sends us 
these two interesting routines. 


(73) 

Heads do sa do to an ocean wave 
Spin the top, boys trade 

Turn thru, centers in 

Cast off three quarters 

Ends fold 

Double pass thru 

Peel off 

Star thru, substitute 

Allemande left 


Heads right and left thru 
Sweep a quarter, pass thru 
Circle to a line 

Flutter wheel, sweep a quarter 
Swing thru, girls circulate 
Boys trade, boys run 

Bend the line, flutter wheel 
Sweep a quarter, swing thru 
Girls circulate 

Boys trade, boys run 

Bend the line, barge thru 
Star thru, cross trail 
Allemande left 
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HIGH AND LOW 

By Jeanne Moody, Salinas, California 
Number one couple only roll a half sashay 
Heads cross trail while you’re that way 
Around one to a line of four 
Star thru, those who can do sa do 
To a wave, swing thru 
Boys run, flutter the line 
Star thru, dive thru 
All substitute then 
Centers pass thru 
Left allemande 


ONE QUARTER AND ONE QUARTER MORE 
By Thor Sigurdson, Emerson, Manitoba, Canada 
Heads do sa do and watch it pop 
Spin the top and swing thru 
Step ahead and do sa do with outside two 
Swing thru and boys run 
Wheel and deal, sweep one quarter 
And one quarter more, pass thru 
Trade by then 
Square thru three quarters 
Everyone courtesy turn 
Sweep one quarter to the right 
Ladies lead flutter wheel across 
Square thru three hands to the corner 
Left allemande 


DON’T FIGHT THE FEELINGS OF LOVE 
By Lem Smith, Corpus Christie, Texas 
Record: Lightning S +5019, Flip Instrumental 
with Lem Smith 
OPENER, MIDDLE BREAK, ENDING 
Aliemande left and allemande thar 
Forward two and form a star 
Men to middle make a right hand star 
Shoot that star go alamo style 
Right to next balance awhile swing thru 
Go forward two then curlique 
Boys run to the right 
Left allemande that corner come back and 
Swing your girl and promenade 
Well love is believing 
Don’t fight the feelings 
Don’t fight the feelings of love 
FIGURE: 
Head two couples 
Promenade three quarters round outside 
Side two ladies flutter wheel you know 
Sides pass thru 
Do sa do the outside two 
Once around and circle to a line 
Pass thru and wheel and deal 
Center four square on thru 
Three hands around 
That corner lady swing promenade 
Well love is believing 
Don’t fight the feelings 
Don’t fight the feelings of love 
SEQUENCE: Opener, Figure twice, Middle break, 
Figure twice, Ending. 
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SQUARE DANCE SPECIALTIES » by 


squat IAS 


te BASIC stowecteats 


gqaAnt QARCIEG © 


BASICS 1-50 
This book contains the first 50 basics of 
square dancing with many photos and dia- 
grams to help make square dancing easy for 
the student dancer. 

EXTENDED BASICS 51-75 

This book continues on from the 50 basics 
with basics 51-75. Photos and diagrams are 
an invaluable help for the progressing student 
dancer. 


25¢ each — $15.00 per 100 Postpaid 
Orders may be combined for 100 quantity 


THE CALLER/TEACHER MANUAL 
VOL. 1— 50 BASICS — (YELLOW) 
Here are the 50 Basic Movements in detail 
. The Complete In-Depth 10-week’s Course 
of Square Dancing. This book contains a 
wealth of information that every caller-teacher 
will want to know. Included in its 100 pages 
are more than 400 dances and drills; detailed 
instructions on teaching each of the 50 basic 
movements; a section on filler patter; what to 
say and how to say it when teaching; trou- 
ble spots; history and background of the vari- 
ous movements; simple mixers and couple 
dances; a section on teaching contras; and 
much, much more. 
$5.00 per copy postpaid 


THE SETS IN ORDER 


= AMERICAN 

z SQUARE DANCE 

% yes SOCIETY 

Mui af. VALUABLE HANDBOOKS 
ere t Youth in Square Dancing 


Story of Square Dancing 
a Square Dancing Party Fun 
Club Organization 
Publicity Handbook 


35¢ each postpaid 


Graduation. 
time? These 
make excellent 
awards for the 
new dancer just 
finishing his 
lessons. 


10¢ each — min. order of 10 — State type 
Add 20¢ postage with order 


‘THE CALLER/TEACHER MANUAL 

VOL. 2— BASICS 51-75 — (BLUE) 
Especially programmed for those callers with 
sroups who would like to progress further 
than the first fifty basics, this manual con- 
tinues on from where the Basic Manual leaves 
off. Designed as an invaluable help to the 
caller and teacher, this manual contains every 
conceivable morsel of helpful advice and in- 
formation that he will need in teaching new 
dancers the basics 51 through 75. 

There are more than 650 original dances 
and drills. 


$5.00 per copy postpaid 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 


MEMBERSHIP APPLICATION AND ORDER FORM 
462 North Robertson Boulevard eLos Angeles, California 90048 


Please send me SQUARE DANCING 

for 12 months. Enclosed is my mem- NAME 
bership fee of $6.00 to The SETS 

IN ORDER AMERICAN SQUARE 

DANCE SOCIETY. ADDRESS 


New [ ] Renew [ ] cry 


This is an order for 


Caller/Teacher Manual 
Vol. 1 Basic 50 (Yellow) 


Caller/Teacher Manual 
Vol. 2 Basic 51-75 (Blue) 


Basic Mov. of Sq. Dancing 
Basic 50 


Basic Mov. of Sq. Dancing 
Petended 51-/5 Square Dance Diplomas... 
Publicity Handbook... == EE Round Dance Diplomas.____ 


Calif. add 5% Sales Tax Total Amount 
(Enclose) $ 


CO) as | 


Club Organization Handbook. 
Youth in Sq. Dancing. 

Story of Square Dancing o.. 
Planning Sq. Dance Party rn 


Planning and Calling 
One Night Stands 


BINDERS 


Preserve your Sets in Order 
magazines. Each binder holds 
12 issues and includes rods to 
hold the magazines in place. It 
is made of a colorful, red 
leatherette that makes a smart 
appearance on your book shelf. 
$3.50 postpaid 


CALLER 
ofthe Br 


Ed Fraidenburg—Midland, Michigan 


At your dealers—or write Calif. add 5% Sales Tox. 
The Sets in Order American Square Dance Society 
462 North Robertson Boulevard 
Los Angeles, California 90048 

Be ALL BEGAN IN 1959 in Tucson, Arizona, 
REFLECTIVE when Ed and Phyllis Fraidenburg em- 


Square Dance Figures barked on a series of lessons in square danc- 


ing under the direction of Jim and _ Lillian 

momnper Stee 7108 Stogsdill. Soon Ed was calling and their first 
sail club was formed in 1961 from a_ beginners 

gis class. Many of the members of this first club 

vila are still dancing. Ed and Phyllis were mem- 

5 COLORS -- RED, GREEN, | bers of Associated Square Dancers of Arizona 
BLUE, GOLD & SILVER | and the Tucson Community Square Dance 


At your dealers — or write Council during their period of residence in 
LOCAL SQUARE PRINTERS Tucson, 
976 Garnet, San Diego, Calif. 92109 The move to Michigan was accomplished 


in 1964 and Ed immediately began calling 
and teaching in the Flint area. He calls for 
Ashton Record Cases three clubs Soeilath and has taught at least 
All Metal one beginners’ class each year since 1961. 
holds 120 records Phyllis and Ed teach rounds as well as squares 
rilus mike & notes and have a round dance class going at the 
¢ f present time. 
nihil ne wiaeK The name, Ed Fraidenburg, will be familiar 
ee to readers of the Workshop Section of 
yay tno thi SQUARE DANCING magazine, since he is a 
at. OS Fo regular contributor of square dance choreog- 
GENE & MARY LOU’S DANCE SUPPLY | raphy to this magazine as well as several 


1367 E. Taylor ® San Jose, Ca. 95133 © (408) 292-6455 | other square dance publications. 


NYLON CAMISOLE 
With Lace Trim 
Sizes 32 thru 40 


TUE. AND THUR. $4.50 plus .60¢ Postage 
11.7 
wep. ¢ FR NYLON STRETCH SOFT FOAM SOLE 
"TIL 9:30 Toe Protector 
(HAVE MOBILE STORE SAT. 11-6 1 Size Fits All — Suntan — .80¢ Postpaid 


WILL TRAVEL} 


Leather Triangular Badge Holders to snap 
on Shirt Pocket — White, Black, Brown. 


35¢ each, Postpaid. New '73-'74 Mai! Order Catalog Now Available 


Heavy Leather Towel Holders — Black, Ruth E. deTurk Revel A. deTurk 
White, Brown. $1.25 postpaid. 1606 Hopmeadow St., Simsbury, Conn. 06070 ® Phone (203) 658-9417 
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Ed's first recordings were on the Swinging 
Square label in 1966. He moved to Top in 
1969 and has a number of singing call records 
to his credit on that label. He travels nation- 
ally, calling for club and festival dances and 
is on the staff at Rainbow Lake Lodge in 
North Carolina. 

Ed and Phyllis have two children, son Mark 
and daughter Sara, who round dances with 
Dad. Their hobbies are riding trail bikes and 
square dancing whenever possible. “Home” is 
Midland, Michigan. 

“One of the greatest assets of square danc- 
ing (in addition to the dancing itself) is the 
kind of people attracted to it,” says Ed, He 
adds, “I only wish this could be the ‘Caller’s 
Wife of the Month’ since Phyllis does most of 
the work and receives very little credit.” 


(LETTERS, continued from page 3) 
sure to join the class where the “good” caller 
is teaching. 

Name Withheld 


Dear Editor: 

It finally happened—June and Bud Utrecht 
missed a Suburban Eights dance! For 13 years 
these two made every dance the club has 
sponsored. More than this, they were charter 
members, served in several official capacities 
and always served as unofficial greeters . 
Challengers of this record should be advised 
that Bud and June are currently on their way 
to establishing a second (and longer) perfect 
attendance record. 

Sade and Ken Johnson 
Wauwatosa, Wisconsin 

Dear Editor: 
All callers seem to think it is terribly hard 


96 fully illustrated pages of 
western wear and saddlery. 
Latest square dance clothing 


and accessorres. 

Send $1.00 for the next two 
semi-annual issues. Refunded 
with first order. 
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READ THIS BADGE ACROSS THE SET! 


BUCKS & DOES 


FAYETTE 
Me 


SUZY JOHNSON 


Outstanding engraved plastic badges 
with raised cut-outs — Only $2.00 


Plastic available tn various colors. 
Thin plastic for glue-ons—MANY COLORS 


CHARLES JONES 


Special Shape 
or any State 


$2.00 
DESIGN BADGES $1.50 


say 
JOHNSON ee 


TOWN OR CLUB 


ALL BADGES HAVE SAFETY CLASP PIN 
WE PAY POSTAGE 


Send for brochure... FREE sample 
BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIF. 90733 


5 % Sales Tax on Calif, orders 


o3 


godoe records mes 
PRESENTS 
“JOHN HENRY” 
Recent Releases Caller: Mac McCullar 
SC 575 | Saw Your Face In The Moon San Luis Obispo, Ca. - 
SC 574 Spokane Motel Blues sia 
SC 573 Mm Mm Good Mibe NCL ILee 
SC 572 Sunrise-Sunset Hoedowns to Swing By 
SC 571 Helena Polka SC 314 Wake Up Jacob/Heck Among The Herd 
SC 570 Hello My Honey SC 313 Katy/Bubbles 
SC 569 Back In Your Own Back Yard SC 312 San Luis Ramble/Handy 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93401 


to keep up the number of dancers they would — express this thought. 


like to have. Won't they ever realize that they C. H. Conant 

are to blame for losing what they have had Charlotte, Michigan 
with all the fancy calls that mean nothing Dear Editor: 

unless people constantly workshop all the You may not be able to use this photo on 


time. If a dancer misses two or three dances your Fashion Feature page, but here’s a de- 
he is out. In our own area my wife and I are sign for Expectant Mothers who wish to con- 
the only ones still dancing out of what was a_ tinue dancing. The dress was made by one 
very nice club in 1963. The others all say of our club members, Mary Robbins, and is 
they would like to dance but they can’t with modeled by Ruby Sears, who was six months 
all these crazy calls. And new people won’t along when the photo was taken. 

come because they have heard ex-dancers The trick is an Empire waistline which per- 


BH'TTINA 


Two now working as one to serve you better 


BILL BETTINA 
Supplying square dance dresses internationally 
for almost 20 years 
PETE BETTINA 


Specializing in separates now, but adding other 
accessories in the future 


We'll be working separate operations, but ONLY to give 


you better service through your favorite store 
“Just for Fun’’ — Please ask fora 


Patina of miami 


he 2110 NORTHWEST MIAMI COURT ¢ MIAMI, FLORIDA 33127 
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mits the full skirt and allows for expansion 
without raising the hemline of the dress. After 
the baby has arrived the dress can be altered 
by cutting off and regathering the skirt at the 
normal waistline and worn with the detach- 
able braid belt and a blouse of the lady's 
choice. 


We really enjoy your magazine and look 
forward to your fashion tips each month, Due 
to our distance from any dance clothing shops, 
most of us sew our own dresses and all sug- 
gestions are greatly appreciated. 

Eve Collais 
Juneau, Alaska 


Bless you, ladies. More power to you and 
your ingenuity!—Editor 
Dear Editor: 

I’m writing on behalf of a traveling doll 


MODERN ALBUMS FOR SCHOOLS 


“THE FUNDAMENTALS OF SQUARE DANCING” 


LP 6001, Level 1 LP 6002, Level 2. LP 6003, Level 3 
(created by Bob Ruff and Jack Murtha) 
Sets In Order Label 


Excellent for schools, church and youth groups, or home 
practice. These long play albums contain 66 movements 
of the Basic Program of Square Dancing. Each is com- 
plete with lesson plans, pictures, and description of all 
moves. Send for descriptive literature. $5.95 each. 
(Calif. add 5% sales tax.) 


BOB RUFF — 8459 Edmaru Avenue 
Whittier, Calif. 90605 


ARMETA 


The Original Fun Club Badges 
Send for list 
ARMETA, Dept. M 


12505 N.E. Fremont St. 
Portland, Oregon 97230 


B. & S. SQUARE DANCE SHOP 
MAGNET, INDIANA 47555 


Send for free catalog. 
Nylon mar- 


50 yards 
quisette — stiff, cotton 


RINGO 
The shoe most square 


top, wide elastic band. dancers wear. ¥.” heel 
Order 1” shorter than with elastic binding 
skirt. 4 tiers on 19” around shoe. Strap 


and longer and 3 tiers across instep 


on 18” and shorter. Black and White $9.95 INDIANA 
Colors: white, black, Yellow, Pink, Red ADD 
yellow, pink, blue, and Orange $10.95 2% 
forest green, red and Silverand Gold $11.95 SALES 
multi-color, orange and Sizes 4 to 10 — Med. TAX 


med. purple. and Narrow. Plus 65¢ 
postage. 
(Dealer Inquiries on Petti-Pants 


and Slips Welcome) 


$13.95 plus $1.00 post- 
age. 35 yd. slips $11.95 
plus $1.00 postage. 


Callers 


Have you sent for your 
Record Review 


7” Record 
WEEKLY 


$5.00 per month - but write 


free copy of the new & different 
System 


BREAKDOWN SHEETS 
YOURS TO KEEP 


first for your free sample 


GENE & MARY LOU’S DANCE SUPPLY 


1367 E. Taylor ° 


San Jose, Ca. 95133 ° 


(408) 292-6455 
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27th ANNUAL 


Rocky TMountacu 
Sguare Dauce Camp 


at the LIGHTED LANTERN 


atop Lookout Mountain in Cool Colorado 


3 JULY 14-AUGUST 10, 1974 
Parrish Four Separate Weeks of Fun and Dance Workshops 
Partial Staff: Beryl Main, Johnny LeClair, Jerry Haag, Vaughn Parrish, Ray Smith, Chuck Bryant, Glen 
Vowell, Francis Zeller, Johnny Hozdulick, Al Oksness, the Hickmans, Procters, and Crispinos. 
Only $87.50 per person for a full week includes everything 
We plan to retire after the 1975 season—So you've just two more summers to make it there. 


For further information write Paul J. Kermiet, Rte. #5, Golden, Colorado 80401 


Smith 


called Sally Sansome, whose home club is in 
Old Orchard Beach, Maine. Sally was last 
heard from while visiting in West Palm Beach, 
Florida in February of 1973. The doll’s mis- 
tress thought she’d hear from many clubs and 
could make a diary of Sally’s travels, but so 
far only two clubs have been heard from. Any 
club knowing of Sally’s whereabouts please 
contact the writer. 

Helen Morris 

Portland Avenue, Box 817 

Old Orchard Beach, Maine 04064 


IN MEMORIAM 

Joining with many square dancers, we ex- 
tend our condolences to the families of Max 
Shupe, caller/teacher from Seattle, Washing- 
ton, and Norman Viken, long-time dancer 
from Minneapolis, Minnesota. Both passed 
away in October, 1973. 
(CONTRAS, continued from page 18) 
Antrim and Bennington, the identical dance 
was known as “Lady Washington’s Reel.” Why 
the difference in that short distance? Who 
knows? The first notation that has been brought 


THE OTHER SIDE OF THE MIKE 


The “HOW” Book of 
Square Dance Calling by Bill Peters 


The first really complete guidebook 


and home-study training manual 
for new or student callers... 


NEVER BEFORE A BOOK LIKE THIS! 


Here at last is a truly in-depth caller guidebook directed primarily to 
the needs and requirements of new or student callers—or to dancers 
who have sometimes wondered what it is like to be “On the Other 
Side of the Mike’. Its 347 jam-packed pages have been described 
by many leaders as the most complete how-to-do-it manual ever written 
in the field of caller training. 


ACCLAIMED BY EXPERTS EVERYWHERE! 


| am very impressed... It is a tremendous work...an excellent refer- 
ence text. LEE HELSEL... It probably contains more good solid informa- 
tion than anything that's been put out yet... your writing style is excellent. 
JAY KING... It is a fine book and | will take it with me to the callers’ 
clinics | conduct to show the other callers. HAROLD BAUSCH. An invalu- 
able help to the new caller or to the veteran, this collection is a gem 
loaded with information. BOB OSGOOD 


A MUST FOR EVERY STUDENT CALLER 


A real bargain at only $12.50 per copy. Order postpaid by sending 
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose, 
California 95129 

Canadians add current exchange; Californians add 5% sales tax. For 
air mail please add $2.50. 


PARTIAL CONTENTS 


e How to onalyze and develop square 
dance figures and movements e How to 
acquire successful timing techniques e 
How to memorize ond retain squore 
donce figures ond potterns « How to de- 
velop and use sight calling techniques 
e How toe work with square donce music 
— And how to moke it work for you 
e How to select and present singing calls 
(the most detailed outline of this subject 
ever presented) e How to project em- 
phasis ond command « How to plan ond 
present on effective squore dance pro- 
gram « The ort and science of square 
dance teaching e How to orgonize and 
conduct a beginners’ class # The tech- 
niques of square dance leadership e How 
to become an effective caller showmon 
« The role of the Caller’s Taw « Special 
instructions for female callers « How to 
study and practice calling skills « How 
to get started os a caller. 
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to my notice is in a book published in 1890 
“Prompting, How to do it” by John M. Schell. 
It is probably a development of the earlier 
dance, “Lady of the Lake,’ which may be 
found in most of the Howe “Ball-Room Hand 
Books.” 

Another difference between dances in the 
country towns and the city balls may be noted 
in a Howe book of 1858: “The etiquette of the 
ball room differs in the city from that of the 
country, A gentleman may ask any lady to 
dance with him at a Country Ball, and after 
an introduction may enter into conversation or 


OUR NEW HIGH HEEL 


FOR 


SQUARE & ROUND 
DANCERS 


THAT EVERY PAIR 
OF COAST SHOES 
ARE MADE WITH 
TOP GRAIN LEATHER 
UPPERS AND SPLIT 
LEATHER OUTSOLES 
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SQUARE DANCING, January, '74 


THAT EVERY AIT « ‘a ‘ 3 


SQUARE DANCE 
SHOES 


HOLLYWOOD CALIF 


THE NATION'S +1 SQUARE DANCE SHOES 


MARMARA KRAAS MARARAAA AAR RH BAB DARA HARM ARAB AAR ZAR DAA AA AABARAABM AD BBM 


promenade with her round the hall, without 
being considered guilty of the least presump- 
tion in so doing. But, in the city, a regular 
introduction must take place before the gentle- 
man can be entitled to offer himself as a part- 
ner, and though he may be intimately ac- 
quainted with the lady, it would be but proper 
for him to ask the consent of the gentleman 
accompanying her, as well as the lady herself.” 

Yes, our country dances were indeed a lot 
different from those you might attend in a city. 
Truly, our contra dances are the dances of the 
people. 


RE BEN NE EN EE EE EE EE PE REE EERE EEE ERIE, 


For Your Square Dauciug Pleasure 


Nou Asked For 4, 


Sue Di Bi Di Debs De Be Dei Bi Di BD PASH DMB BBA 


BBB 


LOOK FOR OUR 
NEW hHiGH HEEL 
SHOES AT YOUR 
FAVORITE LOCAL 
SQUARE DANCE OR 
WESTERN STORE. 


RD RAAB ABA BS BAAR AARABAAMABAAAAAARARAAR 
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LOCAL DEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 
special listings write SQUARE DANCING 
Advertising, 462 North Robertson Blvd., Los 
Angeles, California 90048. Our Telephone: 
(213) 652-7434. Attention: Marvin Franzen. 


te ARIZONA 


CLAY’S BARN 
P.O. Box 2154, Sierra Vista 85635 


te CALIFORNIA 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


ke CANADA 


DANCE CRAFT 
3584 E. Hastings, Vancouver 6, B.C. 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


% COLORADO 


S. D. RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


%& GEORGIA 


EDUCATIONAL RECORD CENTER 
151 Sycamore St., Decatur 30031 


% ILLINOIS 


ANDY'S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


% INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS 
1538 Main St. (Speedway) 
Indianapolis 46224 
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SINGING CALLS 


HELENA POLKA — Scope 571 

Key: C and F Tempo: 130 Range: HD 

Caller: Jeanne Moody LD 

Synopsis: (Opener, to be done after each fig- 
ure) Sides face grand spin (First Figure) Four 
ladies chain — chain back — four meni star 
left once around — meet partner curlique — 
left allemande — weave ring — promenade 
(Second Figure) Left allemande — do sa do 
— four men star left once around — meet 
partner do sa do — left allemande — weave 
ring — promenade (Third Figure) Four ladies 
chain — join hands circle left — ladies cen- 
ter — boys sashay — circle left — ladies cen- 
ter — boys sashay — left allemande — weave 
ring — promenade (Alternate Figure to use in 
place of grand spin) Sides face grand square 
— ladies center back to back — boys prom- 
enade outside — meet partner turn her by 
left — corner right — partner left all the way 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating is 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics, The 
final “star’’ rating is based on a consensus of the re- 
ports from both. In all cases unless otherwise noted it 
may be assumed that singing calls are recorded in a 
medium range. In the case of lloedown the key will be 
included, 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
the calls reproduced in the Workshop sec- 
tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the “Comment section. 
These renresent the opinion of the reviewing committee. 
Symbols used indicate as follows: y;Average, 47 Above 


Average, SoyvyvExceptional, Syyvirsk Outstanding. 
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around — square your sets. 

Comment: A tune with a Polka beat and a sing- 
along spot for the dancers. Good polka band 
type accompaniment from Accordion, Piano, 
Bass and Drums. Four different patterns are 
suggested, so it will take a little work. 


Rating: sosex% 
THE LAST BLUES SONG — Bogan 1256 
Key: A Flat Tempo: 132 Range: HC 
Caller: Lem Gravelle LC 


Synopsis: (Break) Four ladies chain three quar- 


ters — rollaway — circle — left allemande — 
weave ring — do sa do — promenade (Fig- 
ure) Heads promenade halfway — side two 


right and left thru — square thru four hands 
— do sa do corner — spin chain thru — girls 
circulate — girls turn back — promenade. 
Comment: A swinging blues number with Clar- 
inet, Xylophone, Piano, Drums, Bass and 
Guitar recorded at a good clip. Dancers will 


really move on this one. Rating: svy7r 
GO HIDE JOHN — Lore 1143 
Key: G Tempo: 130 Range: HD 
Caller: Don Whitaker LC 


Synopsis: (Break) Four ladies promenade all 
way around — swing at home — join hands 
circle — left allemande — weave ring — do 
sa do — promenade (Figure) One and three 
flutter wheel — square thru four hands — 
circle four with outside two — break make a 
line — curlique — all eight curlique — right 
hand star turn it half — boys turn back — 
swing that girl — promenade. 

Comment: Country western type song and ac- 


CURRENT BEST SELLERS 


Fifty dealers and distributors of Square and 
Round Dance records in key cities throughout 
the United States and Canada were canvassed 
to find out just what records were selling in 
their individual area. The following lists were 
made up from that survey taken just before 
deadline. 


SINGING CALLS 


Monday Morning Secretary Red Boot 140 
Wagon Wheel 212 
Kalox 1146 
Dance Ranch 621 


Bad Bad LeRoy Brown 

Daisy A Day 

Sweet Gypsy Rose 

Tie A Yellow Ribbon 'Round 
The Old Oak Tree 


Blue Star 1947 


ROUND DANCES 


Hi-Hat 911 

Grenn 14174 
Belco 256 

Hi-Hat 914 
Wagon Wheel 503 


My Abilene 

Waltz Of Summer 
Papa Joe’s Polka 

Bailey Rock 

Call Me Lonesome 
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LOCAL DEALERS 


% KENTUCKY 


PRESLAR’S WESTERN SHOP 
3111 South 4th St., Louisville 40214 


% MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
S. Main Street, Topsfield 01983 


* MICHIGAN 
B BAR B WESTERN SUPPLY 
315 Main Street, Rochester 48063 


MODERN SQUARE DANCE CORRAL 
2017 E. Michigan Ave., Lansing 48912 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


te MISSOURI 


DO-SAL SHOPPE 
1604 W. 23rd St., Independence 64050 


WEBSTER RECORDS 
124 W. Lockwood, St. Louis 63119 


tk MINNESOTA 


J-J RECORD 
1724 Hawthorne Ave., E. 
St. Paul 55106 


% NEW JERSEY 


DANCE RECORD CENTER 
1159 Broad Street, Newark 07114 


tk NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 
SUPPLY, Rt. 1, Box 212, Advance 27006 


* OHIO 
DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F&S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


More Dealers Follow 
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LOCAL DEALERS 


te SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 


% TEXAS 
CEE VEE SQUARE DANCE SHOP 
114 S. Western, Amarillo 79106 


EDDIE’S & BOBBIE'S RECORD SHOP 
8724 Tonawanda, Dallas 75217 


% WASHINGTON 
DECKER’'S RECORDS 
E. 12425 Trent Ave., Spokane 99206 


RILEY'S RANCH CORRAL 
750 Northgate Mall, Seattle 98125 


STORES handling square dance records are 
welcome to write SQUARE DANCING for in- 
formation regarding a listing on these pages. 


MEANS SAFETY 

NO DUST-- NO PARAFFIN 
NO ABRASIVES 
16 OZ. CAN SLO-DOWN 
or 

16 OZ. CAN SPEE-DUP 
$2.75 (USA only) Plus 
$3.15 (in Canada) Postage 

DEALER INQUIRIES INVITED 


ad 
SLIPPERY 
DANCE FLOOR 


WRITE: 
a Merit Mfg. Co. 
13416 So. Estrella, Ave. 
Gardena, Ca. 90248 


companiment from Guitar, Banjo, Harmon: 
ica, Drums and Bass. Good contemporary 
action pattern that bounces right along. 


Rating: yyvx¢-+ 
| LOVE YOU TRUE — Wagon Wheel 213 
Key: F Tempo: 132 Range: HC 
Caller: Jerry Haag LF 


Synopsis: Complete call printed in Workshop. 

Comment: A basic rhythm number. Not much 
supporting melody though Trumpet, Guitar, 
Bass, Drums and Piano give good beat. 


Rating: sys¢x% 
GRANDMA HARP — Blue Star 1964 
Key: F Tempo: 130 Range: HC 
Caller: Johnny Wykoff LC 
Synopsis: (Break) Circle left — left allemande 
corner — partner box the gnat — ladies 
promenade inside — turn partner by right 
full around — left allemande — promenade 
(Figure) One and three do sa do — swing 
thru — star thru — circle up four — break 
to a line — go up and back — pass thru — 
tag the line — leaders turn back — eight 
chain five across — swing corner — prom- 
enade. 
Comment: A Harmonica and Fiddle number 


that is backed up by Drums, Guitar and 
Bass. Good action with a little different 
twist. Will keep the dancers moving. 


Rating: svxrx¥ 


MOCKINGBIRD HILL — Red Boot 147 

Key: G Tempo: 130 Range: HC 

Caller: Stan Burdick LB 

Synopsis: (Break) Allemande left — grand right 
and left — meet own box the gnat — weave 
wrong way back — meet her again box the 
gnat — men star left once around — turn 
partner right — left allemande — promenade 
(Figure) Side two ladies chain across — 
heads pass thru — around one make a line 
— up to middle and back — pass thru — 
wheel and deal — girls in middle — slide 
thru — star left once around — same one 
turn by right — corner swing — new corner 
allemande — back and promenade. 


Comment: A familiar song of a few years ago 


SQUARE AND ROUND DANCE RECORDS BY MAIL 


e In Business since 1949 at same location. 

e Same day service on most orders. 

e Catalog upon request. 

e One of the largest stocks in the Southwest. 
¢ Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 
P.O. BOX 7176 * PHOENIX, ARIZONA 85011 * TELEPHONE: (602) 279-5521 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED WITHOUT A DOWN PAYMENT, WITH APPROVED CREDIT 


NEWCOMB 
RECORD CASE 


Holds 120 of 45 rpm records. 


Write for Brochure 
and 
Select Your Choice 


TERMS 


for 
Your Convenience 


USED 
P.A. SYSTEMS 
AVAILABLE 


All Prices 
F.O.B. Houston 


TR 1640M-HF2 $345.95 
TR 1640M-E2 $318.45 


‘ED A’’ 
NEW VOLUME CONTROL 


New Mike Control], does away with 
the bulk of the old control, pot is 
the mike itself and the 
cord is wired into the mike and con- 


mounted in 


trol, no extra needed. You can send 
us your mike and we will rewire it 
with the new control for $40.00 
plus $1.50 postage and insurance. 


| REGULAR VOLUME CONTROL 


plus $1.50 postage 


$14.95 


Postage $2.00 


MIKE COZY 


Holds and protects any micro- 
phone up to 10 inches long. 

Plus 20 feet of cable. 

Multiple seams finished 

» with vinyl welt. 

& Durable heavy-gauge 

Naugahyde exterior. 


$5.95 


plus 75¢ 
mailing 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 


LP ALBUMS: 


1024 — Blue Star presents Dave Taylor 
calling in Stereo 

1023 — Marshall Flippo Calling the 
Kirkwood LP in Stereo 

1022 — Al Brownlee Calling the Fontana, 
Album in Stereo 

1021 — Marshall Calls the Fifty Basics 


CARTRIDGE TAPES, 8 TRACK: $6.95 PLUS 
16¢ POSTAGE 

Tapes are the same as the albums above, 
except 1021 is not on tape 


BLUE STAR 45 RPM SINGLES 


1971 — Lou's Cabbage, Working Man's 

Blues (Hoedowns} Fontana Ramblers 
1970 — Come Sundown, (Round Dance) 

Cued by Helen Ruis, flip music only 
1969 — Broad Minded Man 

Caller: Johnny Wykoff, Flip Inst. 
1968 — Crying On My Shoulder 

Caller: Marshall Flippo, Flip Inst. 
1967 — Country Sunshine 

Caller: Al Brownlee, Flip Inst. 


1966 — Slippin Away 
Caller: Bob Rust, Flip Inst. 


1965 — Harper Valley, P.T.A. 
Caller: Bob Rust, Flip Inst. 


BOGAN 


1256 — The Last Blues Song 
Caller: Lem Gravelle, Flip Inst. 


1255 — Sweet Maria 


Caller: Wayne Baldwin, Flip Inst. 


1254 — Remember Me 
Caller: Skip Stanley, Flip Inst 


DANCE RANCH 


672 — Red Rubber Ball 

Caller: Ron Schneider, Flip Inst. 
621 — Sweet Gypsy Rose 

Caller: Ron Schneider, Flip Inst. 
620 — Dream A Little Dream 

Caller: Jim Mayo, Flip Inst. 
619 -~ The World | Use To Know 

Caller: Frank Lane, Flip Inst. 


ROCKIN’ “A” 


1359 — Silver Dollar 
Caller: Bobby Jones, Flip Inst 


1358 — Blue Of The Night 
Caller: Allie Morvent, Flip Inst 


LORE 


1144 — Take Your Girlie Promenading 
Caller: Stan Ruebell, Flip Inst. 


1143 — Go Hide John 
Caller: Don Whitaker, Flip Inst. 


1142 — Keep On Truckin’ 
Caller: Bobby Keefe, Flip Inst. 


SWINGING SQUARE 


2364 — Do What You Do Well 
Caller: Bill Owsley, Flip Inst. 


2363 — Humpty Dumpty Heart 

Caller: Rocky Strickland, Flip Inst. 
2362 — Southern Loving 

Caller: Gary Mahnken, Flip Inst. 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 77008 


Phone (713) 862-7077 


we, + 


“Chuck 


.ss < 
Bryant 


LIGHTNING. 27 
—— — 
p> = MUSTANG RELEASES 


MS-LP-161 Mustang Presents ‘Chuck Bryant’ (10 singing Calls) 
MS-160 Ten Guitars By: Dave Smith 
MS-159 Between Winston-Salem & Nashville, Tenn. 

By: Nelson Watkins 
MS-158 Jambalaya By: Nelson Watkins 


MUSTANG 
and 
LIGHTNING “S’”’ 


New Releases Les 


Dave Randy 
Main smith Dougherty 


LIGHTNING “SS” RELEASES 
LS-5022 You Ain’t Man Enough By: Les Main 
LS-5021 Raining Rain Here This Morning By Randy Dougherty 
LS-5020 Send Me No Roses By: Art Springer 
LS-5019 Don’t Fight The Feeling of Love By: Lem Smith 


MUSTANG & LIGHTNING ‘'S"’ RECORDS « 1314 Kenrock Drive, San Antonio, Texas 78227 


with a Guitar, Banjo, Harmonica, Drums and 
Bass accompaniment. Good basic action pat- 


tern. Rating: sisivvr 
HELLO MY HONEY — Scope 570 
Key: C Tempo: 128 Range: HB 
Caller: Earl Rich LA 
Synopsis: (Break) Four ladies promenade once 
around — swing partner — join hands circle 
left — allemande corner — weave ring (Fig- 
ure) One and three pass thru — separate 


around one — make a line — go up and back 
— curlique in front — circulate two times — 
men run right — substitute — square thru 
three quarters — swing — left allemande — 


promenade. 

Comment: An old familiar show tune with 
Guitar, Drums, Xylophone, Bass, Banjo and 
Piano doing a good job. The contemporary 
action is well timed. Rating: syo¢x% 


RED RUBBER BALL — Dance Ranch 622 

Key: G Tempo: 130 Range: HC 

Caller: Ron Schneider LB 

Synopsis: (Break) Walk around corner — see 
saw own — men star right once around and 
pass own — allemande left — ladies star — 
men promenade — allemande left — men 
star — girls promenade — left allemande — 
grand right and left — meet own promenade 


Weber Western Wear 


104 WEMPE DRIVE — 


HY 


FOR SQUARE AND ROUND DANCERS 


Now made to order in all colors, styles 
and in both round and modified toes. 
Specify high heel. 

Colors—Yellow, Orange, Lt. Blue, Hot mt 5 
Pink, Lilac, Bone, Lime, Red, Purple, 
Navy, Multi (hot pink, navy, yellow), 

U.S.A. (red, white & blue). 


Specify ROUND or TAPERED toe as shown. 
Sizes 4 thru 11. Medium or Narrow widths. 


BLACK or WHITE............. $10.95 
COLORS ccsncwesteresendtacssan $11.95 
GOLD or SILVER .,............ $12.95 
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CUMBERLAND, MD. 21502 — 


“CLOUD NINE” COMFORT by Coast Ballet 


(ere tf tg Pe 
OUR NEW ONE INCH HIGHER HEEL 


RINGO — Unlined with an elas-. 
ticized throat, an instep strap 
joined by an elastic ring. Cush- 
ioned innersole and 14" heel. 


ADD $1.00 FOR POSTAGE, 
INSURANCE & HANDLING. 


PHONE (301) 724-2925 


edt 
FM gre + aaa nee 


ae — + 


Tapered 


Rounded 
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LIONSHEAD GUEST RANCH 
WEST YELLOWSTONE, MONTANA 


We are proud to announce that we will be open for our second year of camping 
and Square Dancing. Lionshead promises to bring something new each year. Here are 
just a few items: Saddle horses on Ranch, Trailer rental units, Shaded trailer parking, 
and equipped playground. We will also have a Camping and Dancing package plan 
beginning at $30.00 per couple per week. More information will appear in next 
month's issue. For our latest Brochure write; 


LIONSHEAD RESORT, WEST YELLOWSTONE, MT. 59758 
or call 406-646-7296 


(Figure) Heads promenade halfway — sides 
Square thru four hands — spin chain thru — 
girls circulate two times — boys run — bend 
the line — slide thru — pass thru — swing 
corner — promenade. 

Comment: A good moving tune with a little dif- 
ferent phrasing. It will take a little work but 
it could be worth it. An active pattern keeps 
the dancer as well as the caller moving. 


Synopsis: Complete call printed in Workshop. 
Comment: A good downbeat tune for a square 
dance pattern that moves for all eight in the 


square. Rating: soyx*% 


ANGEL EYES — MacGregor 2136 

Key: A Flat Tempo: 130 Range: HC 
Caller: Ralph Hill LB Flat 
Synopsis: (Break) Four ladies promenade inside 


Rating: xyxrx¢ — right hand swing partner — corner alle- 

mande — home box the gnat — pull by — 

DON’T FIGHT THE FEELINGS OF LOVE — Light- left allemande corner — weave ring — meet 
ning S 5019 own do sa do — promenade (Figure) One 
Key: G Tempo: 130 Range: HD and three into middle and back — swing 
thru — turn and left thru — same two flutter 


Caller: Lem Smith Le 


oo pa = 7 ee oe hes oe Te, 
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* GOLD y& STAR ¥ RECORDS * 


**New Releases *Recent Releases 


**GS 708 “RAGGIN’ A CALL” By: Cal Golden 
**GS 707 “WHEN PAYDAY ROLLS AROUND” By: Glenn Turpin 
*GS 706 “THE EASY WAY” By: Cal Golden 


Glenn Turpin 


CAL GOLDEN’S 1974 SQUARE DANCE CALLER COLLEGE 
LEADERSHIP COURSE AND ROUND DANCE SEMINAR 


June 16-21 Aug. 11-16 
Teenage Callers For Callers With 
One Year or More 

Experience 


May 27-June 1 

For New Callers 
Staff Staff 

Cal Golden Cal Golden 
Glenn Turpin 

Rev. M. 3. Timbs 


Aug. 18-23 
For Callers With 
Two Years or More 
Experience 

Chuck Bryant Staff Staff 
Rev. M. J. Timbs Cal Golden Cal Golden 
Bill Peters Jay King 
Rev. M. $. Timbs Chuck Bryant 


Aug. 5-10 Stan Burdick 
OUTSTANDING STAFF EACH WEEK 


Round Dance Seminar Rev. M. J. Timbs 


Sta 

Charlie & Madeline Lovelace REFINE YOUR TECHNIQUES THROUGH PERSONALIZED TRAINING : 

Cal & Sharon Golden rs 
a 
; 
: 
mi 


THESE CALLERS COLLEGES WILL BE HELD IN THE BEAUTIFUL VACATION LAND 
OF HOT SPRINGS, ARKANSAS 
(IT’S WHAT YOU LEARN AFTER YOU KNOW IT ALL THAT COUNTS) 
For Brochures and Further Information and Registration WRITE or CALL: 
SHARON GOLDEN, P.O. Box 2280 «© Hot Springs, Arkansas « 71901 - Ph. (501) 624-7274 


PMMARAAAA AMARA AAAAAARAAALRA AAP ABARAARADRARAARAAARAADRADABARAAMAM BR 
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Bill 
Volner 


Don 
Williamson 


RB 149 Bring It On Home 
by John Hendron 

RB 151 Slippin Away 
y Bill Volner 


b 
RB 152 Nashville 


by Don Williamson 


John 
Hendron 


Bob 
Vinyard 


RB 153 Time To Love Again 
by Elmer Sheffield 


RB 154 Satin Sheets 


ohn Hendron 


by J 
RB 155 Behind Closed Doors 


by Bob Vinyard 


Sheffield 


Rt. 8, College Hills, Greeneville, Tenn. 37743 *© Ph. 615-638-7784 


wheel — star thru — pass thru — corner do 
sa do — swing this corner — promenade her. 

Comment: A good lively song to sing with a 
boom-chuck accompaniment. Nice bouncy 
beat and a well-timed pattern. 


Rating: sox 
MY INDIANA GIRL — Hi-Hat 429 
Key: D Tempo: 130 Range: HD 
Caller: Ernie Kinney LB 


Synopsis: Complete call printed in Workshop. 

Comment: A good melody with well timed 
action pattern. Fine instrumental backup by 
Piano, Guitar, Banjo, Bass, Drums and 


Clarinet. Rating: yyxxx¥k 


(We’re so sorry we did not receive this in time 

for the December issue.) 

WHITE CHRISTMAS +2 — Red Boot 150 

Key: C Tempo: 130 Range: HD 

Caller: Don Williamson LB 

Synopsis: (Break) Sides face grand square — 
heads face grand square — (Alternate Mid- 
dle Break) Allemande left — own do sa do 
— gents star left once around — pick up 
partner arm around star promenade — girls 
step out backtrack — meet own box the gnat 
— pull by — left allemande — promenade 
(Figure) Heads right and left thru — flutter 
wheel full around — sweep a quarter more 
— pass thru — star thru — right and left 
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OUR OWN DIXIE DAISY TRAVELING BAG 


An unusually versatile and attractive garment bag of exception- 
ally strong, lightweight vinyl. It features a diagonal! zipper for easy 
access, a convenient accessories pocket and even a little see- 
through window. 

Two sizes, 24” x 40” for men, 24” x 50” for ladies, in bold, bright 
red, white, and blue. 

We're very pleased with this handsome bag, we think you will be, 
too. We hope you'll try it at only $2.24 for the men’s, $2.49 for the 
lady’s postpaid. 


SSSSOSSOSSSSHSSHSSHSSHOSHSSHSHEHSESHESSSHHSHESESSSCHOHHEHESE 


KEEP YOUR FEET HAPPY TOO! 


The ‘‘Classic’’ by Promenader-W/1” heel, stl shank, 34” strap 


Black/white $ 9.95 ' 

N-size 6-10 (AA) 
Red/Navy $10.95 M-size 41-10 (B) 

-Size - 
Gold /Sil $11.95 ae 
Capezios-laced Brigadoon; Black/white $12.95 N &M only 7 &. _ 
Gold/Silver $20.00 size 4-1014 a 

Capezois U-Shell strap; Black/white/ red $15.00 


Add $1.00 handling. Md. residents add 4% tax 
DIXIE DAISY @ 1355 Odenton Rd., Odenton, Md. 21113 
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a SQUARE * 
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CONVENTION , | 
Ww w \ 


w » DELRONS 
| I9 SALT LAKE CITY "3 


thru — flutter wheel full around — sweep a 
quarter more — pass thru — trade by — 
swing corner — promenade. 

Comment: A familiar Christmas song stepped 
up to square dance tempo. Easy action pat- 
tern for most dance levels. Rating: c5%-+- 


TOP OF THE WORLD — Windsor 5022 

Key: E Flat Tempo: 128 Range: HB Flat 

Caller: Shelby Dawson LE Flat 

Synopsis: Complete call printed in Workshop. 

Comment: A top seller in pop records. It has a 
nice flow to the song and a well-timed action 
pattern. Check the range, it is a pretty good 
one. Rating: soxt¢x% 


NAT'L. SQ. DANCE 
ATTENDANCE BADGE 
Colorful Red, White, Blue Badge. 


Attendance Bars Available for 
Past Conventions. 


$2.00 for Badge & 1 Bar. Add. Bars $.75. 


BOX 364 
LEMON GROVE, CALIF. 92045 


Send Sketch of Idea 
for Free Sample of 
Club Badges 


CALLING BY THE RIVER — Strato-Sound 102 

Key: F, G and A Tempo: 136 Range: HE 

Caller: Roy Hawes LC 

Synopsis: (Break) Four ladies promenade once 
around — curlique — boys run right — girls 
turn back — left allemande — do sa do — 
left allemande — weave ring — do sa do — 
promenade (Figure) One and three prom- 
enade half way — lead to right — do sa do 
— swing thru two by two — boys run to 
right — bend the line — right and left thru 
— slide thru — square thru three quarters — 
swing partner — promenade. 

Comment: A bouncy number that moves right 
along. Lively music from Drums, Fiddle, 


* Ideal For New Callers 

* Perfect For After Parties 

* Just Right For Practice 

* 10 Watts 

* Tempo Control 

* Microphone Volume Control 
* Bass & Treble Tone Control 


* One Unit, Amplifier With Speaker 


R-164V 


$14995 


ROBERTSON DANCE SUPPLIES 
3600 33rd Ave. @® (916) 421-1518 © Sacramento, Calif. 95824 
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NEWCOMB 
RECORD CASE 


Holds 120 of 45 rpm records. 


This case is made of laminated ply- 
wood, covered inside and out of high 
grade grey vinyl washable material and 


protected with metal corners and 
knees. Come-apart hinges eliminate 
strain at this point. This attractive 


record case matches all Newcomb PA 
systems. 


MODEL 
RC -7 


cA -0. 0. GG. “0-4-0 0. 0. Oe “Ae 0s 0 OA «0-0 OO “OA A 


$14.95 


Postage $2.00 
Calif. Add 5% Sales Tax. 
A RE EA A A RE a EE a MAE A OE A EE EO OE ae, 


ASHTON 
RECORD CASES 


ALL METAL RECORD CASE 


With full width hinge and two sturdy 
clamp latches has space for mike and 
cable plus room for 120 records and 
some ‘‘Q”’ cards. Has baked on enamel 
finish and comes in three colors, black, 
brown or light green. Inside dimension 
714" x 7144" x 1514”. Shipping weight 
7 \|bs. 


462 N. Robertson Blvd. 
Los Angeles, Calif. 90048 


CALLERS’ SUPPLY co. 
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Guitar and Bass. Two key changes. 


Rating: so5s¢+ 
KEEP ON TRUCKIN’ — Lore 1142 
Key: F Tempo: 132 Range: HC 
Caller: Bobby Keefe LC 


Synopsis: (Break) Sides face grand square — 
left allemande — weave ring — meet own do 


Sa do — promenade (Figure) Heads square 
thru four hands — corner do sa do — curli- 
que — walk and dodge — wheel and deal — 
center pair zoom back — centers pass thru 
— swing corner — allemande new corner — 
— promenade. 

Comment: A little different type of song with 


good accompaniment from a singing Fiddle, 
Steel Guitar, Drums, Bass, Piano and Banjo. 
Fine action pattern for good level dancing. 


Rating: syxv3% 


GOODTIME CHARLIE’S GOT THE BLUES — 
Red Boot 146 

Key: F Tempo: 130 Range: HC 

Caller: Ted Fry LF 

Synopsis: (Break) Circle left — allemande left 
— allemande thar — forward two — four 
gents star — shoot the star — weave by two 
— swing partner — promenade (Figure) 
Heads square thru — with sides right hand 
star — heads star left — corner do sa do -—- 
swing thru two by two — boys trade — swing 
corner — promenade (Alternate Figure) 
Heads square thru four hands — corner do 
sa do — swing thru two by two — girls fold 
— peel the top — right and left thru — 
square thru three quarters round — swing 
corner — promenade. 

Comment: Country type music with Banjo, 
Guitar, Drums, Harmonica and Bass. Lively 
basic pattern with an alternate using Peel 
the Top. Rating: xyx¢44 


JAMBALAYA — Mustang 158 
Key: G Tempo: 132 
Caller: Nelson Watkins 
Synopsis: (Break) Four ladies chain across — 
rollaway — circle — four ladies rollaway — 
circle left — left allemande — weave ring — 
do sa do ~— promenade (Figure) Heads 


NAME ONLY, TOWN 

IHinois Residents — AND/OR CLUB 80c 
add 5% sales tax. 

Any state shape, with name and town $1.15 ea. 

WRITE FOR A NEW FULL LIST OF 

te ACTIVITY BADGES AND NEW BROCHURES 
We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 


Range: HG 
LG 


Write for brochure and full information 


A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, Ill. 60084 
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THE 1973 TOP TEN 


By BILL DAVIS 


Featuring 


® The 114 most frequently used Square 
Dance commands of 1973, Listed 
according to Frequency of use... 
with Definitions. 


@ Definitions of the 240 New com- 
mands that came out in 1973. 


@ Bill's Selection of the TOP TEN 
From the 1973 List with Sample 
Figures and Choreo Analysis. 


Order from: BILL DAVIS 180N. Castanya, Menlo Park. Ca. 94025 


square thru four hands — corner do sa do — 
swing thru — boys trade — star thru — Calli- 
fornia twirl — square thru three quarters — 
swing corner — left allemande — promenade. 

Comment: A familiar Bayou number that keeps 
coming back with a little different pattern 
and instrumental accompaniment. 


Rating: xy%- 
DON’T FORGET TO TOUCH THE MORNING — 


$300 

POSTPAID 
— curlique — girls promenade inside once 
around — swing partner — left allemande — 


promenade (Figure) One and three square 
thru four hands — right and left thru — roll- 


away — curlique — boys run right — square 
thru three hands — left allemande — do sa 
do — corner swing — promenade. 


Comment: A country western style song with an 
active contemporary pattern and music by 
Piano, Drums, Banjo, Guitar and Bass. 


Lightning S 5018 Rating: syxk-4 
Key: C Tempo: 130 Range: HC 
Caller: Rex Coats LC GOOD NEWS — Wagon Wheel 214 
Synopsis: (Break) Four ladies chain three quar- Key: C Tempo: 132 Range: HC 
ters — rollaway — circle left — left allemande Caller: Jerry Haag LC 
DANCE 


ALASKA 


Personally escorted by 


a Bob Page Travel 
Beryl & Kerrie Main 


Name 

Address 
2 # City, State, Zip 
Willie & Vonnie Stotler 


SQUARE DANCING, January, ‘74 


Attention: Beryl & Kerrie Main 


AT THE 1974 ALASKA 
STATE SQUARE AND 
ROUND DANCE FESTIVAL 


11 DAYS —JUNE 28-JULY 8, 1974 


Visit 


Juneau, Fairbanks, Mt. McKinley, Anchorage 
For free brochure write to: 


39162 Paseo Padre Parkway 
Fremont, Cal. 94538 
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f 


Larry John 


Lb Wi 


: Kenn Clitf 
Reid Brodeur 


Jack Swindle 
NEW RELEASES 
WW 1-9 “BANJO MAN” WW 1-10 WW 1-7 “BEHIND CLOSED DOORS" 
Caller: Larry Jack “COUNTRY SUNSHINE” Caller: Cliff Brodeur 
. ; WW 2-2 “RANGOON’’/ 
WW 1-8 “NORTH WINDS” Sasiet: Kame aay (Moedowh} 


Caller: Larry Jack 


PRODUCED BY: LARRY JACK, 200 Olinda Drive, Brea, Cal. 92621 


Synopsis: (Break) Sides face grand square — 
four ladies chain — star back home — roll 
promenade (Figure) Heads promenade half- 
way — down middle — square thru four 
hands — do sa do — square thru three more 
— trade by — corner swing — left allemande 
— promenade. 

Comment: A good flowing song with an easy 
going pattern. Could be a good relaxer. 


Rating: yxeyrx% 


YOU CAN HAVE HER | DON’T WANT HER — 
Red Boot 148 

Key: F and G Tempo: 132 Range: HD 

Caller: Ralph Silvius LC 


“CARBON CANYON BREAKDOWN" 
PH 714-524-0270 


Synopsis: (Break) Four ladies chain — four 
couples flutter wheel — circle up eight — 
left allemande — weave ring — do sa do — 
promenade (Figure) Heads star thru — pass 
thru — circle four — make a line — up to 
middie and back — star thru — swing thru 
— boys run right — tag the line — wheel and 
deal — swing thru — swing corner — prom- 
enade. 


Comment: A nice bouncy number with an easy 
beat and an active pattern. Guitar, Drums, 
Banjo, Bass and Harmonica provide lots of 


music. Rating: xys¢xk 
(More Reviews on page 70) 


For Your Sguare Daucing Pleasure 


COAST 


SQUARE DANCE 
SHOES 


HOLLYWOOD CALIF 


ATTENTION DEALERS!!! 


No longer do you have to buy 3 pairs of a 
color of Ringo low heel # 22 or #33 and Ringo 
high heel #22 or #33. lf you want only 7 pair, 
just write or call me, Fred Weber. 


Weber Western Wear 


104 WEMPE DRIVE -— CUMBERLAND, MD. 21502 -— PHONE (301) 724-2925 
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With these Records 


YOU can 


These three records, incorporating the 
basic program of American Square Danc- 
ing, feature the calling skill of Bob Ruff. 
They represent many years of combined 
experience by teacher-callers Ruff and 
Jack Murtha and present the most com- 
prehensive, all-purpose teaching aid for 
schools and for groups not privileged to 
have their own trained teacher-callers. 

Starting with LP 6001, (Level One) the 
calls on the records start at the beginning 
with the very simplest drills and dances. 
LP 6002, (Level Two), continues where the 
first record leaves off, introducing each 
basic with clarity and confidence. New LP 
6003, (Level Three), has been released and 
continues the progression. 

Each of these three levels includes ex- 
tensive illustrated teacher-notes as a part 


ALMOST 


WORK 
MIRACLES 


of the attractive albums. Additional assist- 
ance for teachers with drills for each of the 
practice sessions is included in each 
album. 

lf you’re working with young people in 
the schools, or if you have a group inter- 
ested in learning to square dance in your 
recreation room or perhaps in learning to 
call, (you'll find that by studying the meth- 
ods used on the record, you’ll learn most 
rapidly), then this series will be your 
answer. 


Learning to square dance should never be 
work! The team of Ruff and Murtha have 
made the first steps in square dancing de- 
lightful experiences. You're invited to send 
for an illustrated flyer or if you wish, order 
any one or all three of the albums. The price 
$5.95 each (Californians please add 5% 
Sales tax). 


AVAILABLE FROM YOUR RECORD DEALER OR: 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Boulevard, Los Angeles, California 90048 


NEW! your own CLUB STICKERS 


Allow 2 weeks for delivery. 


# & 
ORBITING SQUARES 
COLUMBUS O10 


LESS THAN 100—25< EACH a 
The decal has a white background, the dancers and outside 
lines are blue, the word square dance is red. The club name 
and city and state is in regular gold leaf. These are the only 
colors available at this time. 


“Send for free catalogue on badges, stickers, accessories, etc.” 


The MARES Co. Box 371, Champaign, Illinois 61820 


FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 


MINIMUM ORDER 10° 
100 OR MORE 20c EACH 


BACK IN YOUR OWN BACK YARD — Scope 569 


Key: E Flat Tempo: 130 Range: HB Flat 
Caller: Dick Waibel LA 
Synopsis: (Break) Four ladies chain — ladies 
grand flutter wheel — go halfway round — 
forward eight and back — left allemande — 


bow — weave ring — do sa do — promenade 
(Figure) Head couples square thru four 
hands — corner do sa o — swing thru — 
boys run right — flutter e line — girls trade 
— couples trade — ben: it — right and left 
thru. — slide thru — swing corner — 
promenade. 

Comment: A popular number of a few years 
ago with a good melody and full orchestra 


accompaniment. Pattern uses Flutter the 
Line. The dancers will be kept moving. 


Rating: yvs¢-+ 

COME EARLY MORNING — Red Boot 145 
Key: B Flat Tempo: 134 Range: HD 
Caller: Jim Coppinger LB Flat 
Synopsis: (Break) Circle to left — left alle- 
mande — home box the gnat — four girls 
promenade once inside — box the gnat — 


right and left grand — do sa do — prom- 
enade (Figure) Heads promenade three quar- 


ters — two and four right and left thru — 
circle four make a line — right and left thru 
— curlique — circulate — boys run right — 


ROYAL CANADIAN RECORD CO. 


The Best in Square Dance Music 
NEW RELEASES 
RC 00904 NEW ISLAND IN THE SUN 


great dance figure written & called by Bob Elling 


RC 00905 OPEN YOUR HEART 


written & called by Jerry Hamilton, Columbus, Montana 


Fantastic New Hoedown 
RC 00903 CALGARY STOMP 
the hoedown with the beat that fits any and all figures. 
Flip side with hot hash calling by Jay Henderson of Fresno, Calif. 


RC 00908 A&B CANADIAN FIDDLE BACK 


another new hoedown with a great beat to call by and good fiddle for those who like to call with fiddles, 
B on the flip side of Canadian Fiddle Back — 


B D M (means before the dance music) 
A great new 331, recording of really great music for the dancers to listen to before the Square 
Dance starts. Also will assure the crowd of good sound in your hall. Use this record to entertain the 
early dancers and set a good mood before the dance. 


RC 00907 THE GIRL THAT MARRIED DEAR OLE DAD 
written and called by Don Atkins, San Lorenzo, Calif. 
For our Beginner’s and new Dancer records, a new release of that old favorite! 
The girl that married dear ole dad, with an ending for all your new dancers to sing along. 
Be sure to get this one. 
U.S.A. RESIDENTS ROYAL CANADIAN RECORD CO. CANADA RESIDENTS ROYAL CANADIAN RECORDS 
mail orders to: P.O. Box 4723 mail orders to: c/o DANCE CRAFT, 3584 E. Hastings 
Hayward, Calif. 94540 Vancouver 6, B.C., Canada 
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ss 


SS Ondew by Mail from Dancera Corner 


PETTICOATS Tricot yoke. 
Outer skirt nylon baby 
horsehair, under skirt nylon 
sheer. Asst. colors. Sizes S- 
M-L. $9.50, $14.00, $20.00, 
according to fullness. Add 
$1.00 for postage. 
PETTIPANTS Batiste, mid 
thigh, rows of shirred lace. 
Asst. colors. S-M-L-XL. $7.00 
Add 75¢ for postage. 


swing this girl — promenade. 


Comment: Country song with Guitar, 


Drums, 


RINGO DANCE SHOES Elas- 
tic throat, inset strap joined 
by elastic ring. Cushion in- 
ner sole, 14” heel. White, 
black, silver, gold and 
colors. M or N widths. 


MEN’S WESTERN SHIRTS 
No-iron. Wide selection in 
white and colors. 1444 to 
18. $10 to $12. Add $1.00 
for postage. 


Descriptive Brochure on Request 
2228 Wealthy Street, S.E. 
Grand Rapids, Michigan 49506 
PHONE 616-458-1272 


CANDY — Flip side to Rebert 


Key: G 


Banjo, Trumpet, Bass and Harmonica putting 
out a lot of swinging music. Pattern and 
music will keep things moving. 


Tempo: 136 

Music: Red Boot Sound — Harmonica, Guitar, 
Bass, Drums, Banjo. 

Comment: Swinging western jam session type 


Rating: sos¢-+- of hoedown with a lot of music at a good 
clip. 
| HOEDOWNS (SINGLES, continued from page 23) 
operating in the best interests of square danc- 
corr Red Boot 301 Tempo: 136 ing, members are asked to maintain proper 


Music: Red Boot Sound—Trumpet, Guitar, Bass, 
Drums, Harmonica 


social behavior. Members appearing at club 
dances while under the influence of alcohol 


HOWARD & PEGGY 
THORNTON 
Tour Directors 


You're Invited to Ride the 


MEXICO SQUARE DANCE 
VACATION FUN-TRAIN 


June 30 to July 11, 


1974 


following the San Antonio 


National Square Dance Convention 


RAYMOND SMITH 
Fun Director 


HERE’S YOUR CHANCE for a fun-filled 12-day vacation to colorful MEXICO. We'll 
travel leisurely on our Special Train thru this great Country visiting Mexico City, 
Acapulco, Cuernavaca, Taxco, Guadalajara, Torreon and Monterrey, with a trip thru 
the very scenic Copper Canyon area on a railroad that took 60 years to build as a 


climax. RAYMOND SMITH will be along to direct the fun and square dancing. 


Write for a brochure, map and complete details! 


MIDWEST TRAVEL SERVICE 


Howard B. Thornton, Director 


2936 Bella Vista 732-0566 (405) Midwest City, Okla, 73110 
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Bo Tommy C,. Boots 
Robertson Poyner Russell Rollins 
NEW RELEASES She one 
SQT-153 SOT-152 Called by: C. Boots Rollins 
“FOR ONCE IN MY LIFE” “KEEP ON TRUCKING” wwiuars youR MAMA'S 
Called by: Danny Robertson Called by: Bob Poyner NAME CHILD” 


P.O. Box 12223, Knoxville, Tenn. 37912 * (615) 947-9740 


Called by: Tommy Russell 


shall be first warned and then dropped at 
failure to cooperate.” And when considering 
dissolution (a situation which would appear 
unlikely with such a successful venture) the 
club has had the forethought to add_ this 
Article: “Funds received from the sale of all 
assets at the time of dissolution shall, after all 
obligations of the club have been paid, be 
donated to a recognized charity . . . as de- 
cided on by the active members of the club.” 


Dues and Duties. 

The Bachelors and Belles have looked upon 
their club operation from two viewpoints as 
stated in their Purpose: . . to provide a 
place where single dancers may enjoy danc- 
ing together in a spirit of friendliness and 
cooperation and where each member is al- 
lowed the opportunity of sharing in the club’s 
responsibility. The secondary purpose of this 
clib is to encourage and provide other social 


The thorough Constitution also covers such 
items as Vacancies, Quorum, Amendments, 


Ain 


Has square dancing somehow not been as much fun for you as it ought to be because you never got 
quite enough practice in the fundamentals, Or would you like to join a club where the dancing ts ‘‘ad- 
vanced” but there just isn’t any advanced workshop youcan get to? Then try these TWO-COUPLE TAPES 
and get the practice you need right at home. 


ALL YOU NEED IS ANOTHER COUPLE AND A REEL OR CASETTE PLAYER 

There are three programs to choose from on Sinch reels or C-60 cassettes: 50-BASIC PROGRAM; 
75-BASIC PROGRAM; and the 100+-BASIC PROGRAM. Each program consists of five complete 
hash tips of material that you'll enjoy and that will improve your dancing like magic. Tips are 
written out in full on an accompanying sheet and all figures are diagramed. 
5-inch reels are $5.95 each ($6.95 in Canada). Cassettes are $5.95 each (U.S. and Canada). 

When you go out to dance you'll find you have new assurance and doubled enjoyment. 
CAN YOU GET THREE OTHER COUPLES TO DANCE WITH YOU AT HOME? 

If you can, | have over 100 tips for you to choose from on tape. Send for the complete list. There’s 
plenty of good club level material and if you’re inclined toward newer stuff, there are all the experimental 
figures you're likely to see. All experimental figures are carefully taught and workshopped on the tape. 
You choose the figures you want and I'll send you a reel or cassette with those exact figures on it (5 
tips to each tape). Reels are $5.95 ($6.95 in Canada); cassettes are $5.95 (U.S. and Canada) Every tip 
is written out in full on an accompanying sheet and all figures are diagrammed. 


ALL FIVE-TIP TAPES CARRY MY UNCONDITIONAL MONEY-BACK GUARANTEE. RETURN 
ANY TAPE WITHIN 7 DAYS AND I'LL REFUND YOUR MONEY PLUS POSTAGE— 
NO QUESTIONS ASKED. | 


Order from: Jay King, P.O. Box 462, Lexington, Mass. 02173 
THESE TAPES ARE NOT TO BE USED AT DANCES WHERE ADMISSION IS CHARGED. 


and recreational activities as desired by the 
membership.” 


~] 
bo 
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MGR 2135 Flip 
MGR 2140 Flip 


RAY FLICK 


Mac Gregor Records 729 So. Western Ave. 


“LORD MR. FORD” 
Written and Called by: Ray Flick, Arleta, Ca. 
RECENT RELEASES 
MGR 2138 Flip 


“SOMEBODY LOVES YOU” 

yr Written and Called by: Monty Wilson, Malibu, Ca. 
; MGR 2139 Flip 
; “MARSHMALLOW WORLD” 


Written and Called by: Kenny McNabb, Buena Park, Ca. 


Navmisiam Mac GrecorRecorns naane abated 


“DOWN YONDER” r 


Written and Called by: Ralph Hill, Lawndale, Ca. 


RALPH he iLL 
Los Angeles, Calif. 90005 (213) 384-4191 


(NOSTALGIA, continued from page 31) 
dance is over and who have to be virtually 
“swept out” so that the place can be locked 
up. These are the people who have caught 
the real spirit of square dancing. They are 
complimenting the caller who has helped to 
give them the fun and who has helped to 
bring them together with such wonderful 
friends. 

(Jan. 1959) We can’t help but feel that a 
stamp honoring the American Square Dance 
would be widely accepted and would be in 


exceptionally good taste .. . If an appropriate 
date of issue were needed—why not time it 
with the National Square Dance Convention? 
... We have written the Postmaster General 
and would encourage any other interested 
group to do the same. LO) (Feb. 1959) With 
the nation’s business outlook focused squarely 
on a more and more devalued dollar . .. the 
biggest entertainment-recreation dollar value 
continues to be square dancing. [J (June 1959) 
Often clubs and associations feel that a 
healthy pocketbook is sure proof of their eff- 


Meg Staking 


VERY VERY FULL 


SHOW OFF THE BEAUTY OF YOUR 
BOUFFANT SKIRTS 


TRIPLE TIERED PETTICOATS 
ALL BOTTOMS BOUND 


Nylon Lace over two Nylon Horse- 
hair underskirts. 

White/White Binding 
White/Multi-colored Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink/Pink Binding 
soft Pink/Soft Pink Binding 
Orange/Orange Binding 
Yellow/Yellow Binding 
Turquoise/Turquoise Binding 
Red/Red Binding 
Green/Green Binding 
Orchid/Orchid Binding .................... $8.95 


NEW ... Rainbow Colored over two white 
Nylon horsehair underskirts. Vivid 
Multi-colored binding on all skirts ......$9.95 


Everything for the Square Dancer 


Order by Mail 
Add 70¢ for handling 
(Please send for our 
Free Catalog) 
| Sizes: 
Petite-Small, Small, Medium, 
Large, X-Large and Tall-Large 
Please give height, waist and hip 
measurements) 


Meg Sinbins 119 Allen Street, Hampden, Mass. 01036 
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The NEW ONE INCH 
HIGHER HEEL 


By Coast Ballet 
Black or White 


$10.95 


Pius $1.00 Mailing 
per pair. 


of KANSAS CITY 
Presents 


THE PETTICOAT THAT MAKES 
YOUR DRESS SAY, “LET'S DANCE”’ 


Our 50 yard {very, very full) 
square dance petticoat made 
of heaviest quality 
Marquesette. Will not go 
limp. Extremely well 

made. The cotton top 
permits change of elastic. 
Colors: White and most 
popular colors. 

Sizes: 19”-207-21”-22”. 
Available in longer lengths. 
Allow 1 Mo. for longer Jengths. 


$20.00 Plus $1.00 mailing charge. 


8916 Troost Ave., Kansas City, Mo. 64131 © Phone (816) 444-3110 * Open Thurs. Eve. 


ciency. Sometime or another they will realize 
that they cannot measure their success in 
terms of money. 

(Sept. 1959 — Joe Lewis) “How would I 
qualify a caller? Just this, that he has been 
the caller for a successful square dance club. 
To me a successful club is one in which about 
fifty percent of its members are three-year 
members. Club dancing is the backbone of 
the whole activity and when a man does not 
know club calling, he just does not know 
square dancing.” LJ (Oct. 1959) We've often 


wished that there existed some code of ethics 
that pertained to dancers just as there is one 
for callers . . . We believe that any code 
should start with the Golden Rule, not to be 
dramatic, but because we believe that this is 
the true foundation of the square dance feel- 
ing. Next, if we’re to have a personal pledge, 
we might include the following: (1) I will not 
bring into the square dance movement any- 
thing that could harm it or misrepresent it in 
any way; (2) I will say nothing about the 
square dancing hobby, or other square danc- 


KALOX-SGelco-Longhorn 


NEW ON KALOX 


K-1153 ‘“‘PLAYGROUND IN MY MIND” Flip/!Inst. Caller: C. O. Guest 
LATEST RELEASES ON KALOX 
K-1152 ‘LOVE SURE FEELS GOOD” Flip/Inst. Caller: Vaughn Parrish ‘Tiare 
K-1151 ‘‘CHARLIE’S POLKA” Flip/inst. Caller: Vaughn Parrish HARPER 
K-1150 “UNDER YOUR SPELL" fFlip/inst. Caller: Harper Smith 
NEW ON LONGHORN 
LH-1002 “DOWN IN COLUMBUS GEORGIA” Flip/Inst. Caller: Jim Hayes 
LATEST RELEASES ON LONGHORN 
LH-1001 ‘YOU TOOK THE RAMBLIN OUT OF ME” Flip/Inst. Caller: Louis Callhoun 
LH-199 “KATY DID’ Flip/inst. Caller: Lee Swain | 
NEW ROUNDS ON BELCO VAUGHN 
B-257 “MARTHA ELLEN JENKINS” Two-Step By: C.O. & Chris Guest witeem~tid 
“COTTON EYED JOE’ Two-Step By: Melton Luttrell 


SPECIAL NOTE: WE HAVE DISCONTINUED MERRBACH RECORD SERVICE AS 
A DISTRIBUTOR. You may obtain KALOX, BELCO & LONGHORN Records 
through one of the other distributors or contact us DIRECT. 


PRODUCED BY KALOX RECORD DISTRIBUTING CO. 
2832 LIVE OAK DRIVE * MESQUITE, TEXAS 75149 « Phone (214) 270-0616 
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The Yatton s “Finest SQUARE DANCE PROMOTIONAL PRODUCTS 


° MINI STICKERS Dealer Inquiries 
e BUMPER STICKERS Invited 

¢ NYLON FLAGS 

e $/D SEALS 


WRITE FOR 
FREE CATALOG 


McGOWAN SIGN CO. 


(507) 345-4125 
1925 LEE BLVD. » MANKATO, MINN. 56001 


ers, unless I can say something good; (3) I 
recognize that square dancing is dependent 
upon cooperation rather than competition; (4) 
I will do what I can to bring newcomers into 
square dancing; (5) I recognize that pettiness 
and bickering can undermine the foundations 
of our hobby and I will do all within my 
power to stay clear of such inharmony; (6) 
I will personally do what I can to further the 
activity by promoting square dancing in the 
proper spirit. 

(Nov. 1959) Because of the type of activity 


square dancing is it is not a simple matter for 
anyone to lay down ground rules and hope 
that they will be followed. It does make sense, 
however, for everyone who agrees that some- 
thing should be done to voluntarily adopt a 
plan that could lead away from misunder- 
standing and confusion . . . To start things 
out, we are going to suggest a list of basics 
in a sequence of teaching that has been 
proven and tested for a number of years. 0 
(Dec. 1959 — Arnie Kronenberger) “There is 
possibly less need for the traveling caller 


Jay King’s monthly notes for callers, ‘Hashing It Over,’’ are written 
for the person who has the toughest job in square dancing—you, the club 
caller. You have to call two, three, even four times a month to the same 
people. You have to keep them interested—having fun—learning. | don’t 
know of a tougher assignment and | started writing Hashing It Over to help you. The hundreds of 
letters we get prove that the notes are doing the job. 


HELP IS AS CLOSE AS YOUR MAILBOX! 


Just write me and ask for the current issue. I'll mail it out to you right away at no 
cost or obligation. 


After you've looked it over and seen how much your club programs can benefit, send along just 
$11.95 and I'll see that you get 11 more issues, one each month. Do you want new material? There 
is ‘‘The Lab’’ where a couple of the more danceable experimental figures are explained with dia- 
grams and dance patterns each month. Something challenging? The “Challenge Corner’ has a 
toughie every month. Would you like to have a popular basic built up into an entire tip? The “Top 
Tip” does that for you. Can you use short, interesting zero and equivalent “packages” made up of 
the basics most dancers know? Hashing It Over gives them to you. How about good gimmicks 
and breaks for your repertoire? The notes have them. There’s also a ‘‘Caller Clinic’’ every month 
with calling tips you might never learn anywhere else. And do you want stimulating ideas on how 
to build interesting and varied programs using the standard basics? You'll get all this and more every 
month in Hashing It Over. 


ORDER NOW FROM: Jay King, P.O. Box 462, Lexington, Mass. 02173. 
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WAGON Wirtsialh RECORDS NEW RELEASES 


‘THE RECORD DESIGNED . . . WITH THE CALLER IN MIND” 


WW #214 
Recent Releases “Good News’’ 
WW #212 “BAD, BAD, LEROY BROWN” By: Jerry Haag 
By: Jerry Haag 

WW#312 “TRAVELIN’ LIGHT” WW #213 Jerry Haag 
OF By: Beryl Main _ “3 
Ny WW #31] “GLENDALE TRAIN” | Love You True 
By: Beryl Main By: Jerry Haag 


| P.O. BOX 364 © ARVADA, COLORADO 80002 Music By The Wagon Masters 


today than in the early 50’s when square west. The Cross Cats were born from a 
dancing was in its more formative stages in 055 OC 
many parts of the country. Without the travel- Cr RUTTER 
ing caller . . . the spread of square dancing 2 
would not have been as rapid as it was . 
his workshops, dances and clinics helped to 
make dancing nationally more uniform . . . 
today his function remains as an element of L.Z. DE SPAIN 
variety, which helps to maintain enthusiasm SEATTLE 
and interest across the country. 
“LIVE’-LY MUSICAL GROUP musical skit at a square dance club in the 
Live music still lives in the great North- spring of 1961 in Seattle, Washington, From 


CS3C} 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


You can become part of the booming square dance industry. 
Earn big profits selling square and round dance records in 
your area. The specialist record distributors listed below will 
set you up in business if you can qualify. They carry all 
square and round dance labels and books and can offer 
fast efficient service. If you are already a dealer in square 
dance accessories and clothing, here's your chance to add 
to your volume profitably. Contact distributor nearest you for 
complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


ARIZONA MICHIGAN UTAH 

OLD TIMER DISTRIBUTORS SCOTT COLBURN SADDLERY VERN YATES DISTRIBUTORS 

708 E. Weldon, Phoenix 85014 33305 Grand River, Farmington 48024 436 E. 4th So., Salt Lake City 84111 
NEW JERSEY 

CALIFORNIA DANCE RECORD DISTRIBUTORS WASHINGTON 

CORSAIR-CONTINENTAL CORP. 1161 Broad St., Newark 07114 WESTERN DANCE DISTRIBUTORS 

1433 E. Mission Bivd., Pomona 91766 P.O. Box 25015 Northgate Station, 


OHIO Seattle 98125 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 44210 
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(Advertisement paid for by Bruce's happy dancers) 


When You have a Good Thing going 
You want other Square Dancers 


To know about it 


We feel we have one of the finest 
callers in the activity today. His name 
is Bruce Johnson. Once each year Bruce 
and Shirley take off on a month's call- 
ing tour, reaching many of your home 
areas across North America. In check- 
ing recently, we ve noticed that they've 
been hitting several of the same areas 
for the past ten or fifteen years and 
that there are a number of places 
where they haven't been recently. Con- 
sequently, many dancers have never 
had the opportunity to dance to Bruce's 
wonderful calling. 

Because we are enthusiastic mem- 
bers of Bruce's clubs here in Southern 
California, we thought that you might 
like to have an evening with the John- 
sons at your own club— if it fits into the 
schedule. Check the list of dates and 
places at the right and, if you're inter- 
ested, why not drop Shirley Johnson a 
letter right away. Remember, we're not 
necessarily talking only about BIG 
dances, if you're a mid-week club and 
would like a bonus experience we 
know that you'll have a ball with 
Bruce! 


Bruce and Shirley's Clubs: 
Fairs and Squares 
Left Footers 
Beaus 'n Belles 


Whoa Nellies 


For information 


write to: P.O. Box 418 


SHIRLEY and BRUCE JOHNSON 


Johnson's Spring Tour Itinerary 


Mon., Tues., Wed., April 8-10, St. Louis, Mo. 
Thurs. thru Thurs., April 11-18, Open 
Fri., Sat., April 19-20, Milwaukee, Wi. 
Sunday, April 21, Moline, III. 

Mon. thru Thurs., April 22-25, Open 
Fri., Sat., Sun., April 26-28, LaCrosse, Wi. 
Monday, April 29, Open 

Tuesday, April 30, Elmira, N.Y. 
Wednesday, May 1, State College, Pa. 
Thursday, May 2, Detroit, Mi. 

Friday, May 3, Akron, Oh. 

Saturday, May 4, Clarksburg, W.V. 
Sunday, May 5, Altoona, Pa. 

Monday, May 6, Parkersburg, W.V. 
Tuesday, Wednesday, May 7-8, Open 
Thursday, May 9, Burlington, Vt. 

Fri., Sat., May 10-11, Boylston, Ma. 
Sunday, Monday, May 12-13, Open 
Tuesday, May 14, Schenectady, N.Y. 
Wednesday, May 15, Rochester, N.Y. 
Thursday, May 16, Lewiston, N.Y. 
Friday, May 17, Meadville, Pa. 
Saturday, May 18, Open 


Bruce and Shirley Johnson 


Santa Barbara, California 93102 


that “humble” beginning, a group formed of 
piano, fiddle, wash-tub bass and lead guitar 
began, soon to be joined by a set of drums 
and a rhythm guitar. Over the years the in- 
strumentation has changed slightly and now 
includes an electric bass (gone modern from 
the wash-tub) and an accordion. One of the 
former Cross Cats has since formed her own 
square dance band and also plays in the 
Seattle area. The Cross Cats currently enjoy 
accompanying dances in British Columbia, 
Oregon and Washington and seem to have 
most of their time booked for the next few 


LET YOUR 
SQUARE DANCE CLOTHIER 
HELP YOU 


ALLEMANDE SHOP 
250 N. Main St. (Rt. 55), Crown Point, Ind. 46307 

B & D WESTERN SHOP 

2117 Hwy 64-70 S.W., Hickory, N.C. 28601 
BARBARA'S SQUARE DANCE FASHIONS 

713 Edgehill Drive, Hurst, Texas 76053 

B-BAR-B SQUARE DANCE APPAREL & RECORDS 
1538 Main (Speedway), Indianapolis, Ind. 46224 
BUCK & SANDY'S WESTERN WEAR 

Route #3, Box 80, Fairmont, W. Va. 26554 

THE BUCKBOARD WESTERN SHOP 

RFD #2, Marshall, Michigan 49068 

CALICO HOUSE 

1166 Hooksett Rd., Manchester, N.H. 03104 
CALKINS SQUARE DANCE SHOP 

9222 Warsaw Rd. (Rt. 19), LeRoy, N.Y. 14482 

THE CATCHALL 

1009 9th Street, Wichita Falls, Texas 76301 

CHEZ BEA SQUARE DANCE CREATIONS 

650 N.E. 128th St., North Miami, Fla. 33161 


C BAR L WESTERN STORE 
Hwy. 62 & 63, Williford, ARK 72482 


C & M WESTERN WEAR 

3143 Moss Oak Dr., Doraville, Ga. 30340 

THE COWBOY CORRAL 

8007 Bluelick Rd., Louisville, KY 40219 

DANCE CRAFT 

3584 E. Hastings, Vancouver 6, B.C., Canada 
DANCE-RANCH 

Carrollton Shopping Center, New Orleans, La. 70118 


THE DANCERS CORNER 
2228 Wealthy SE, Grand Rapids, Mich. 49506 


DART WESTERN SHOPPE 

1414 E. Market, Akron, Ohio 44305 
DEE’S SQUARE DANCE SHOP 
8551 N. Riverview Dr., Kalamazoo, Mich. 49004 


ves ress for the Dance 


years. They have recorded on Scope and 
Aqua labels and present their own annual 
Cross Cat Strutters Ball each January. Badges, 
indicating the wearer has danced to the Cross 
Cats, are worn from California to Alaska and 
as far away as Texas. 

DEADLINES! DEADLINES! 

This being the first issue of a brand new 
year, we thought it an appropriate time to 
once again remind readers of SQUARE 
DANCING magazine that deadline for copy 
for a particular issue is two months (that’s 
sixty days) prior to date of issue. So, if you 


DIXIE DAISY SQUARE DANCE & WESTERN WEAR 
1355 Odenton Rd., Odenton, Md. 21113 
DOROTHY'S SQUARE DANCE SHOP 

35021% Strong, Kansas City, Kansas 66106 

THE DO SA DO SHOP 

137 West Main St., Alhambra, Calif. 91801 


DOUBLE W DANCE WEAR and WARES 
1172 Edgell Road, Framingham, Mass. 01701 


E &D WESTERN WEAR 
14 Main St., So. Hadley Falls, Mass. 01075 o 


MADELYN FERRUCCI! CREATIONS 
Brewster & Lake Rds., Newfield, N.J. 08344 


F & S WESTERN SHOP 
1553 Western Ave., Toledo, Ohio 43609 


[RONDA SQUARE DANCE SHOPPE 

759 Washington Ave., Rochester, N.Y. 14617 
JEAN’S SQUARE & WESTERN WEAR 
6407 No. Caldwell Ave., Chicago, Ill. 60646 
JEAN & JER 

Laurel Shopping Center, Laurel, Md. 20810 
KATHLEEN’S SQUARE DANCE SHOP 
508 W. Chestnut St., Chatham, Ill. 62629 


MANN’'S SQUARE THRU 
24 New Road, E. Amherst, N.Y. 14051 


MAREA’S SQUARE DANCE SHOP 

Cor. Love & (3749) Zimmerly Rds. 44 mile off 832, 
Erie, Pa. 16506 

MARTY’S SQUARE DANCE FASHIONS 

404 Cherokee Dr., Greenville, $.C. 29607 


THE MAREX CO. 

5064 W. Columbia, Champaign, Ill. 61820 
McCULLOCH COSTUME & DANCE OUTFITTERS 
1034 Dundas St., London 31, Ontario, Canada 
MO DERN CONIA OF DANCE CODDAI 


YVYUAI WV VV 


2017 E. Michigan Ave., Lansing, Mich. 48912 


have dates, etc. that you’d like to have pub- 
lished, submit them in plenty of time to meet 
our deadline. Thanks! 

(WORLD, continued from page 37) 

started on the 17th with an open house and 
lessons have been started for teens so the 
youth will have their own club upon 
graduation. 


Texas 
Mid Valley Squares of Weslaco is a club of 
Winter visitors to the area. The group dances 
every Monday night to the calling of “Van 
Vandever. They are also holding a Sugar Cane 
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NICK’S WESTERN SHOP 
245 E. Market St., Kingsport, Tenn. 37660 


OBIES WESTERN & SQUARE DANCE FASHIONS 
614 S. Lake St. (Rt. 45), Mundelein, Ill, 60060 


PEARL'S of RALEIGH 
2620 Poole Rd., Raleigh, N.C. 27610 


PEARL'S WESTERN FASHIONS 
Dawes Ave., Clinton, N.Y. 13323 


PRINCESS SPECIALTY SHOP 
584 Main St., S. Portland, Maine 04106 


THE QUALITY WESTERN SHOP 
1894 Drew St., Clearwater, Fla. 33515 


RACEWAY SADDLERY & WESTERN WEAR 
406 Thomas Ave., Forest Park, Ill. 60130 


RILEY'S RANCH CORRAL 
750 Northgate Mall, Seattle, Wa. 98125 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento, Calif. 95824 


ROMIE’S SQUARE DANCE & WESTERN WEAR 
3827 El Cajon Blvd., San Diego, Calif. 92105 


RUTHAD PETTICOATS AND PANTIES 
8869 Avis, Detroit, Michigan 48209 


SHOOT'N STAR SQUARE & COSTUME SHOP 
1115 DuPont Circle, Louisville, KY 40207 


Saat ae STORES handling square dance clothing are 
PURCHASED } invited to write SQUARE DANCING for in- 
AT THESE .' formation regarding a listing on this page. 


Festival Dance on February 25th. For in- 
formation call (512) 968-8476. 
England 

The Up-to-the-Centre Square Dance Club 
of London announces that the Summer Jam- 
boree 1975 of the European Association of 
American Square Dance Clubs will be held on 
the third weekend of July, 1975 in London. 
Although 1975 is far in the future, the date 
and place is being announced so that any 
touring dancers interested in the Jamboree 
may make their plans to attend well in ad- 
vance. For further information contact Mau- 


SCOOT-BACK SHOP 
952 Main St., Melrose, Mass. 02176 


SKY RANCH SADDLERY 
109-111 S. Main St., Central Square, N.Y. 13036 


THE SQUARE DANCE SHOPPE 
2527 W. Pawnee, Wichita, Kan. 67217 


SQUARE-ROUNDER 
34131, High St., Portsmouth, Va. 23707 


SQUARE DANCE VILLAGE 
3621-A State St., Santa Barbara, Ca. 93105 


SQUARE TOGS 
11757 Hwy. 42, Sharonville, Ohio 45241 


SQUARE WEAR SHOP 
5951 54th Ave., No. St. Petersburg, Fla. 33709 


BOB STAN’S SQUARE & WESTERN WORLD 
Rte. 57 Merrywood, Granville, Mass. 01034 


S.W.S. DUDS FOR DUDES 
2241 N. 56th St., Mesa, Ariz. 85205 


TINGUE'S SQUARE WEAR 
1987 Yale Ave., Williamsport, Pa. 17701 


TONY’S TACK SHOP 
2000 Hinesburg Rd., South Burlington, Vt. 05401 


TWIRLING FASHIONS S/D & WESTERN WEAR 
1256 Evergreen Ave., Pittsburgh (Millvale), Pa.15209 


WAGON WHEEL HOUSE 
728 So. State St., Salt Lake City, Utah 84111 


KAY WILSON 
5022 Nokomis Ave., Minneapolis, Minn. 55417 


The ‘CLASSIC’ styled for today’s dancers is fully 
lined, has steel shank, one-inch heel, strap and 
buckle with elastic goring. 


black or white $9.95 
$10.95 
$11.95 


red or blue 


gold or silver 
postage .75¢. 


Route 1, Box 165 
Mankato, Minn. 56001 
Tel. 507-388-8576 


SQUARE DANCE SOP 


NEW RELEASE 


PULSE SDS-1009 


“MY GAL SAL” 


Called by: Bruce Johnson 


Santa Barbara, Ca. BRUCE 


JOHNSON 
RECENT RELEASES 


SDS-1006 BUILD A MOUNTAIN Bruce Johnson 


SDS-1007 ROLL THOSE BABY BLUE EYES 
Bob Dawson 


SDS-1008 SLOW BOAT TO CHINA Jim Mayo 
COSCO OEOOOCOOESESOECOOOOEOOEHEOSOODOHOHSOOCOOOOE 


Bruce ‘n Shirley still have some week-day openings 
during their Spring Tour in April & May of 1974. For 
info write SHIRLEY JOHNSON, P.O. BOX 418, SANTA 
BARBARA, CALIF. 93102. 
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Ernie Kinney 
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Called by: Dick Houlton — Hi-Hat 432 


rice Oliver, 15 Barnhill Rd., Hayes, Middlesex 
UB4 QAP, Great Britain. 
Germany 

The Glow Worms Square Dance Club of 
Worms, Germany, received the “Hard Times 
Traveling Trophy” from Square Busters, 
Waynetown, Indiana, on the occasion of a 
tour to England by the club’s caller, The 
trophy will be presented at the Winter Jam- 
boree of EAASDC to the club traveling the 
greatest distance to attend the Jamboree. 

Washington 

A factual and pictorial three-page spread in 
the September 23, 1973 edition of the Record- 
Chronical of Kent gave a tremendous boost to 
square dancing and tied in beautifully with 
the observance of Square Dance Week in the 
area, The stories and pictures portrayed the 
activity as it truly is and covered all aspects 
from one-night-stands through _ beginners’ 
classes and into club dancing. All ages of 
square dancing—seven year olds to senior 
citizens—were mentioned in the article, which 
was aptly titled “Happiness is Square 
Dancing.” 

Nebraska 

When the Elks Club in North Platte ac- 
quired a new home, enterprising square danc- 
ers in the area made arrangements to rent the 
old Elks Ballroom and it is now called Prom- 
enade Hall. The hall dances 20 squares com- 
fortably, includes men’s and ladies’ Jounges 
and a kitchen and the rent is reasonable. It is 
on the third floor, which presents a problem 
to some of the dancers who are unable to 
climb stairs. All square and round dance 
workshops and dances are held at Promenade 
Hall (except for area and state festivals) and 
it is maintained for square dancers only. 


TWO NEW RELEASES 
“ON TOP OF THE WORLD” 


Called by: Ernie Kinney — Hi-Hat 431 


“JUST IN TIME” 


Dick Houlton 


NEW ROUND DANCES 


‘Mary Lou’ — “Tulips” 
Fred & Della Sweet 
Hi-Hat 919 


Ray & Ivy Hutchinson 
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HEADQUARTERS FOR NEWCOMB 
P. A. SYSTEMS and ACCESSORIES 


OVER 70 SYSTEMS TO CHOOSE FROM 


STEREOPHONIC/MONOPHONIC 
TRS-1680 SERIES 80 WATT 


Built with a great reserve of power for most 
uses — 40 watts peak per channel — the New- 
comb TRS-1680 is perhaps the most complete 
and flexible portable sound system ever built. 
It reproduces stereo or mono with the turn of 
a knob. Stereo or mono tape or radio can be 
fed to the system. Live music and speech are 
reproduced either stereo- or monophonically. 
It has three mike channels. The central mike 
puts the speaker or square dance caller in 
the middle, midway between the reproducers. 
There are separate treble, bass, and volume 
controls for phono or other reproduced sound. 
Each mike channel has its own, individual tone 
and volume controls. Mike tone controls are 
rotated for treble adjustment, pushed or pulled 
for bass. There is a blend control to provide 
any degree of stereo you wish. There are 
“Left” and “Right” inputs for radio, tape, or 
auxiliary; a scratch filter; “All” or “Phono” 
monitor jacks; jacks for two or four speakers 
with an impedance-matching switch. Turntable- 
amplifier unit DIMENSIONS: 9%” x 17%” x 
1852”; 43 Ibs. POWER CONSUMPTION: 180 
watts, 117 volts, 60 cycles a.c. A wide choice 
of reproducers to meet specific assignments 
is offered... 


WRITE FOR FREE BROCHURES 


TRS 1680-C€S2 947.14 TRS 1680-NN2 625.35 


TRS 1680-CS4 731.83 TRS 1680-NN4 888.25 
TRS 1680-NF2 504.90 TRS 1680-KN2 654.50 


TRS 1680-NF4 647.35 TRS 1680-KN4 946.55 © 


TRS 1680-NH2 581.35 TRS 1680-SCS2 669.35 
TRS 1680-NH4 800.25 TRS 1680-SCS4 976.25 


TRS-1680-CS2 TRS-1680-KN2 
TRS-1680-SCS2 aaa 


USE OUR TIME 
PAYMENT PLAN 
A YEAR TO PAY 


(' 


TRS-1680-NH2 
TRS-1680-NN2 


TRS-1680-NF2 


Californians: Add 5% Sales Tax 


Phone (213)—652—7434 


Callers’ Supply Company 


P.O. BOX 48547, LOS ANGELFS. CALIFORNIA 90048 


6th Year" 


CHOREOGRAPHY NOTES FOR CALLERS 
by: JACK LASRY 
FOR THE CALLER WHO DESIRES 
SMOOTH MATERIAL—SPICED WITH 
SELECTIVE EXPERIMENTAL IDEAS— 
CHOREO AND TEACHING HINTS... 


THE LEADER IN CREATIVE CHOREOGRAPHY 
$12.00 Per year—12 Monthly issues 


19010 N.W. 11th Ave., Miami, Fla. 33169 


Prank agg mncigs 


aalleses e Teachers 
Dancers * Glub Gommittees 


The ‘‘Roundance Manual” for Callers, Teachers, Club 
Committees and Dancers, by Frank Hamilton, is the most 
complete text on this specialized subject available today. 
For years, teachers, callers and leaders had depended 
upon its earlier editions for guidance in presenting this 
phase of the dance activity. Virtually everything is covered, 
from the business side of round dancing to programming, 
to leadership, body mechanics, selection of material, etc. 
A complete glossary of easy-to-understand round dance 
terms is also included and so is a list of all time favorite 
waltzes and two-steps. No one who enjoys round dancing 
will want to be without his copy of the Roundance Manual. 
The 1970 revision is up-to-the-minute in every respect. 
Californians add 5% Sales Tax 


$350 
You may order from your dealer or write directly to: 
The Sets in Order 
AMERICAN SQUARE DANCE SOCIETY 
462 North Robertson Blvd., Los Angeles, Calif. 90048 


Holiday Inn, 


Jan. 6—Handicap Promenade, 
Rivermont Holiday Hall, Memphis, Tenn. 


Jan. 12—S/D Federation Dance, St. James 
Civic Centre, Winnipeg, Manitoba, Canada 

Jan. 13—Special “Tex” Dance, Cardinal High 
School, Middlefield, Ohio 

Jan. 13-15—Far West S$/D Convention, Poca- 
tello, Idaho 

Jan. 17-20—So. Arizona 26th Annual S & R/D 
Convention, Comm. Center and Sleepy Hol- 
low Trailer Park, Tucson, Ariz. 

Jan, 18-19 — Petticoat Poppers 4th Annual 
Snowball Fest. Ballroom Fort Hays College, 

Hays, Ks. 

Jan. 19—-Swing & Whirl January Jamboree, 
Polish Legion Hall, St. Catherines, Ontario, 
Canada 

Jan. 19—E. Central Iowa Fed. S/D, Team- 
sters Union Hall, Cedar Rapids, Iowa 

Jan. 25-26—K.C. Callers Festival, National 
Guard Armory, Kansas City, Mo. 

Jan. 25- 27 —Imperial Valley S/D Festival, 
Central Union Hi School, El Centro, Calif. 

Jan. 25-27—S/D Vacation Weekend, French 
Lick-Sheraton Hotel, French Lick, Indiana 

Jan. 26—Centennial Jamboree, St. James Cen- 
tre, Winnipeg, Manitoba, Canada 

Jan. 26—Austin S & R/D Council Dance, Ath- 


TR-1640M-E2 

40 Watt Amplifier 
Callers’ net $318.45 
List Price $477.68 


RECORDS 
We sell all round and 
square dance record 
labels pastpaid. 


NEWCOMB 


Prepaid anywhere in U.S. if check in full accompanies order 


Pennsylvania Residents add 5% Sales Tax 


HARLAN’S RECORD CENTER 


TR-1625 

25 Watt Amplifier 
Callers’ net $205.65 
list Price $308.48 


RD #2, MONTOURSVILLE, PA. 17754 
Phone (717) 435-0460 
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letic Club, Austin, Texas 

Jan. 26—Robbie Burns Nite, St. Giles Church 
Hall, Prince George, B.C., Canada 

Jan. 27—Swing Thru’s Annual Marshal] Flippo 
Dance, Bayard, New Mexico 

Feb. 1-3—10th Annual Aloha State S/D Con- 
vention, Honolulu Internat]. Center, Hono- 
lulu, Hawaii 

Feb, 2—N.E. Kansas Festival, Topeka, Kansas 

Feb, 8-9— Gatlinburg Snowbird Jamboree, 
Gatlinburg, Tennessee 

Feb. 8-9—19th Annual Sweetheart Festival, 
King Edward Hotel, Jackson, Miss. 

Feb. 8-9—13th Annual Okefenokee Square- 
Up, City Auditorium, Waycross, Ga. 

Feb. 8-10—Kross Roads Square Rama, Con- 
vention Center, Fresno, California 

Feb. 8-10—Southern Hemisphere S & R/D 
Convention, Christchurch, New Zealand 

Feb. 9—Tri-State Single S/D Jamboree, Oak 
Park YMCA, Oak Park, Illinois 

Feb. 9—Village Squares 3rd Annual Festival, 
Hi School, Stuart Drafts, Va. 

Feb. 15-17—S/D Vacation, French Lick-Sher- 
aton Hotel, French Lick, Indiana 

Feb. 15-17—2nd Annual R/D Festival, Que- 


chan Hall, Ft. Yuma Indian Comm. Center, 
Yuma, Az. 
Feb. 15-17—Checkerboard Squares Almond 
Blossom Festival, Durham, California 
Feb. 16— Sagebrush Shufflers Annual Bum 
Dance, Mt. Home, Idaho 
Feb. 17—2nd Annual Sweetheart Ball, Tecum- 
seh Comm. Center, Tecumseh, Michigan 
Feb, 22—Winter Jamboree, Ryerson School, 
Fort Richmond, Manitoba, Canada 
Feb, 22-23—2nd Smokyland Winter Festival, 
Gatlinburg, Tennessee 
Feb. 23—Youth Festival, National Guard Arm- 
ory, Kansas City, Missouri 
Feb, 23—N.E. Kansas Festival, Topeka, Ks. 
Feb. 25—Sugar Cane Festival Dance, Wes- 
laco, Tex. 
IDEA FOR A CLUB PROJECT 
A group of square dancers in San Antonio, 
Texas have “adopted” the Holland Windmill- 
ers Square Dance Club of Soesterberg. As a 
part of this adoption they have supplied the 
members with used square dance clothing. 
Here’s a good idea for a club project that 
would aid dancers in areas outside the bound- 
aries of North America. 


Unbelievable? It’s true. | know it’s true and | guarantee results or | refund your money! The Jay King 
method has something special—it really works. You’ll get results the first week whether you've been 
calling 10 weeks or 10 years. Here at last is a natural, step-by-step way to become that dynamic, 
knowledgeable, confident caller you were intended to be. 


YOU CAN NOW CHOOSE EITHER BOOK OR TAPES 


The book is THE FUNDAMENTALS OF HASH CALLING. And if you prefer the personal touch, the 
entire method is presented for easy learning on four tapes (5-inch reels or C-60 cassettes). The 
book contains 275 pages, 39 chapters, hundreds of diagrams. A week at callers’ school would cost you 
$75; maybe $100 or even more and you'd get only a part of what you'll get from this book or these 
tapes. The book is only $9.95 postpaid ($10.95 in Canada). If you order 5-inch reels, each tape is 
$5.95 ($6.95 in Canada). If you order C-60 cassettes, tapes No. 1, 2 and 3 are $5.95 each (U.S. and 
Canada) and tape No. 4 (2 cassettes) is $7.95 (U.S. and Canada). 


After seven days if you aren’t convinced that this method can do the job for you, wrap up the 


book or tape and return it to me. I'll refund your money, plus postage—no questions asked. 


_ Isn't this exactly what you’ve been hoping for? Order the book or tape now while 
this message is in front of you. It only takes a minute and the risk is all mine. 


ORDER FROM: Jay King, P.O. Box 462, Lexington, Mass. 02173. 
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—— GRUNDEEN’S WORLD of SQUARE DANCING -—— 


Somehow the callers that Frank and Ethel have | Female YOU ENJOYED GOING BACK in 
known have been ‘‘hot’’ on new movements, time with us via Frank Grundeen Car- 
‘‘live’’ music and white (for the good guys) toons (see the November, 1973 Anniversary 
cowboy hats. issue of SQUARE DANCING magazine). 
From your letters we gather that you’d like 
another glimpse of the Grundeen humor so 
here’s a collection that old timers may remem- 
ber and newer dancers may find just as timely 
today as when they first appeared sometime 
during the last 25 years. 


$e? 
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“Marthal! | got it! | got it! This is one they'll never be 
able to dance, by gad!!”’ 


“Don't get nervous dear, but | think the scouts from 
Hi-Level Squares are giving us the once over.” 


Being an extremely ‘‘down to earth” person, 
Frank tends to be a bit critical of snobbishness 
in both dancers and clubs. 


_ 
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“Hold everything folks—-here's a brand new allemande “ 
figure just wired in from a little town in Kansas.” 


Every once in a while somebody will write in 
and ask us how Frank keeps getting all the 
ideas for his cartoons. Perhaps the best way 
to explain it is that Frank just ‘‘tunes in’’ to 
the common little happenings on a dance floor 
and with that Special knack of his, comes up “Actually, our altitude is only four inches but the level 
with something both humorous and human. of dancing here makes these mandatory.” 


No written editorial even begins to accomplish 
what Frank can do with a single cartoon. This 
commentary on gimmick groups and ‘‘way 
out’’ badges brought in a lot of letters when it 
appeared in 1958. 


e next time | call— 


“May my tongue drop out th 


men run. 
‘What would square dancing be if it wasn’t 
fun?"’ asks Frank. We think we see him 
pictured in many of his cartoon creations. 
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“Their leader, here with the microphone, says they're 
trying to qualify to be idiots.” 


‘Rough dancing,’’ inconsiderate dancers, 
Frank tells it like he sees them. 


And, finally, some of our favorites are the 
‘classics’ that need no caption to tell the story. 
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“That's Carol Ann. .. There's one gal who knows how 
to handle rough dancers.” 


After more than 25 years of dancing and 
working with us on the magazine, Frank and 
Ethel still manage some dancing. In addition, 
you may still notice the Grundeen touch with 
the daily, syndicated Donald Duck comic strip. 


Ring in the New Year with this pretty party 
dress designed and worn by Brenda Mills of 
Le Grand, California. Bold flowers in shock- 
ing pink, orange, yellow and shades of 
green, grey and blue are strewn over a 
black background of a polyester screened 
fabric, The pattern speaks for itself; no trim 
needed, As a tip to you who sew, the dress 
has twelve gores and gathered cap sleeves. oo 
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Model P-120M1 


= Light weight - only 23 Ibs! 

= 120 Peak watts output 

= Skip-proof “floating” turntable 

= Outstanding clarity 

= Reserve power for largest halls 

= Internal monitor, V.U. meter, Dual 
mike inputs, full tone controls, etc. 


120 WATTS 


“always call 
the Clinton way’”’ 


Model P-240M 


The most powerful por- 
table equipment available. 
Includes all features of P- 
120M1 plus these extras: 
= Built-in strobe 
= Variable or music-only 

monitor 
= Dual channels - two 

complete independent 
amplifiers 
= Will drive 4 XP-90R 

Sound Columns for 

convention use 


Sound Column 


P-240M SYSTEM XP-90L 
XP-9OR 
Price List 
P-240M System P-120M1 System 
P-240M Amplifier (Brown) ..................................$635.00 P-120M1 Amplifier (Blue) -.2...0022....0..2.... i $395.00 
XP-9OR Sound Column (Brown) .........-...-..2...--.-.-.--. 159.00 XP-90 Sound Column (Blue) ...-...2....0000000.00.. 159.00 
EV-631A Microphone .........2.....22-..--..-----------------. 37.80 EV-631A Microphone ___..-2--2222- cee. cece ec cce erence enone 37.80 
Remote Music Adapter for EV-631A Remote Music Adapter for EV-631A 
and P-240M Amplifier .-......-......2..-0....0...--. 25.00 and P-120M1 Amplifier —.................... 25.00 


Shipping charge extra. Write for ‘‘Package”’ prices. 


CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413 . 


Tel. (203) 669-7548 


GRUNDEEN'S WORLD of SQUARE DANCING 
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The BEST SQUARE SHOE 


in All America 
At This Price a 


COMPARE AND 
YOU'LL AGREE 


$1395 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 


2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 
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